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Preserving memory

What is a cemetery? ‘Cemetery (Latin coemeterium; Gr. koimétérion — a resting
place): an area, usually fenced, where the dead are buried in graves or where
ashes are preserved after their cremation’ (Encyklopedia PWN). The author of
this brief definition does not mention anything other than the utilitarian role
of cemeteries. Let us better quote Jacek Kolbuszewski, an outstanding Polish
philologist, folklorist and researcher of the history of former eastern territories
of the Polish-Lithuanian Commonwealth. He treats necropoli as: ‘a cultural
text rich in content, allowing for a better understanding of civilisation pro-
cesses taking place, the build-up of epochs and their transformations in social
consciousness’.

Cemeteries reflect social, moral and religious relations prevailing in a giv-
en community. This is particularly evidenced by funerary monuments, espe-
cially epitaphs and symbols set on them. Recalling the words of French histo-
rian Philippe Ariés: ‘In its topography, a cemetery is a reflection of the whole
of society, just as a map reproduces the landform or a landscape. Eventually,
a cemetery is a museum of fine arts’.

From the early Middle Ages, the following were buried in temples: rulers,
members of their families, secular and clerical dignitaries, wealthy and merited
burghers, founders and patrons; the remaining dead were buried in courtyards
and around churches. As churchyards often could not be enlarged, exhuma-
tions of human remains became a necessity. Bones were deposited in ossuaries
and, when the latter became full, were transferred to burial pits.

Towards the end of the 18t century, burials in the vaults of churches and
in adjacent churchyards became increasingly questionable. Nevertheless, the
custom of burying the dead in churches or churchyards, which had functioned
for centuries, became firmly established in the public consciousness.

Necropoli were closely linked to religion and a consecrated cemetery be-
came a sacred place. People did not want to be buried in an area that did not
appear to them as consecrated. Also important was the fact that in the past,
only certain residents were buried outside village boundaries. This applied,



for example, to nonbelievers or to the location of Jewish cemeteries. People
deprived of the right to a church burial were also buried outside the town,
where so-called epidemic cemeteries were also set up for fear of spreading
the plague. Burial in out-of-town cemeteries was therefore initially regarded
as a form of social degradation.

The creation of non-urban cemeteries coincided with the collapse of the
Polish-Lithuanian Commonwealth. The first legal regulations on cemeter-
ies were already issued during the partitions: a Prussian decree by Emperor
Frederick Il of 1773, a decree by Tsar Alexander | of 13 March 1817 and a court
decree by Emperor Joseph Il of 23 August 1784. Legislators required necropoli
to be established away from human settlements and in dry areas not prone
to flooding. The fact that cemeteries began to appear outside cities was due
not only to hygienic factors, but also to the desire to commemorate the burial
sites of loved ones and to cherish their memory. This was becoming increas-
ingly difficult in view of the lack of space in churchyards and church crypts. At
this time, many city-centre cemeteries were closed and the remains of the de-
ceased were moved to new out-of-town necropoli, mass graves or individual
graves if one could afford it.

The new necropoli offered an opportunity for a symbolic meeting be-
tween the living and the dead, encouraged reflection and private prayer, all
while the All-Souls’ Day, the Feast of the Dead falling on 2 November, was, ac-
cording to aforementioned Jacek Kolbuszewski, ‘celebrated as a great national
family holiday. It is enough to visit a Polish cemetery on that day to grasp the
profound meaning of the words that the homeland is the land and the graves'.

In cemeteries, especially those for the inhabitants of larger cities, there
were particularly prestigious places marked out: avenues for the distinguished
and quarters for the clergy, the military and war victims. Special plots were
also designated, e.g. for children and the poor. The layout of a new cemetery
as a park-and-garden area was also important. The location of the church, the
funerary chapel and columbarium, the layout of paths, the selection of green-
ery with symbolic significance and the appearance of a bell tower, fence or
gate, often bearing a suitable inscription or the founder’s name, functioned
as a symbolic passage from the world of the living to the world of the dead.
The scale of a necropolis and the artistic level of its tombstones can tell us
much about the wealth of the local community, the then popular ways of
commemorating the dead or local traditions, as well as about the stone, car-
pentry and foundry workshops whose products were placed on graves. The
great development of sepulchral art in Europe came in the 19" century. The
cult of the fallen on the battlefield, which is a type of expression of patriotism,
was also reflected in the erection of monuments and the creation of burial
sites, which became a lasting testimony to national uprisings and wars. Both
participants known by name and those unrecognised were commemorated



with inscriptions: N.N., Unknown Soldier, Unknown Defender. War cemeter-
ies and cemeteries of the victims of genocide crimes have become poignant
memories of the hecatomb of the great battles fought in the 20t century and
of the actions of criminal totalitarian systems.

The change of borders after World War Il and related population mi-
grations and resettlements have left many civilian and military cemeteries
without permanent care. Necropoli in the former eastern territories of the
multinational and multicultural Polish-Lithuanian Commonwealth remained
outside its borders. Polish cemeteries and graves are scattered on all conti-
nents, and their history relates to the times of both Great Emigrations: the
19th-century and post-Yalta ones, migrations of Poles within the partitioning
states during both World Wars and deportations of Polish citizens deep into
the Soviet Union...

Time has shown that even the most beautiful necropolilocated in former
eastern territories, filled with commemorations of great historical and artistic
value, fell victim to the heartless policies of the new authorities. Links between
the past and present began to blur. The absence of guardians of the cemeter-
ies, who died or were exiled, and an indifferent or hostile attitude of the local
population towards testimonies of the presence of the Polish ethnos, result-
ed in the necropoli becoming what we call ‘unwanted heritage’, ‘rejected’ or
simply forgotten. Jacek Purchla rightly observes that ‘it is a separate category
today — especially in Central and Eastern Europe, where political boundaries
changed much faster than cultural boundaries - the heritage of the disinher-
ited and the heritage without heirs, the ‘product’ of the tragedies of the 20th
century — the Holocaust and ethnic cleansing’, citing as an example not at all
the eastern territories, but the post-German heritage of Wroclaw, which un-
derwent a complete population exchange after the war.

Before 1989, which marked the start of the process of political change in
Central and Eastern Europe, the possibilities for research on the cultural herit-
age of the First and the Second Republic of Poland beyond the eastern border
were severely limited. Before the collapse of the Soviet Union, it was difficult
or impossible to reach sites, objects, libraries or archives located beyond the
borders of the contemporary Poland. With the transformation came the time
for systematic research related to the area of the contemporary Ukraine, Lith-
uania, Belarus and Latvia, undertaken in many research centres in Poland. In
1991, research began and its results are still published in successive volumes
containing detailed inventories of historical monuments. Volumes from the
series Materiaty do Dziejéw Sztuki Sakralnej na Ziemiach Wschodnich Dawnej
Rzeczypospolitej (Materials for the History of Sacred Art in Eastern Territories
of the Former Polish-Lithuanian Commonwealth), published since 1993 (ed. by
Jan K. Ostrowski, publisher: Miedzynarodowe Centrum Kultury w Krakowie
(International Cultural Centre in Krakowy)), include the work of Polish scholars
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and students from institutes of art history, who restored the memory of thou-
sands of monuments, many of them entering the academic realm for the first
time. Sepulchral art was recorded in the Materials... when commemorations
were located inside churches or on church grounds.

At the same time, an opportunity arose to give greater care to monuments
and historical mementoes located in the territory of successor states of the
First and the Second Republic of Poland. Soon, thanks to funds from the Polish
state as well as the involvement of national public institutions, non-govern-
mental organisations and church structures, conservation and restoration of
many valuable monuments, including sepulchral ones, was launched. One of
the largest projects of this type is the systematic conservation of tombstones
at the Lychakiv Cemetery in Lviv, which has been carried out since 2008 and is
financed by the Polish Ministry of Culture and, since 2018, by the POLONIKA
National Institute of Polish Cultural Heritage Abroad. The Institute has under-
taken, among other things, a restoration of the largest funerary chapels in this
cemetery, starting with the chapel of the Krzyzanowskis and the mausoleum
of the Barczewskis.

Since the beginning of the 1990s, inventory work has also been carried
out at Polish cemeteries and graves abroad. Much credit is due to the Ministry
of Culture, which allocated funds for the inventory and the conservation of
cemeteries and sepulchral monuments. In the first instance, work was carried
out on necropoli in former eastern territories of the Polish-Lithuanian Com-
monwealth. These activities took place in cooperation with historians and art
historians, conservators, universities and with the participation of non-gov-
ernmental organisations.

At the same time, academic research projects commenced, which resulted
in publications, databases and inventory cards containing descriptions, pho-
tographs and information on the state of preservation of objects. Moreover,
social activities were initiated, especially among people resettled after the war
within the borders of contemporary Poland. Numerous grassroot initiatives
emerged to preserve the memory of people whose graves remained outside
the country and, due to lack of proper care, were destroyed or disappeared
forever. As a result of these initiatives, non-governmental organisations and
private individuals collected a great deal of information about Polish graves
and cemeteries and found forgotten burial sites and traces of devastated and
often desecrated graves. They also made lists of the buried and undertook
cleaning, inventory and rescue work, which regretfully was not always carried
out professionally.

For many years, the most extensive campaign was launched in Lower
Silesia. Named ‘Save Grandfather’s Grave from Oblivion’, its participants are
mainly young volunteers — pupils and students. These activities are becom-
ing increasingly professional each year, as organisers attach great importance



to the training of volunteers, who, guided by experts, acquire information
on how to clean in old cemeteries in such a way as not to damage historical
substance. They broaden their knowledge on how to make an inventory of
sepulchral objects, and also learn which preventive conservation work can be
carried out by people who are not specialists in this field. It should be em-
phasised that thanks to such actions, many cemeteries have gained guardians
who systematically maintain them in good condition. Such actions increas-
ingly cause previously indifferent residents and local authorities to become
involved in caring for forgotten necropoli, treating them as common cultural
heritage. Since 2019, there has been an additional opportunity to financially
supportsuch initiatives. The POLONIKA Institute has launched a special grant
programme ‘Volunteering’, which makes it possible to raise funds for the train-
ing and organisation of volunteer trips.

Our knowledge of the condition and number of cemeteries outside
the country and the artistic and historical value of tombstones is constantly
growing. However, it should be emphasised that in territories of the former
Polish-Lithuanian Commonwealth, cemeteries and graves that have been de-
prived of constant maintenance continue to disappear irretrievably, the rea-
son being people and natural factors, especially the passage of time. Sadly,
necropoli also attract criminals who rob tombstones of sculptural details and
metal elements, penetrate crypts in search of valuable finds and desecrate hu-
man remains. In many cemeteries, more valuable slabs and stone elements
have been lost over the years and reused, for example, by local stonemasons.
Cases of tombstone destruction are often the result of hostility towards for-
mer residents, but also the result of hooliganism. When a cemetery fence dis-
appears and increasingly lush greenery overgrows old graves, the boundary
between sacred and profane becomes blurred. The sight of an abandoned
cemetery can be a painful experience.

However, the problem of devastation, robbing and liquidation of forgot-
ten necropoli also affects Poland. The fate of the many abandoned Jewish,
German, Lemko and Boyko cemeteries serves as a good example. Fortunately,
the idea of rescuing the remains of these necropoli is gradually gaining appre-
ciation. The preservation of older tombstones, deprived of historic features or
not subject to the care provided by either the state or conservation services,
is additionally not favoured by the law, which in most countries allows for the
liquidation of unattended burial sites for which no further use fees have been
paid.

We will not be able to protect all tombstones and necropoli located out-
side the country from destruction or liquidation, but through documenta-
tion we can save the memory of the former inhabitants of the eastern ter-
ritories, as well as of the Poles who decided or were forced to emigrate. We
must realise that it is both important and urgent to take systematic action
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involving research of sources, inventory work, photographic documentation
and publications.

Fieldwork is the basis for these activities, and its results can be the starting
point for further research. It is worthwhile for an eyewitness examination and
description of sepulchral objects to be carried out in a standardised manner,
using guidelines developed by specialists. Standardisation of inventory cards
will facilitate the creation of databases and, in the future, a repository for doc-
uments prepared for sharing.

The POLONIKA Institute’s Handbook for the Inventory of Polish Ceme-
teries and Tombstones Abroad will help to develop substantive competences
of people who, due to their interests in research or simply driven by a need
of their heart or a desire to know the history of their ancestors and the his-
tory of the Polish-Lithuanian Commonwealth, support projects and actions
aiming at the preservation of old cemeteries. Its authors are Professor Anna
S. Czyz (Cardinal Stefan Wyszyniski University, Vytautas Magnus University)
and Doctor Barttomiej Gutowski (Cardinal Stefan Wyszynski University), art
historians who for many years have been documenting cemeteries located
in the East. Among other things, they jointly conducted an international re-
search grant entitled ‘The Rasos Cemetery in Vilnius. Inventory, historical and
linguistic research’, which has resulted in publications and an extensive cata-
logue of tombstones and people being made available online. For many years,
they have also travelled across Ukraine with their students, documenting Pol-
ish cemeteries and graves in Podolia. The results of their research have been
systematically published and made available online in successive catalogues.
Their Handbook, which we hand over to readers, contains rich illustrative ma-
terial. It will undoubtedly prove useful in inventory work aimed at protecting
and saving such mementoes of the past as old cemeteries.



Foreword

The history of caring for Polish graves scattered over almost the entire world
and documenting the burial sites of Poles abroad can be traced back to the
19th century’. However, due to the political situation and limited financial and
organisational possibilities, proper work in this area was not undertaken until
after1989 in the face of political changes in Central and Eastern Europe®. Atthe
same time, recording work and historical studies were carried out in France,
Canada, Great Britain, Italy as well as Bosnia and Herzegovina, among other
countries. After the Russian troops entered Ukraine in 2022, and earlier due to
the intensification of repression in Belarus, the possibility of carrying out work
in this area was significantly limited. Since then, we have seen a greater inter-
est in documenting and maintaining cemeteries in Western Europe, but also in
the Czech Republic, Romania, Africa and South America, among other places.
The majority of activities relate to the inventory and cleaning of cemeteries in
eastern territories of the former Polish-Lithuanian Commonwealth. They are
undertaken by various academic institutions, associations and foundations,
as well as private individuals. Since 1998, the documentation of Polish culture
abroad has been the subject of interest of academics, graduates and students at

1 The earliest work relating to the documentation of cemeteries outside the coun-
try was Eustachy Marylski’s publication Pomniki i mogity Polakéw na cmentarzach
zagranicznych (Warszawa 1860) (Monuments and Graves of Poles in Foreign Cem-
eteries (Warsaw 1860)). Another work by Anaton Giller on Polish graves in Irkutsk
was published in 1864. In 1884, a Commission of Polish Graves was established in
Paris, focusing primarily on taking care of the graves of November insurgents. This
task is still continued today by the Society for the Care of Polish Historical Monu-
ments and Graves in France. See Gutowski.

2 Betlej2012.
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the Institute of Art History of Cardinal Stefan Wyszynski University in Warsaw?.
These include, above all, inventory work in the necropoli of Podolia, Ternopil
and Kyiv (Ukraine) and in the Rasos Cemetery in Vilnius as well as Saint Michael’s
Cemetery in Riga. Work has also been undertaken in the Czech part of Cieszyn
Silesia. The first experience with inventories, the lack of handbooks for carrying
them outin historic cemeteries and, above all, the need for a clear typology and
unification of descriptions of tombstones and funerary monuments, resulted in
the publication in 2008 of a small book entitled Nekropolie kresowe. Skrypt dla
inwentaryzatoréw zabytkowych cmentarzy dawnych Kreséw Wschodnich (Bor-
derland Necropoli. Coursebook for Historic Cemeteries of the Former Eastern
Borderlands)®.

This experience, enriched by successive years of work in cemeteries not only
in Lithuania and Ukraine®, but also in the Czech Republic, France, Latvia, Turkey,
Great Britain, as well as the still existing need to unify the results of activities un-
dertaken by various centres, inspired us to rework the handbook for inventory
workers at historic cemeteries. We set the goal of making the notion more com-
prehensible and selecting better photographs, as well as enriching typology with
new, previously unrecorded tombstone forms. The result was a handbook that
was first published in Polish in 2020 and then translated into Ukrainian and Lithu-
anian. This publication, based on terminology specific to sepulchral art, included
diagrams useful in describing tombstones and tombs both of a provincial charac-
ter and those from larger artistic centres, indicating, as much as possible, typical
or atypical forms, primarily for eastern regions of the former Polish-Lithuanian
Commonwealth. In 2025, we will publish an expanded version of the handbook
includingan appendix with additional examples of tombstone descriptions from
the largest Polish emigrant communities in France, the United Kingdom and the
Czech Republic.

The creation of a unified scheme for the description of cemetery art is
quite a challenge, as the inventory is carried out by various research centres or
private individuals who act on their own, or sometimes in agreement with rel-
evant associations or foundations®. Differences in descriptions and approaches

3 Thisworkwas initially carried out in agreement with the ,Wspdlnota Polska” (‘Pol-
ish Community’) Association and the Ministry of Culture and National Heritage,
and now also thanks to the support of the POLONIKA Institute.

4  Czyz, Gutowski2008a.

5  Theauthors of the publication, together with Katarzyna Chrudzimska-Uhera and
Norbert Piwowarczyk, carried out an initial reconnaissance at Polish cemeteries in
Chicago, Detroit and Milwaukee, among others. The materials were collected as part
of a project to document so-called Polish Cathedrals, conducted under the direction
of Professor Jacek Gotebiowski from the John Paul Il Catholic University of Lublin.

6 Interalia Skowronek 1986; Inscriptions of Polish tombstones in Paris 1986-1994; $la-
decki1g993; Brykowski, Czerniawska, Jaroszewicz 1996; Hauser 1998; Rudkowski1g9g;



to inventories mainly relate to the fact that they are not always undertaken in
a systematic way and are not always dealt with by art historians. We therefore
faced the difficult task of creating, on the basis of existing studies, a system that is
consistent with them and allows a description of specific forms of sepulchral art.

The tradition of work on terminology allowing a precise description of
monuments of funeral art dates back to 1989 at the Cardinal Stefan Wyszynski
University in Warsaw (the Academy of Catholic Theology at the time) and the
coursebook Klasyfikacja i typologia nagrobkéw (Classification and typology of
tombstones) published by Zbigniew Bania and Andrzej K. Olszewski’. It was used
during the inventory of the Warsaw Powazki cemetery. The framework outlined
by these researchers became the basis of our typological and terminological re-
search, alongside significant articles by Andrzej Basista, Andrzej Nowakowski,
Pawet Pencakowski, Jan Schubert and Zdzistawa Tottoczko, Analiza i system-
atyka architektury grobow cmentarnych (Analysis and Systematics of Cemetery
Tombstone Architecture)® and Architektura grobéw cmentarza Rakowickiego
w Krakowie (Architecture of Tombstones of the Rakowicki Cemetery in Krakdw)®.
We also made use of the second edition of Stownik terminologiczny sztuk pieknych
(Terminological Dictionary of Fine Arts)'® as well as instructions for compiling
records of movable monuments, architecture and cemeteries available on the
website of the National Heritage Institute’. Similar studies on Jewish cemeteries
have been undertaken by the Lublin centre™. On the other hand, in 2011, Karolina

Marcisz, Rudka 1999; Biernat, Gorzynski 1999; Bajsarowicz, Morawiecki 1999-2004;
Lewkowska, Lewkowski, Walczak 2000; Roguski 2000; Grodziska 2001; Drelicharz
2004; Grodziska 2004; Hauser 2006; Grodziska 2007; Lewkowska, Lewkowski, Wal-
czak 2007; Lewkowska, Lewkowski, Walczak 2008; Dacka-Gorzyriska, Gorzyniski,
Ugniewski 2008; Patasz-Rutkowska 2010; Skrzypczak, Skrzypczak 2010; Dacka-
Gorzyniska, Gorzynski 2012 ; Patlewicz, Tomczyk 2024; Chytry 2013; Sktodowski 2013;
Zaworonko-Olejniczak, Szkopek, 2016; Kukia 2015; Patlewicz, Tomczyk 2017; Chudzio,
Solarz 2020; Biernat, Gorzyniski 2021. Mention can also be made of work by individ-
uals such as Urszula Olbromska or organisations such as the Fundacja Dziedzictwa
Kulturowego (Cultural Heritage Foundation), Armenian Foundation, Chrzescijarisko-
Demokratyczny Zwigzek Polakéw w Winnicy (Christian Democratic Union of Poles in
Winnica) and many others.

7  Bania, Olszewski1989.

8 Basista, Nowakowski, Pencakowski, Schubert, Tottoczko 1986.

9  Basista, Nowakowski, Pencakowski, Schubert, Tottoczko 1987. An attempt at a ty-
pology of tombstones and chapels was also made by: Dominikowski 2014, pp. 87-
94 and Wiraszka 2017—2019.

10 Dictionary1997.

11 Maczubski1989; https://www.nid.pl/pl/Dla_specjalistow/Badania_i_dokumen-
tacja/ zabytkinieruchome/instrukcjewytycznezalecenia.

12 Klimowicz, Sygowski, Tarajko, Trzciriski 2018.
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Grodziska wrote a text on the problem of cemetery documentation™. Finally, the
subject issues have been addressed in various foreign publications'.

Understandably, the above-mentioned publications were not the first
attempts made at addressing the specific issue of cemetery inventories. Pio-
neeringin this respect were activities undertaken in the 1970s and 1980s by the
Ministry of Culture and Arts, where initial efforts were made in the then Board
of Museums and Monuments Protection to create a framework for the care
of necropoli, primarily associated with records, i.e. the creation of a cemetery
card, but also with defining conservation guidelines and administrative stand-
ards. The aftermath of these activities included a three-part post-conference
publication, hardly available today, published by the Ministry of Culture and
Arts, the PAX Association and the United Economic Teams™. It is noteworthy
that in 1981, the Second Congress discussed the need to ‘standardise the vo-
cabulary as soon as possible [...] with particular attention to its precision and
lapidarity’'. This was also the motto that accompanied our work.

The publications mentioned above were important to us. Nevertheless, our
own experience gained during the preparation of cemetery and tombstone re-
cord cards from the territory of the former Ternopil Province (partly published in
catalogue form") and the online database for inventoried cemeteries that has been
built since 2013 proved crucial in our work'®. Knowledge and experience gained dur-
ing many years of documentation work were enriched by conclusions drawn from

13 Grodziska2011.

14 They differ somewhat in nature from this publication as they rather constitute an at-
tempted typology of objects and description of their symbolism, e.g. Keister 2004 or Sinder
2017, orissues related to the search for genealogical information in cemeteries — DeBartolo
Carmack2002 or related to certain elements of documentation — Guffnet2013. Aseparate
group consists of publications devoted to the protection of cemeteries, providing not only
information about basic maintenance, but also about cemetery documentation, including
lllinois Historic 2008; Cemeteries Handbook 2024; Prince George’s 2010; Strangstad 2013;
Trippe-Dillon 2014.

15 The sessions assumed the character of conservation conventions. They were organ-
ised in Halin on: 15—17 April 1980, 16—17 November 1981, 7—9 April 1983, 2-5 May 1984
and16-19 May1985. The materials were compiled by Elzbieta Baniukiewicz from the
Ministry of Culture and Art, and later from the Board for the Protection and Conser-
vation of Palace and Garden Complexes, as well as by Hanna Spychajowa and Tade-
usz Swat from the PAX Association. See also Sladecki 2000, pp. 703—705, where it is
reported that the author developed his own methodology for conducting the inven-
tory. Unfortunately, it remains unavailable in the circulation of scholarly publications.

16 Convention I-IlI, p. 8 (Il).

17 Czyz, Gutowski, Janowczyk 2004; Czyz, Gutowski, Skrodzka, Vy3ata, Zdzieborska
2007; Czyz, Gutowski, 2009; Czyz, Gutowski 2016; Czyz, Gutowski 2017.

18  http://cmentarznarossie.uksw.edu.pl; http://cmentarzetarnopolskie.uksw.edu.pl.



printed catalogues of cemeteries abroad that were published by other authors®.
They were also combined with study visits to cemeteries in Europe and North
America.

The handbook is composed of two parts. The first, theoretical one, presents
the principles of describing a work of art and the types of tombstones and funer-
ary monuments, also in the context of their stylistic transformations and dating
problems, the decorative motifs characteristic of sepulchral art and the materi-
als from which monuments were made. Also presented in this part are elements
of historic cemeteries that should be considered during documentation work.
The second part of the handbook addresses good practices, i.e. advice related
to the preparation of work and principles of cemetery inventories. These reflect
a certain ideal state, which of course should be modified depending on the sit-
uation, including, among other things, financial aspects. In this part, the reader
will find a discussion of record cards and instructions on how to complete them,
and will also learn about the cards we prepared for the cemetery inventories.

These two parts of the handbook are complemented by photographs of
exemplary objects®°, as well as drawings by Mateusz Gryzto, whose task was
to create an objective image of a given type of monument or decorative motif.
They are accompanied by model inventory descriptions, taking into account
a variety of cases, ready to be used during the work.

The index will allow the reader to navigate efficiently among the types and
varieties of tombstones classified in this handbook. It also takes account of the
ornamentation and iconographic themes referred to in the text. The bibliog-
raphy contains a list of articles and books that may be of use in inventory work.

By publishing the English version of the handbook, we hope not only to
increase interest in documentation of Polish heritage abroad in non-Polish
speakers, but also to stimulate discussion and the sharing of experiences in the
field of documentation and monument recording. At the same time, we em-
phasise that the description rules we have presented in the handbook refer to
documentation standards developed in Poland and differ from rules applied in
other countries.

As mentioned above, this handbook is a significantly expanded and sup-
plemented version of the coursebook published in 2008. The draft version of

19 Todate, several volumes of catalogues of Polish tombstones have been published in
such countries as Belarus, France, Georgia, Japan, Lithuania, Ukraine, Great Britain.

20 Unless otherwise indicated, the photographs come from the authors’ archive
based on projects carried out at the Institute of Art History of Cardinal Stefan
Wyszyniski University in Warsaw.
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the new work was used by students who have been faithfully accompanying
us foryears in our work in Ukraine and Lithuania. Their presence and commit-
ment is extremely important to us, as they are a valuable addition to the aca-
demic meetings held inside University facilities. This second edition contains
corrections and additions, which are primarily the result of inventory trips
made in 2021-2023 during which we used the handbook. It tackles more thor-
oughly specific characteristics of Polish tombstones found in Western Europe.

Our special thanks go to Professor Janusz Smaza from the Academy of
Fine Arts in Warsaw for his experience and know-how of the materials shared
with us, but also for his kind attitude. This part was completed by Doctor
Michat Wardzynski from the University of Warsaw. Our gratitude also extends
to Andrzej Jagielski from the Geological Museum (Polish Geological Institute)
The problem of the inventory of vegetation in cemeteries was consulted and
partly elaborated by Doctor Anna Dtugozima at the Warsaw University of Life
Sciences. We would also like to thank Doctor Dorota Zawiejska and Doctor
Alicja Sadowska from the Faculty of Geodesy and Cartography, Warsaw Uni-
versity of Technology, for their valuable tips concerning the section devoted to
the preparation of cemetery plans, as well as Professor Dariusz Gotlib, for his
commentary on differences between a plan and a map. Norbert Piwowarczyk
shared his experience in taking documentary photography. He also authored
the instructional photographs (ill. 36, 59, 70-75). The model documentary
photograph presented in the handbook was taken by Piotr Jamski from the
Institute of Art of the Polish Academy of Sciences (ill. 69; together with his
team he also took several other photographs), whom we thank for the many
years of cooperation. We are also grateful to Doctor Karol Guttmejer from the
POLONIKA Institute, who kindly agreed to read the entire handbook and share
his experience in inventory-making and his substantive comments.

Above all, however, we wish to thank the first director of the POLONIKA
Institute Dorota Janiszewska-Jakubiak and the staff at the POLONIKA Institute
for their care and support received in our inventory work, as well as the editors,
translators and graphic designers involved in the preparation of the English
version of the handbook.
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1. General rules for description

The basic rule for the description of works of art, including historic tombstones
and funerary monuments, is the principle ‘from the general to the specific’.
It means moving from information defining an object typologically to infor-
mation on its detail. The second principle concerns the discipline of description,
which should be concise. A description must neither contain an analysis of the
tombstone or funerary monument nor value-based assessments (e.g. pretty/ugly).

In the case of cemetery tombstones, we assume that they denote the place
where a corpse is deposited in a coffin in an earth cavity/burial vault (grave). In the
first sentence of the description according to the ‘from the general to the specific’
principle, in addition to indicating this fact, it is necessary to carry out a classifica-
tion of the tombstone (see Part 1.2). Depending on the type of the funerary mon-
ument, it may read:

‘Burial site marked by a cross on (number of steps, if more than 1) a ped-

estal and (id.) a base’. (ill. 1)

‘Burial site marked by an obelisk on (number of steps, if more than 1)

apedestal and (id.) a base’.

‘Burial site marked by a cross stylised as a tree trunk on a rock-shaped

pedestal and a base’.

‘Burial site marked by a statue of the Risen Christ on (id.) a pedestal and

(id.) a base’.

Secondly, it is necessary to describe in detail the finial, which is the most
important element because it determines the type of tombstone (in our ex-
amples, it will be a cross, an obelisk or a statue) and is usually the dominant L. 1

{baseT pedestal T finial T

Cross on a two-stepped pedestal

. . . and a base
1 Inisolated and rare cases, cenotaphs can be found, i.e. graves where no one is bur-

ied. The description then begins: ‘Monument in the form of a cross on a pedestal
and a base’.



20 PART 1 DESCRIPTION AND TYPOLOGY OF FUNERARY MONUMENTS

ILL. 2

Engraved inscription on a granite
monument (irregular stele)

element, followed by the form of the pedestal” and the base, insofar as they
are found in the described tombstone. A key role in tombstones is played by
the inscription, which was usually placed on the front wall of the pedestal.
It is best, for the sake of legibility of the description, to give information
about it at the end. If there are more inscriptions, they should be numbered,
and their location should be indicated.

In cemeteries, we will often encounter a situation where some part of
amonument has been destroyed, is chipped off and lying nearby. If, for exam-
ple, the cross is missing, but only the pedestal remains, then the description
begins with the statement:

‘Burial site originally marked by a cross on a pedestal and a base. The cross
nonextant’.

If we are not sure what the crowning element looked like, we use the
wording:

‘Burial site marked by a nonextant finial on a pedestal and a base’.

Alternatively, if the situation so requires, we use the following wording:

‘Tombstone overturned’ and — optionally — ‘each of its parts lies sepa-
rately’. We can also come across the following: ‘Burial site marked by a recon-
structed cross on a pedestal and a base’ (ill. 8) or ‘Destruction of tombstone
with fragments of cross remaining’.

The scheme of a description after the first introductory sentence is there-
fore as follows: we start with the finial, moving later to the pedestal and af-
terward provide information where the inscription is located. The location of
the inscription, as well as the decoration of the pedestal/base, is determined
by indicating right side, left side or the back’, orientating the front of the mon-
ument in relation to the viewer. The technique of inscription should always
be indicated. In the case of tombs made of stone they will be usually made
by gouging letters. Nowadays, sandblasting is used (characterised by a few
millimetres of gouging in the stone). Traditionally, the inscription is engraved
(ill. 2) or forged. Nowadays, in addition to manual forging, computer engrav-
ing/CNC milling is also used (it also happens that, for example, the original
inscription is made by machine and the subsequent ones are placed directly

2 Although it is recommended to first describe the elements fulfilling a structural
and static role (Bania, Olszewski 1989, p. 1), e.g. a pedestal, the most important
symbolic function in the case of cemetery tombstones is given to finials. Moreo-
ver, the type of finial is usually the basis for the classification of a tombstone type,
hence the description should start from it.

3 Adescription by world direction, which is sometimes used, increases the likelihood

of confusion and is completely illegible to those using inventory cards and tomb-
stone catalogues.
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KLIMASTEWS K
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ILL. 3 ILL. 4
Tin plaque framed by a geometric Inscription painted on a shield-like
braided motif at the corners, with plaque

a cast, convexinscription
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ILL. 5 ILL. 6

Laser inscription on an aluminium Inscription punched on a tin plate
plate
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L. 7
Applied inscription

7a
Letters made of lead

7b
Letters made of brass

DESCRIPTION AND TYPOLOGY OF FUNERARY MONUMENTS

on the tombstone using the manual forging technique). Due to the high risk of
error in the correct identification of the technique used, we use the standard-
ised term ‘engraved inscription’ in the description. In wooden tombstones: cut,
engraved, carved, inlaid (letter shapes filled with other wood), on metal sub-
strate (plaques/tables): engraved, but also cast (ill. 3), painted (ill. 4, similarly as
on a plastic plaque, where they can also be printed, ill. 5), punched (stamped,
ill. 6). Thus, they can be either concavely carved (e.g. in bas-relief) or convexly
carved (e.g. high-relief), on the field that was at times polished.

There are also applied letters (ill. 7a-b), made most often from lead or
brass (inscription applied with lead), which, due to the technique of execution,
is usually recessed flat or made of copper alloy (e.g. brass, less often bronze)*.
Nowadays, stainless steel is also often used. It also occurred (especially in the
second half of the 20th century) that letters were made of plastic and attached
to a surface, sometimes painted to imitate a metal casting. The shapes of the
letters may have been painted (in such a case, the description should state the
colour), gold-plated (note that in the case of gold and silver colours, the in-
scription may be either painted or gold- or silver-plated, but are also filled in
with, for example, tar. This fact should be noted in the state of preservation.
It is worth mentioning one more way of creating inscriptions, using a coun-
ter-relief (intaglio) technique. Its letters do not protrude above the face and
are often polished. In stonemasonry terminology, this type of inscription is
referred to as one with enclosed letters or coffered.

4 Incidentally, we note the existence of inscriptions on some tombstones that have

the character of historical memorials. These are sometimes initials, dates or other
information usually referring to times of war. The presence of engraved inscrip-
tions (usually made carelessly, in a hurry) should be noted in the monument card
and photographed.
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Inscriptions are recorded according to rules set out in the Corpus inscrip-
tionum Poloniae series®, which have been modified to suit the needs of 19th and
the 20'" century epigraphy in the publication of Powgzki Cemetery in Warsaw
and the Polish Cemetery in Zhytomyr¢. We do not correct spelling or gram-
matical errors, except for separable or joined spelling. We do not specify the
type of writing. Its character is reflected in the transcription, so depending on
the writing, we use minuscule and majuscule. We only make a note of a text
that is handwritten or where the writing is in italics or capitals. The absence of
one or more letters is indicated by a system of dots within square brackets [...];
the absence of one letter is indicated by [.]; the absence of two letters [..], and
three or more letters by [...], also if they form one or more words in a verse. If
one verse is missing, we mark it with [-] and from two missing verses we insert
[=]- We indicate the reconstruction of a missing letter by square brackets, e.g.
Rom(u]ald. If we are not sure of our reconstruction, we indicate this fact as
follows: [K?]Jawinski. We do not give full-word equivalents of abbreviations.
A change of line is indicated by a right slash (/) separated by spaces, and at the
end of the inscription we place two slashes and a full stop (//.).

Inscriptions in languages other than Polish should be referred to accord-
ing to the original notation. Transliteration should also be used, e.g. for Cyril-
lic names (unlike transcription, transliteration does not reproduce the sound
of aword but is a ‘translation’ of a transcription according to strictly defined
rules).

TRANSLITERATION TABLE FOR THE CYRILLIC ALPHABET BASED ON
PN-1SO 9: 2000 STANDARD’

aA aA 6 b b B BB vV rr gG
iyl dD hb db ir G eE eE
e E 6 E €€ ek WK i7 33 4
sS 4 um il il il il il
il 7T Y jl KK k K nn IL
mJb it MM mM HH nN b H AN
o0 o0 nm pP pP rR cC sS
TT tT hh ¢€ Kk K k K vy uu
vy ul o P fF x X hH u L cC

5 Corpus197s, pp. 34-35.
Andrzejand Barbara Biernat 1980, pp. 29-33; Rudkowski1g9gg, p. 31.

7  Transliteration tables for other alphabets can be found on the website: https://
centrum.nukat.edu.pl/pl/warsztat/transliteracja.
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uy ¢C wi db w LW 8 w L 8
b " bl bl yY bb ! 33 ek
o 10 a0 A aA

If the artist’s signature is found, it should be given in exactly the same no-
tation as on the tombstone, indicating the technique used analogically to the
tombstone inscription®. If it is a bound monogram or geometric mark, it must
be reproduced accurately. The signature must be photographed separately.

When a coat of arms appears on a tombstone (ill. 66), it is sufficient to give
its name. When its identification is impossible or its shape differs from forms
published in armorials, it should be described according to the principles of
heraldry, based on publications by, for example, Juliusz Ostrowski, Stanistaw
Chrzanski and Otto Titan von Hefner®.

Of course, other publications may also be helpful, particularly Tadeusz
Gajl's Herby szlacheckie Rzeczypospolitej Obojga Narodéw (Coats of Arms of
the Polish-Lithuanian Commonwealth)™.

Similar attention should be given to orders. Of the more important Polish
ones, the Order of the White Eagle, the Order of Saint Stanislaus and the Virtuti
Militari Order are represented, but the Habsburg Order of the Star Cross also
appears on tombstones™.

It is rare to find preserved photographs on monuments. They were typ-
ically taken on porcelain and are usually oval in shape (ill. 33, pl. XXI1.VI), less
often quadrilateral. It is recommended to describe the appearance and attire
of the person depicted on a photograph. Both coats of arms and photographs
should be additionally photographed and included in the documentation of
a given tombstone. Sometimes, instead of a photograph, thereis a ‘holy image’
located on a rather deep panel at times covered with glass, which should also
be included in the description.

The sculptural decoration of a monument most frequently assumes the
form of a relief, usually flat (bas-relief, ill. 27, pl. XXI1.1) or convex (high relief,
ill. 28a, pl. XXII.11). A tombstone may also have metal elements with either
a decorative and symbolic function, e.g. a small figure of crucified Christ, or

8  Experience indicates that it will most often be engraved or forged, as it is mainly
found on stone monuments.

9  Chrzanskiigog; Hefner1863; Ostrowski1897.

10 Andrzej and Barbara Biernat 1980, pp. 33—36; Boniecki 1899-1913, Gajl 2003;
Niesiecki 1839-1842, Zychlinski1879-1908.

11 The following books may be helpful: Sejda1932; Stela 2010-2015.
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a functional one, e.g. candlestick or hook for hanging wreaths'. These ele-
ments should also be included in the description. Finally, information on
a fence, if present, should be provided.

INDUSTRY TERMINOLOGY

Terminology used in inventory descriptions is not the same as that used
in the Polish stonemasonry industry. Knowledge of the latter is not necessary,
but can be useful to avoid terminological misunderstandings. Therefore, it
is worth knowing basic terms such as inscription headstone (also called the
head), which is placed on a pedestal and is the equivalent of a plaque. The
plate covering the tomb is called the main slab or ledger stone, less often the
top slab. There is also the term kerb or frame/upright frame, which is a ver-
tical structural element forming the side walls of a tombstone (usually with
decorative cladding) on which the ledger stone is placed. Another term used
is cladding/lining, also called the lying frame, which is the floor surrounding
a tombstone. The base or foundation is the concrete form in the ground that
stabilises the tombstone.

STONE PROCESSING AND STONE TEXTURE

The traditional stone processing technique is splitting. Nowadays, stone
cutting is also widely used. During an inventory, we do not specify the detailed
techniques of tombstone making, but rather the final texture of the stone re-
sulting from the treatment of its surface. This is achieved either with the use of
impact techniques or by abrasion (nowadays also flaming). Usually, the aim is
to achieve eithera smooth (glossy) or rough or raw surface effect, thus creating
the impression of a natural stone. Polishing is used to achieve a smooth sur-
face, whereas a rough surface is obtained either by stone abrasion techniques
(e.g- sandblasting and grinding) orimpact techniques such as graining, the most
commonly used method, or sandblasting, which is one of the modern methods.

Less common are chiselled (regular or irregular), point-chiselled or
tooth-chiselled textures. The texture can also be furrowed, incised/cut/sawn.
The effect of rough processing or slab breaks is achieved by splitting (split tex-
ture), hewing (hewn texture) or striking (struck texture).

Textures differ in the techniques used to achieve them and in their visual
effect. Despite efforts to standardise terminology (e.g. standard BN-64/6740-
02), different terms are used in stonemasonry.

12 Rarely, but there are occasions when an inscription is made on contemporary plas-
tic using stickers. In such cases, the statement should read: ‘Sticker inscription’.
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Textures achieved by impact methods:

»

»

»

»

»

»

»

»

»

Split texture gives the impression of a natural, raw look. It is achie-
ved by wedging (dividing) the stone without any visible tool marks.
Roughly split stone (raw split) gives the impression of natural breaks.
This technique is used, for example, for steles, where the edges rema-
in roughly split, and for cubes used as paving around a tombstone or
in the construction of its frame.

Struck texture is obtained by manually shaping the stone using such
tools as hammers or chisels. This method allows for the creation of
regular and smooth surfaces, while maintaining a certain degree of
roughness and naturalness. It is characterised by irregular, relatively
long cuts and protrusions of varying depths (up to approx. 20 mm),
and has clear traces of the tools used.

Hewn texture (appears in different varieties), in contrast to split
texture, creates a clearly flat surface, but it is also more precisely
processed than struck texture. The texture of cuts is multidirectional
from fine to medium.

Grained texture (hammered — coarse, medium or fine) is characte-
rised by a rough surface created by alternating regular concave and
convex areas.

Point-chiselled (spiked) texture is a surface obtained by processing
with point chisels, i.e. tools with blades of a triangular or other spe-
cific shape. This technique allows for the creation of more or less re-
gular grooves and indentations. Unlike graining (and sandblasting), it
is less regular in nature.

Chiselled/irregularly chiselled texture (ranging from finely to coarsely
chiselled) is characterised by irregular occurrence of various types of
notches, grooves and furrows.

Tooth-chiselled texture (coarse, medium or fine) is characterised by
shallow grooves separated by rough (unprocessed) stone.

Furrowed (fluted) texture, like tooth-chiselled texture, creates the
surface of the stone (or other material) which is characterised by re-
gular furrows or grooves. These furrows can be shallow or deeper,
depending on the processing technique and the desired end result.
The furrowed texture can be achieved by various methods, including
machine cutting tools or special chisels. Depending on the method
and tool used, the furrows can be more or less regular, dense or spar-
se, narrow or wide. Unlike tooth-chiselled texture, the stone is ma-
chined between the cuts.

Incised (Krakow) texture is characterised by a surface of regular or
irregular incisions (e.g. in herringbone shape), which create a speci-
fic, often decorative texture. The incisions can be of different depths,
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widths and directions, depending on the tools and techniques used
and the desired end result. The surface of the stone is worked by in-
cising, which involves making regular or irregular incisions in the sur-
face. These can be made with various tools such as chisels or machine
cutting (sometimes a distinction is made between a sawn texture,
which produces smooth and regular cuts, and a cut texture). Regar-
dless of the technique used, the surface is characterised by clear in-
cisions that create a specific texture. The incisions can be of varying

depths and widths.

Abrasive finishes:

»

sandblasted texture obtained by spraying is characterised by very
fine roughness (less than1mm, even reaching 0.1 mm), while to some
extent similar fine-grained texture has indentations from approx. 6
mm to3 mm,

ground texture can have different degrees of finish, but in general the
surface roughness is perceptible, and small scratches may also appear
while maintaining its even structure,

polished texture (semi-polished, mirror polished) ensures the highest
degree of stone smoothness and brings out the natural shine. The
most precise polishing is called mirror polishing.

Other stone finishing methods

»

flamed texture creating the effect of an uneven and rough structure,
an effect similar to polishing but the stone is clearly tarnished.

27
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ILL.8
Cross (partially reconstructed) on
a pedestal

2. Types of tombstones and their
finials, pedestal and base,
decorative elements

A tombstone is a permanent structure commemorating a burial site in an ar-
chitectural and plastic form. In principle, one can distinguish between the
following types of tombstones: free-standing (ill. 8), wall-mounted (stand-
ing against a wall) and ledger stones (ill. 27). Another type of grave marking is
a heap of earth. At its head, is always a vertical element — usually a wooden,
concrete or metal cross. In cemeteries, we most often come across monu-
ments, the type of which is determined by their finial or architectural form:

»  cross (ill. 8),

»  obelisk (ill. 14),

»  column (ill. 15),

» urn (ill. 16),

»  statue (ill. 17),

»  stele (ill.18),

»  sarcophagus (ill. 20)/stone coffin,
»  aedicula (ill. 21),

»  cippus (ill. 22),

»  small chapel (ill. 23-24),
»  ledgerstone (ill. 27).

These forms appear in various variants with interchangeably treated el-
ements. A separate form is a grave marked by a pedestal alone in the form of
aboulder (ill.19) ora cuboid (pl. XVIL.I-XVIL.II). The above list is not of a closed
nature. The multiplicity of forms means that we will come across tombstones,
which go beyond the accepted scheme. In the USA and Canada, small plaques
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(markers) placed directly in the ground (flat markers, lawn style markers or
marker graves) are also popular. They are usually made of granite or copper
alloy (bronze), most often in a rectangular or almost rectangular shape. The
second form is the so-called bevel markers with a gentle angle of inclination
of the upper surface and slant markers, low forms clearly protruding with a
front surface placed at an acute angle, clearly lower than vertical headstones,
not exceeding a height of approx. 40 cm. These forms have a polished front
surface and are usually placed on a concrete foundation or base. Another form
similar to the stele is the companion upright, which has a low, vertical slab usu-
ally on a base. Another form currently used is that of a bench tombstone (var-
ious terms are used: bench monument, bench tombstone, bench gravestone,
bench marker, cemetery bench, memorial bench). Sometimes different types
are distinguished, such as Park Bench, Arm Bench or Pedestal Bench. There are
also winged tombstones (plinth wing) resembling a two-part stele or a stele
with a clearance in the middle section.

2.1. Cross

The most popular element of a tombstone structure in Christian cemeteries

is the cross — a sign of faith in the resurrection on the Day of Judgement. On

tombstones with inscriptions in Polish, the most common are simple crosses —
Latin (ill. 8), less often Greek (pl. I.1). In Ukraine, one can find crosses devoid of
decoration resembling cavalier crosses (croix pattée), most often with straight

arm ends (pl. I.Il). They appeared in cemeteries from the end of the 18th centu-
ry to the mid-1gth century. However, it should be noted that the first ones are

much older and date back to the Cossack culture. Other crosses include those

with two (Caravaca cross, Saint Benedict’s cross’, pl. LIll) or three transverse

arms (pl. 1.IV), as well as Orthodox crosses (pl. 1.V) (pl. 1.V).

Cross with arms ending in a trifoliate shape

A popular type of tombstone finial in Eastern Europe is a cross with arms
ending in a trifoliate shape (ill. 9). It was placed not only on Greek Catholic,

1 Across of the patriarchal type. Its shape refers to the 4™"-century Jerusalem relic
of the Holy Cross tree, which has been kept since the 13t century at Santa Cruz de
Caravaca in Spain. It was believed that the power of the relics from Santa Cruz
de Caravaca saved participants of the Council of Trent from the plague in 1547.
The Caravaca cross is sometimes referred to as the pestilent cross. Kope¢ 2000, pp.
93-98,101-102, 108 -114.

ILL.9

Cross with arms ending in
astylised trifoliate shape with
aschematicrosette, on a pedestal
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ILL.10

Cross passing through faults into
avertical slab

ILL. 11

Cross stylised as a tree trunk on
arock-shaped pedestal on a base

but also Roman Catholic graves. This form poses some problems. In many
cases, it is difficult to speak of a trifoliate design due to its extreme over-styli-
sation. In such cases, the rounded shoulders must be described as covered
with symmetrical half-round mouldings (pl. IV.IV). If the trifoliate-shaped
motif is still visible, but significantly transformed, the statement can read:
‘stylised’ (pl. IV.I11).

In the case of trifoliate-shaped crosses, there can also be an addition-
al widening downwards of the lower arm, which is enclosed by half-round
mouldings, as well as an excavation of the face and a groove (ill. 9, pl. IV.I). At
the intersection of the arms, there is often a relief with the figure of crucified
Christ and above Him, the titulus (a plate usually in the form of a flag, with the
Saviour’s guilt written according to the biblical precept, in three languages at
Pilate’s command) or, less frequently, grape clusters (the Eucharistic and Pas-
sion symbol). Below this at times is a depiction of a skull with tibial bones — an
echo of Adam’s tomb located at Golgotha® In more ornate crosses, the arms
may be additionally accentuated, usually with simplified rosettes.

Sometimes a relief featuring the Virgin Mary appears at the intersection
of the arms of the cross. This is not only an expression of Marian devotion,
but also an indication of Mary’s participation in the salvation and suffering of
Christ (compassio and corredemptio). In such cases, the Mother of God is also
the patroness of good death and Porta Coeli — the gate of heaven®. The old-
est trifoliate-shaped crosses found in the cemeteries of Podolia and Ternopil
originate from the end of the 18" century. Their formal evolution is evident.
At the turn of the 18t and the 19'" centuries, they were made of poorly worked
stone, usually granite. The half-round mouldings enclosing their lower arm
are more often than not positioned asymmetrically. The pedestals on which
they are founded are irregular in shape, usually polyhedral. Crosses built be-
fore circa 1850 are considerably larger and more massive than those from the
second half of the 19'" century. After circa 1850 there is a noticeable reduction
in scale with a concomitant over-stylisation, especially of the trifoliate motif,
sometimes reduced to the form of half-round mouldings. Tombstones with
trifoliate-shaped crosses created in the 20" century are characterised by great-
er care and progressive simplification.

Cross on a vertical slab

Although most crosses are placed on a pedestal, a specific variety can be
distinguished, i.e. a cross on a vertical slab (ill. 10). Most frequently, both ele-
ments are made of asingle block about 5—10 cm deep. Usually, the crosses have

2 Kobielus 2000, pp. 93-98, 101-102, 108-114.
3 Biatostocki1982, pp.166-167.
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arms with trifoliate-shaped endings, which pass into a vertical slab by means
of a profile or a fault (pl. V.I-V.1l). Tombstones of this type are usually devoid
of decoration. The only elements they feature are the monogram IHS (lesus
Hominum Salvator, i.e. Jesus the Saviour of Man), the Christogram XP (Chi Rho,
i.e. the first letters of the Greek name of Christ ‘XPIZTO?’), the letters A and
Q (the first and last letters of the Greek alphabet) denoting the omnipotence
of God* (pl. XXI11.XIl) or an engraved smaller cross. Sometimes, there is also
a monogram of Mary’s name (pl. XXIIL.XIV). The inscription is engraved di-
rectly on the entire surface of the cross and the vertical slab. These tombstones
were quite popular in the 1gth century, especially in provincial areas.

Cross stylised as a tree trunk on a pedestal in the form of rocks (a pile of
stones, beams arranged alternately, imitating rocks)

From the second half of the 19" century, it was relatively common to find
crosses imitating a tree and placed on a pedestal in the form of rocks (ill. 11,
pl. VI.I-VL.Il) or wooden beams arranged alternately. The rocks transformed
over time (early 20t century) into a simple pedestal with only outlined cracks
and a stack of beams arranged alternately into a pedestal with graphically
marked motifs intended to imitate wood. At the same time, the last quar-
ter of the 19'" century produced examples of pedestals in the form of rocks
with imitation of cave dripstone. Such productions, for example, at the Rasos
Cemetery in Vilnius, are monumental and highly naturalistic. Introduced in
the first quarter of the 20" century, there were also pedestals in the form of
a pile of stones.

In this type of tombstone, the inscription plaque usually takes the form
of an unfolded scroll (pl. XIX.XI), possibly an armorial bearing (pl. XIX.X). It
may also be placed diagonally or in the form of an open book. Sometimes, it
is accompanied by a relief anchor, flowers or draped fabric. Occasionally, the
scroll-shaped inscription plaque is held by a flat-carved angel or a weeper. The
cross is usually decorated with similarly shaped oak or ivy leaves, grape clusters
or lily flowers expressing faith in the victory of life over death and participa-
tion in the eternal banquet held in heaven. A mourning pall or wreath may be
draped over their shoulders. The memorial may be accompanied by a statue of
a weeper, an angel or a child (if the tombstone commemorates the deceased
as a child).

4 Theirsymbolism refers to the verses of the Apocalypse, in which God is represent-
ed as the one who is not only the Creator, but also the completion of the history
of the universe. The letters A and Q in the context of deep theological content
appeared in Christian art in the 4th century. They are still being used today. Cynka,
Ktoniecki1989, pp. 1-2.

ILL.12

Felled tree trunk on a pedestal
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There are also extant tombstones in which both the cross and the pedestal
imitate a natural tree with felled branches (pl. VL.IlI). In this type of monument,
we deal with the integrity of both elements. The inscription is then placed at
the front on the circular area of one of the felled branches. Alternatively, it may
be a plaque in the shape of an armorial bearing. A variation of such tombstone
is a pedestal in the form of rocks (or another form, e.g. rectangular), bearing
a felled tree which functions as a finial (pl. VI.IV). Occasionally, the two ele-
ments are closely bound, imitating a natural tree growing out of the ground
with clearly marked roots. Another version imitates a broken tree trunk. Such
tombstones were more common around 1900 and are particularly charac-
teristic of Lithuanian and northern Belarusian areas, among others (ill. 12, 43).
Around the same time, pedestals assuming the form of rocks (less frequently,
beams arranged alternately) were used for statues.

The origins of the cross represented as a tree trunk are not clear. On one
hand, it can be traced back to medieval images described as crux florida (flo-
wering cross) or arbor crucis (tree of the cross). The cross thus depicted was
understood as the tree of life®. Also important was the custom, which has been
preserved in many regions of Europe to this day, of decorating crosses inside
churches and at crossroads with flowers. On the other hand, the motif of a tree
trunk without any plant ornaments, but with clearly cut branches, can be as-
sociated with images of family trees. In contrast, the symbol of death with its
biblical origins is unambiguous in the case of the finial formed as a felled tree.

Shaping and decoration of the arms of a cross

The arms of a cross are sometimes chamfered (when the edges are not cut
all the way through, pl. [1.XI) and may have cut edges. They do not always have
a quadrilateral cross-section and instead may occur in an octagonal cross-sec-
tion (pl. ILIX=11.X). There are also various ends of the arms of a cross, e.g. trifo-
liate-shaped (pl. IV.I-IV.IV), rhomboidal (pl. I1.11), circular, shaped like a curtain
arch (pl. IL.I), or a segmented arch (pl. ILIV).

They may be decorated with caps with nodes (pl. IL.VIl), or bordered with
a groove, and their lower arm may enclose half-round mouldings (ill. g). The
latter elements are particularly common in crosses with trifoliate-shaped arm
ends, as described above. Notches in the form of teeth can also be found. The
face of a cross, especially from the fourth quarter of the 19'" century and in the
course of the 20" century, can be brought out by repeating the shape of a cross.
From circa 1900 onwards, the face is sometimes grained (pl. 11.XIl) or incised
in herringbone.

5  Kobielus 2000, pp. 78-80.



2. TYPES OF TOMBSTONES AND THEIR FINIALS, PEDESTAL AND BASE, DECORATIVE ELEMENTS

Hung over the arms of a cross is a decoration in the form of a high-relief
floral/leaf wreath or ribbon (a form typical mainly of the 19' century, ill. 11),
or a mourning pall. The figure of Christ often appears at the intersection of
the cross arms. If the figure corresponds with the background and is made
of the same material as the cross itself, the type of relief (convex, flat, con-
cave, pl. XXILI=-XXILIN) should be specified. At times, a metal image of Christ
is mounted on a stone cross. In such a case, we refer to it as a statue, indicating
the type of material from which it was made (e.g. cast iron, zinc). The Saviour
is often encompassed by a halo and the titulus is placed above. There may also
be an engraved inscription IHS, usually framed by a wreath. Sometimes the
inscription is stretched across the entire length of the transverse arm. Occa-
sionally, the monogram is engraved in Cyrillicalphabet: IHLLI®. Below the figure
of Christ may be a skull with tibia bones (ill. 9).

On occasion, animage of the Sun and Moon is depicted on the transverse
arm. These are meant to indicate the glory of the cross, understood as the
throne of the lord and ruler of the Cosmos. Moreover, through their properties
as celestial bodies, the Sun and Moon symbolised a part of the Cosmos, the el-
ements of fire and air. This fact served to emphasise that the work of redemp-
tion was accompanied by the entire Cosmos, purified by Christ’s sacrifice’.

At the intersection of the arms of a cross is at times a smaller cross carved
or made in relief (ill. 10). Alternatively, it may be a bas-relief of a burning heart
orachalice with the Host and books tied with a stole, which are usually found
on tombstones of priests. On the cross, we can also find grape clusters and oak
leaves, a palm leaf (pl. XXIV.VIlI), or an olive branch (pl. XXIV.IX) made in relief
of various depth.

The described decorative motifs may also appear on tombstones with
other types of finials or on pedestals.

Small pedestal

Quite often, crosses had their own base, which we refer to as a small ped-
estal for distinction. It is usually not high, and its very simple form was re-
duced to arecumbent cuboid or cube (pl. lll.1). However, there are tombstones

6  Tombstones were usually made in series, so a workshop could also purchase one
that already had the initial inscription made in a language other than Polish. Mix-
ing languages in one tombstone inscription (e.g. Lithuanian/Polish, Polish/Ukrain-
ian, English/Polish) also reflects multiculturalism.

7  Kobielus 2000, pp. 81-98. Of course, the makers and commissioners of crosses
with this type of decoration were not always aware of their deep symbolism dating
back to early Christianity. Inventory workers, however, should be aware of this fact.
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ILL.13
Cast-iron cross
on a two-stepped pedestal

wherein small pedestals are profiled (pl. I1l.11) or framed by volutes or may take
the form of acanthus leaves (acanthus cup, pl. lll.11l). The small pedestal on
the front may have various decorative motifs in relief, which should be noted.
Alternatively, a part of the inscription would be located here. In such cases,
as soon as the small pedestal is described, the wording should be given, or it
should be numbered and indicated in the space provided on the inventory card.

Cast-iron and other metal crosses and their decoration

Cast iron began to be used in sepulchral art in the former Polish-Lithu-
anian Commonwealth in the 1820s-1830s. This was in keeping with general
trends in the creation of architectural detail and construction in this material.
In cemeteries of the Vilnius region, the earliest examples date to this period.
In the Podolia and Ternopil regions, on the other hand, the first cast-iron dec-
orations date from the 1840s.

The most common are cast-iron crosses (ill. 13), usually openwork with
floral and sometimes geometric motifs, often with a medallion framed by
a laurel or ivy wreath (pl. VILII), below which are statues set on a profiled
ledge. These are usually personifications of theological virtues: Faith (a cahlice,
a cross, ill. 13), Hope (an anchor, a sheaf of grain), Love/Mercy (children). The
cross may also be accompanied by statues of Saint John and the Virgin Mary,
with Mary Magdalene kneeling in the middle illustrating the biblical scene of
the Crucifixion (pl. VILII). In the lower part of cast-iron crosses often features
a small chapel (ill. 13, 58), usually of neo-Gothic forms, and in it, allegorical
statues, figures of putti/angels, Thanatos or Mary®.

If the arms of a cross are not openwork, they are typically entwined with
ivy, acanthus or other stylised vegetal flagellum, emphasising the belief in
eternal life. The arms may be finished with caps, neo-Gothic rosettes, floral
forms including acanthus and palmette (plates VILIV=VILV).

Undoubtedly, most of these productions are serial ones, cast according to
patterns from a catalogue. This is evidenced by the identical copies found in
various mutually distant cemeteries in Central and Eastern Europe. Cast-iron
crosses in the shape discussed above disappear around 1915. At the same time,
there are cases of the arms of cast-iron crosses being framed by s- and c-scrolls
as well as spirals.

One type of cast-iron cross is an ornamental cross with deep symbolic
content set on rocks entwined by Ouroboros (a serpent swallowing its tail —
a symbol of death and rebirth derived from Egypt), decorated with poppy

8  Vydata2o005.
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heads (symbol of death) and a skull with tibia bones (Adam’s tomb)® from
which a leaf scroll grows out. A medallion, incorporated into the entire com-
position, usually constitutes the inscription field (pl. VILIII).

‘Tubular crosses’ are definitely simple forms, either buried directly in the
ground and filled with concrete or set on modest low pedestals. Sometimes
they are just two pipes with visible rings profiled inside. They may have been
made of iron, but also of steel or even twisted cast-iron pipes. Very often their
arms are ended with an openwork triple circle (pl. VII.VI). Examples of tomb-
stones with tubular crosses mainly appear from the 1920s and 1930s. Some of
them attempted to give a more imposing form by being framed by s-scrolls or
rays (pl. VILVII).

Wooden crosses

Itis very rare to find wooden crosses in cemeteries, of which there were once
undoubtedly many more. The oldest ones date back to the 1920s and 1930s. As
material, wood is cheap in Central and Eastern Europe but not durable. In ad-
dition, there is, even today, the practice of replacing wooden crosses with more
ornate and durable stone monuments.

In the northeastern lands of the Second Republic of Poland, more often than
in Podolia, wooden crosses were decorated with canopies structurally based on
the transverse arm and the upper part of the vertical one. They were made of
wood or metal decorated with serrated cut-outs on the edges. The canopies usu-
ally have a circular or horseshoe cross-section, although they can also be triangular.

It is quite rare to find figures of Christ on wooden crosses. These may be
wood-carved, although more often they are metal figures of crucified Christ.
Inscription plaques on wooden crosses are small and made of metal. We also
come across carved or painted inscriptions on the arms of wooden crosses,
which are generally poorly legible.

2.2. Obelisk/pyramid

A motif readily used in sepulchral art from the 16" century onwards is obe-
lisks, which were given the symbolic significance of eternity, the everlasting
memory of the deceased, as well as of his triumph and glory (ill. 14). Although
tombstones from the 16" century, where the obelisk is the main component

9  Zinkow 2009, p.142; Kobielus 2000, pp. 93-98. Incidentally, Egyptian motifs (cap-
itals in the form of papyrus leaves, images of scarabs and deities) also appeared on
19th-century stone tombstones.

ILL. 14

Obelisk on a two-stepped pedestal
and base
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of the monument structure, are known in the Polish-Lithuanian Common-
wealth, throughout the modern period it more often constituted an additional
decorative element’™. A change occurred at the end of the 18t century, when
obelisks also appeared in cemeteries.

Obelisks from the late 18" century and the first half of the 19*" century
are usually not high. However, the closer we get to the 20" century, the greater
their dimensions. In the first half of the 19'" century, a distinct group is made
of obelisks founded on four spheres™, placed on high pedestals (pl. VIIL.I). Cir-
ca the mid-19th century saw the appearance of obelisks, whose proportions
bring them closer to pyramids, which is why they are described as such (pl.
VIILV). They are also known from the first third of the 20" century. At the same
time, the nearer we get to the end of the 19" century, the more often we come
across obelisks with irregular profusely sculptured forms, framed, for example,
by slabs ending in variously carved arches or bands with floral decoration (pl.
VILII-VIILIV). However, an absolutely unique obelisk can be found in Ternopil,
its edges cut in such a way that it resembles a tree'. The same cemetery is also
home to obelisks covered with palm leaves. Likewise, a rare example of an ob-
elisk is one with a semicircular niche holding an urn or a bust of the deceased.

In the first half of the 19'" century, relief depictions of urns (pl. VIIL.I), Ourob-
oros (pl. VIILII) and laurel wreaths appeared on obelisks, symbolically indicating
life crowned with a reward in heaven. Later, the decoration takes the form of
palm leaves in bas-relief, which in Christianity signify immortality and glory™.

Poppy heads have an opposite meaning, i.e. that of vanitas. An inscrip-
tion was very often placed below this decoration. Classic obelisks had a pyr-
amid-shaped (pyramidal) top. In the 19th century, especially in sepulchral art,
gabled or flat-topped forms began to appear. In the absence of a terminolog-
ical distinction between these forms, we also refer to them as obelisks. Oc-
casionally, obelisks are topped with a small stone or cast-iron cross, as well as
anurn (pl. VIILIN). In this context it is important to make sure not to confuse
a high pedestal step, tapering upwards, with an obelisk. Proportions are the
key, as in the case of an obelisk they are significantly stretched in relation to
the pedestal on which it sits.

10 Miziotek1994.

11 Theywere sometimes replaced by turtles, as well as figures of fantasy animals such
as griffins.

12 Czyz 2017, pp. 125—126.

13 Kobielus 2000, pp. 195, 202.
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2.3. Column

Since antiquity, the column has not only acted as an architectural support, but
asasecular monument. It has also stood forand commemorated human deeds
(e.g. Sigismund’s column in Warsaw erected in the 1740s). In contrast, column
tombstones were popularised in the early 19" century by the German architect
Karl Friedrich Schinkel. In the 20t century, column tombstones became rare.
They most often marked the burial sites of the nobility, less frequently of clerks
and intellectuals (ill. 15).

On tombstones, the order of columns does not always agree with the an-
ticorder (pl. XXIII.IX). Sometimes a column is fluted and additionally entwined
with a wreath or grapevine. It may have a clearly distinct base. There may be an
inscription directly on the shaft or on a plaque attached to it (pl. IX.IV). Some-
times the column is broken, symbolising a discontinued life (ill. 15).

A variation of this type of tombstone is the replacement of the column
with a pillar (pl. IX. V). Occasionally, a statue is placed on a column (pl. IX.1I-
IX.I1) or a pillar. Sometimes urns were placed on them, or were crowned with
a cross.

2.4.Urn

Urns, set on a pedestal adopting classicist architectural forms, are found in
European cemeteries from the late 18" century onwards (ill. 16). They are often
covered with a pall in bas-relief (pl. X.1). Another decorative motif is a super-
imposed relief garland or wreath. The shapes of urns refer to ancient forms,
hence there is a need to compare them to the typological inventory of ancient
Greek vases and vessels™.

Tombstones with urns were widespread around the mid-19" century.
Urns were at times placed on columns/pillars or in aediculae.

They could also be accompanied by statues of weepers/mourners (ill. 47,
pl. X.I11). At the same time, it should be noted that apart from urns referring
to ancient forms were also urns resembling repousséd Baroque vessels (vases,

pl. X.11).

14 Seee.g. Stownik1997.

ILL. 15
Broken column
on a two-stepped pedestal and base

ILL. 16
Urn on a pedestal
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ILL. 17

Statue of Saint John Cantius on a two-
stepped pedestal and a three-stepped
base

2.5. Statue

Monuments with statues of saints (ill. 17), or of the Virgin Mary sometimes de-
picted as Immaculately Conceived (Immaculata) or in the Rosary type, are quite
numerous. One can also find a representation of the Risen Christ, Ecce Homo
or that with a burning heart. Very often, especially on children’s tombstones,
are figures of angels, but not as a rule. In the first half of the 19*" century, stat-
ues of woeepers or mourners dressed in antique costumes were eagerly used™
(ill. 47). This role could also be played by putti, which, unlike angels, have no
sacred significance. Classical tombstones with figures of geniuses (angels) of
death (Thanatos), who guide souls into the afterlife’, date back to the same
period. The aforementioned figures linked to ancient beliefs in the beyond may
have been complemented by motifs such as an urn, a column or a sarcophagus.

As far as statues of saints are concerned, we usually, but not always, deal
with patron saints of the dead. There are also tombstones topped with a sculp-
tural group such as, e.g. the Holy Family or the Crucifixion group. Some monu-
ments with statues are shielded by a metal canopy.

While crosses can stand on small pedestals, statues are usually placed di-
rectly on their own base in the form of a slab. This is a result of carving tech-
nology on one hand, and a concern for greater stability on the other. The base
of a statue should be described separately if it features decoration or when it
takes a different form, e.g. of rocks or clouds. Sometimes the artist placed his
signature in this very place on the front, which should be necessarily noted in
the description.

In the case of statues, they should be specified already in the first sentence
of the description. This is followed by composition (contrapposto, frontal or
other view, pl. XXILIV-XXILVII), gestures of the statues (e.g. hands folded in
a prayer gesture, arms crossed on the chest (ill. 58), hand pointing to the heart —
pl. XX11.XI, a gesture of blessing — pl. XXII.IX), attributes and attire. The vest-
ments of saints, Popes (pl. XXILVIII) or bishops (pl. XXI1.IX=XXII.X) should be

15 Let us mention here a rare statue, also found in Ukraine, of the personification of
a particular land or geographical area, which could express despair for a deceased
person of merit for a particular region. The statue would be dressed in antique
costume and a corona muralis (crown in the type of a fortified wall) would be
placed on his/her head. See tombstones by Anton Schimser in memory of Franz
von Hauer (1823—1824, Dominican church in Lviv) and the Poninskis (1833, cemetery
in Kowaléwka). Czyz 2010, pp. 85-86.

16 Vy3ata200s5; Sopniewska 2012.

17 The canopy as a tombstone form is found in more expensive and larger sepulchral
productions. Almost any type of tombstone could be concealed under this archi-
tectural construction monumentalising the design. The canopies were not only
made of castiron, butalso from stone, often in the neo-Gothic or modernist style.
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described in a general way, e.g.: Saint Adalbert — in episcopal attire. It should
be noted that at times the attributes of a statue do not allow for unambiguous
identification. In such cases, consideration should be given to whether this
is the patron saint of the deceased. It can be assumed that if the tombstone
of a deceased named Stanislaus is crowned with a statue in episcopal attire
without any additional attributes, it is a statue of Saint Stanislaus the Bishop

rather than Saint Adalbert.

TABLE OF SAINTS AND THEIR ATTRIBUTES

angel Matthew the Evangelist, Gregory | (pl. XXILVIII)

apple Dorothy (3 apples)

armour George, Florian, Maurice

arrow Sebastian, Christina, Idzi, Ursula

Baby Jesus Anthony of Padua, Joseph, Christopher (seated on the shoulder),
Rose from Lima, Stanislaus Kostka, Catherine of Siena

balls Nicholas the Bishop (3 balls)

beehive Ambrose, Bernard of Clairvaux, Chrysostom

beggar Martin of Tours (possibly on horseback)

birds Blaise, Francis of Assisi

biretta John Cantius (ill. 17), John of Nepomuk (always with a cross, pl.
XXI1.XI1)

boat Peter the Apostle

bread Elizabeth of Hungary (basket of loaves), Mary of Egypt (three

loaves), Frances of Rome (basket of loaves), Nicholas of

Tolentino (receives them from Mary), Nicholas the Bishop

breasts on a tray Agatha
bucket Martha
candle Mary Magdalene, Lucia of Syracuse

carpentry tools

Joseph
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chalice (with the Host)

John the Evangelist, Barbara

child/girl - little Mary

Anne

Cross

Thecla, John of Nepomuk, Dorothy, Helena, Philip, John
the Baptist, Margaret, Francis of Assisi, John of the Cross,
Catherine of Siena, Nicholas the Bishop, Monica, Joseph,
Andrew the Apostle (oblique), George, Brigid, Casimir

crossed candles

Blaise

crown of thorns

Catherine of Siena, Rose of Lima

crown

Louis, Wenceslaus, Brigid, Sophia, Casimir (ducal), Stephen,
Dorothy, Susanna of Rome, Hedvig of Silesia, Hedvig of Anjou

deceased (emerging

from the grave)

Stanislaus the Bishop

deer

Blaise, Hubert

dog

Martin of Tours, Eustace, Roch

donkey

Anthony of Padua

ducal mitre

Casimir, Aloysius Gonzaga

eagle

John the Evangelist, Stanislaus the Bishop

eyes on atray

Lucia

flowers Dorothy, Elizabeth of Hungary

fruits Elizabeth of Hungary, Dorothy

galero Bonaventure, Jerome

girls (three) Sophia (virtues: faith, hope, love), Nicholas the Bishop
goose Martin of Tours

grapes Francis of Assisi

grid Lawrence

grill Lawrence

hammer Joseph
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hatchet Adalbert the Bishop

head Dionysius (in hand), John the Baptist (on a tray)

heart Cajetan, Ignatius of Loyola, Catherine of Siena (with a cross),
Augustine (burning, pierced by an arrow or bleeding), Teresa
(pierced by an arrow), Francis Xavier (burning)

image Luke the Evangelist (also an ox)

jug John Cantius

keys Peter the Apostle

knife Bartholomew the Apostle

ladder Alexius

lamb Agnes, John the Baptist (in camel’s hair)

lamp Clare

leather (stripped)

Bartholomew the Apostle

lily Casimir, Aloysius Gonzaga, Joseph, Anthony of Padua (pl. XXII.
XI), Archangel Gabriel, Catherine of Siena, Clare, Dorothy
lion Jerome, Mark the Evangelist, Daniel (lions)

medallion with IHS
inscription

Ignatius of Loyola, Bernard of Siena

monstrance

Clare, Thomas Aquinas

musical instrument

Cecilia, David (harp, zither)

nails Helena (also a cross)

nets Andrew the Apostle, Peter the Apostle
oar Adalbert the Bishop

organs Cecilia

ox Luke the Evangelist

pincers Apollonia

pliers Agatha
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religious habit (female)

Rose of Lima, Eudoxia (additionally a cross), Hedvig of Silesia
(also a crown)

religious habit (male)

Saint Andrew Bobola, Francis Xavier, Anthony of Padua,
Anthony the Hermit, Bernardino of Siena, Francis of Assisi,
John of the Cross, Bernard of Clairvaux, Romuald, Albert,

Thomas Aquinas, Aloysius Gonzaga, Dominic, Benedict

ring

Catherine of Siena

rooster

Peter the Apostle

Rosary

Dominic, Francis of Assisi, Stanislaus Kostka, Catherine of
Siena

rose garland

Cecilia, Rose of Lima, Rosalia from Palermo

rose

Dorothy (usually 3 roses or a basket)

royal insignia

Louis, Wenceslaus, Stephen, Henry Il the Pious (Silesian Duke)

royal robes

Hedvig of Anjou, Louis, Wenceslaus, Stephen, Casimir

Saw

Simon the Apostle

scales

Archangel Michael

set square/builder’s

square

Thomas the Apostle

shell

James the Elder

shield

Archangel Michael, Maurice (antique armour)

shovel (spade)

Adam

skull

Mary Magdalene, Francis of Assisi, Rosalia, Aloysius Gonzaga

hermit’s outfit

Onufry (beard, lean body), John the Baptist

spear

Archangel Michael, George, Maurice, Longinus

stick/cane

Andrew the Apostle, Andrew Bobola, Joseph (flowering wand)

stigmata

Francis of Assisi, Catherine of Siena, Lucia

stone

Stephen the Martyr, Florian (millstone)
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suplice Aloysius Gonzaga, John of Nepomuk (always with a cross,
Plate XXII.XII)
sword James the Elder, Catherine of Alexandria, Matthew the

Evangelist, Michael the Archangel, Paul the Apostle, George,
Dorothy, Arcadius, Lucia of Syracuse, Victor, Susanna of Rome

(represented as a young girl)

tiara and papal
vestments, ferula

Leo the Great, Gregory |, Sylvester

tower Barbara

unicorn Justina

veil Veronica

vessel Florian (with water, can extinguish flames), Mary Magdalene

(fragrances)

vestments of a western

rite bishop

Blaise, Augustine, Nicholas, Alexander, Dionysius, Adalbert,
Stanislaus

vestments of an
eastern rite bishop

Basil, Nicholas

wheel

Catherine of Alexandria

wool comb

Blaise

Representations of the Virgin Mary can be found in various types, among

which the most common are the following:

»  Our Lady of the Rosary (with rosary in Her hands),

»  Immaculata (Our Lady Immaculately Conceived, pl. XI.2) — this type ap-
pears in various interpretations most often as a statue of Mary standing
on a Globe and Moon, sometimes entwined by a serpent. She is often
depicted frontally with Her hands in a gesture of offering (spread at Her
sides along Her body) or with Her hands folded in a gesture of prayer.
She is also sometimes depicted in strong contrapposto with Her hands
folded in a gesture of prayer, Her head turned to the side (the so-called
perfect Immaculata). She is usually dressed in a gown with a folded
waist and a cloak draped over Her back, with a veil over Her head.

»  Our Lady of the Scapular,

»  Madonna and Child,

»  Immaculate Heart of Mary — burning heart, may be framed by flow-
ers. Frequently, representations refer to popular images, e.g. Our
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ILL. 18
Stele framed by simplified fluted pillars on
abase

ILL. 19
Aboulder with an engraved inscription on
the front

Lady of Lourdes (popularised at the end of the 19'" century), Our Lady
as depicted in the apparition of Saint Catherine of Laboure (rays from
Her hands), Our Lady of Czestochowa, Our Lady of the Gate of Dawn
and others.

Less frequent representations (especially in the form of bas-relief deco-
rations of pedestals) depict, e.g. Mother of Mercy for Purgatorial Souls, Mater
Miseriordiae (Our Lady of Mercy spreading Her mantle over people) and Our
Lady of Sorrows (with the heart pierced by a sword or the sword pointing to-
wards the heart).

Christ is also depicted in various iconographic representations, including
Ecce Homo (scourged, wearing a crown of thorns), Christ as the Man of Sor-
rows (showing wounds) or Christ with a burning heart embraced by a crown of
thorns (the so-called Sacred Heart of Jesus representation popular after the ap-
proval of the cult in 1856), Merciful Christ (popular after 1934, with visible rays),
the Risen Christ (as long as the blessing gesture is not an element of another
type of representation, e.g. the Sacred Heart of Jesus), the Infant Jesus, Pensive
Christ (thoughtful, sitting with His head resting on His hand), the Good Shep-
herd (with a sheep). We rarely find other representations, e.g. Salvator Mundi,
Christ at the scourging pillar, Christ of Nazareth of the Ransom of Slaves.

2.6. Stele/boulder as a type of tombstone

It is a type of monument in the form of a slab usually set on a much wider
and longer base of several steps (ill. 18). Most often, pedestals were left out
due to the slab plan of an elongated rectangle (although there are exceptions,
naturally).

The origins of the stele can be traced back to antiquity, when it was pop-
ular to decorate a standing headstone with either an image of the deceased
or a scene with weepers. This pattern was revisited in the first half of the 19"
century and the stele was then crowned with a pinnacle with acroterions, dec-
orated on the front with a relief, usually of a secular nature.

On the other hand, in the 1920s-1930s, steles were created in the spirit of
modernism, made of superimposed blocks and decorated with a medallion
with an image of the bust/head of Christ wearing a crown of thorns or Our
Lady of Sorrows, with an inscription below (pl. XLIIl). At this time, the stele
may be accompanied on the left or right by a cross (pl. XI.11), as well as vases.
This form of stele has been revisited in contemporary terrazzo tombstones
exhibited up to the 1990s. The stele could then take the form of an irregular
polygon. In the 1920s—1930s, we also find steles with an inscribed cross with
a concave face. Very often, such a stele is integrally connected with a fence,
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which takes the shape of concrete pedestals connected with each other by
a low wall (pl. XI.IV). The variety of stele forms is characteristic; they may be
placed vertically or horizontally, as well as have a closure.

A separate group are steles made of granite, sketchily worked on com-
monly available post-glacial stones (ill. 2, pl. XI.V). The front of such a stele is
polished, while the other sides are worked irregularly, and the whole may give
the impression of sawn boulders. They are characteristic of the 19" century.
Around 1900, they may have had a semi-circular or a pointed-arch end.

A freestanding pedestal in the form of rocks/a boulder should be recalled at
this stage (ill. 19). Such tombstones are characteristic of the 19" century. On one
hand, they were connected with the search for natural elements in garden ar-
rangements. On the other hand, the sense of familiarity associated with the devel-
opment of private collections of a patriotic nature, which also included naturalia
of all kinds, was of considerable importance. In addition, monuments in the form
of boulders were ideally suited for objects created in the spirit of Romantic his-
toricism. In accordance with biblical symbolism, they were interpreted as a sign of
eternity, for stone as a hard material transcended the fragility of human existence.

2.7. Sarcophagus/stone coffin

Tombstones resembling sarcophagi (ill. 20), including antique ones, are rare.
The latter, popular mainly in the first half of the 19" century, were sometimes
placed on a base. Their chests, where an inscription usually appears on the
longer side, were sometimes decorated with upturned torches symbolising
extinguished life (pl. XVLIX). In Classicist productions, the longer side was of-
ten decorated with a figural scene (pl. XII.1) depicting the death of the buried
person dressed in an antique costume, or a motif of a passage when Thanatos
leads his/her soul to the afterlife or, alternatively, an allegorical scene related
to the activities of the deceased.

The lids of sarcophagi were accented with acroterions, sometimes dec-
orated with a mask. The sarcophagi may have been topped with a cross or
a bust of the deceased ‘covered’ with sculpturally elaborate fabric (especially
in historicist works) or decorated with wreaths (pl. XI1.11). Sometimes, a statue
of a weeper/mourner was placed next to them. A pedestal for an obelisk could
also take this form.

Atombstoneinthe shape of astone coffin (pl. XILIIl) constitutes a specific
variety of a sarcophagus. Because of the need to distinguish the tombstone

18 Kobielus2012, p. 21.

ILL. 20
Sarcophagus on a separate pedestal
covered with a gabled slab

ILL. 21

Aedicula framed by two pairs of fluted
pillars set on a pedestal supporting
asimplified beam with pediment
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ILL. 22
Cippus on a pedestal, covered with a wider
hipped roof with acroterions

ILL. 23

Neo-Gothic cast-iron small chapel on
atwo-stepped pedestal and a base,
covered with a roof with four pinnacles
and crowned with a cross

form from the coffin containing the corpse, the word ‘coffin’ is preceded by
the adjective ‘stone’. However, this fact does not exclude the possibility that
this type of monument would be made, e.g. of cast iron, in which case the
description should read ‘in the shape of a cast-iron coffin’. Tombstones resem-
bling a coffin lid in a much-simplified form, always accompanied by a cross or
a statue on a pedestal, are also known and were erected in the 1920s-1930s,
e.g. at the Rasos Cemetery in Vilnius. The same cemetery also features bands
of this shape (pl. XIL.IV). From the same period are freestanding stone coffins
with dynamic profiled cross-sections (pl. XILII1).

In some countries, e.g. the USA, local researchers have classified sarcopha-
giinto several types (Barrel Tomb, Bale Tomb, Hip Tomb, Pedestal Tomb, Body
Stone). We do not use this terminology in the Polish language.

2.8. Aedicula

This is a type of architectural frame, whose structural elements refer to the
composition of ancient orders (ill. 21). Usually, there are two columns, possibly
pillars or pilasters holding entablature, and usually also a pediment. The whole
structure is set set on a base or a pedestal. The area between the columns or
pilasters forms a panel/cavity containing an inscription (pl. XIILI-XIILII), but
there may also be a niche with a relief, e.g. a portrait bust of the deceased,
or an urn with a statue, possibly another motif. This space may also be un-
enclosed, creating an openwork frame for the sculptural form. This type of
tombstone often takes classicist forms, but neo-Baroque, a reduced modernist
version and neo-Gothic (rare) may also appear. It may assume an elaborate,
e.g. a three-part form, in which the side walls flank the aedicula. Sometimes it
is made of a material other than stone, e.g. cast iron. The aedicula evokes the
form of a chapel, which, incidentally, is consistent with its Roman etymology.
Deriving from a chapel, it constitutes its reduced form. Sometimes these types
of chapel aedicula can be confused with each other. However, a tombstone of
the aedicula type is a kind of frame, while a chapel is a quasi-architectural form.
The term aedicula may also appear in relation to, for example, the framing of
atomb entrance, chapel window or chapel fagade.

2.9. Cippus

Occasionally, cippius appear in cemeteries (ill. 22). These are tombstones usual-
ly square in plan, tapering upwards and covered with a canopy with pinnacles
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ILL. 24 ILL. 25

Small chapel with a receding front Exedra and a bench with a weeping woman sitting on the left. On the extreme axes are
wall, framed by Tuscan-style columns plaques with inverted torches in bas-relief on the axis with a suspended garland framed
supporting a pediment crowned with by plaques with relief cast, convex inscriptions

a cross on a small pedestal

and acroterions. Sometimes the canopy is wider than the pedestal. Usually,
cippi do not have decoration referring to Christian symbolism or it is extremely
modest (pl. XIILIN).

Cippius have an ancient origin. They were revisited during the Enlight-
enment, creating a secular tomb monument on their basis. They have been
known in European sepulchral art since the last quarter of the 18" century.
They appeared in Poland in the 19" century.

2.10. Small chapel

This is a small building (non-cubature) marking a grave, which does not have
astrictly liturgical function. Most often, small chapels were given a neo-Gothic
form (ill. 23, pl. XIV.11). There are also small chapels erected on a rectangular plan
closed with semicircles with a withdrawn fagade embraced by semi-columns or
columns, pillars or pilasters supporting fragments of a beam and a fronton with
an inscription plaque. Their interiors, which may be accessed by several steps,
contain statues of saints (ill. 24). Sometimes they are covered with roofs. There
are also open small chapels, with short sections of walls (pillars) that support
a canopy.
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Other small chapels may imitate the fagade of ancient temples. Such
chapels are mainly found at larger European necropoli. A variant of small chap-
els with architectural shapes, particularly characteristic of Lithuanian and Be-
lorussian necropoli, are small chapels in the form of a brick and stone plastered
pillar covered with a roof, with simplified entablature or even with a cornice (pl.
XIV.1). They were mainly built in the first half of the 19'" century.

2.11. Exedra

Tombstones of this type, although rare, are found in cemeteries in Western
Europe and North America (ill. 25). They have a semicircular shape, usually an
open niche and most often with a stone bench placed along the perimeter,
the central and extreme axes of which may be accentuated with small chapels.
Sometimes it is a semicircular colonnade providing a frame for a traditional
tombstone monument.

Another form is that of a colonnade. It may be laid out regularly in
a straight line, less frequently in a circular section, or it may break off or even
appear damaged. In the middle of the colonnade, we usually find a tombstone.
Such forms can be found, among others, in historic Polish necropoli, as well as
in cemeteries of Western Europe. A colonnade may also surround a tombstone,
creating the form of an open rotunda. This type of monument, originating
from ancient Greece, is referred to as monopteros.

2.12. Altar tombstone

This type of tombstone is mainly found in cemeteries of Western Europe and
North America (ill. 26). It has the shape of a slab supported by small pedestals
(usually four or six). The face of the slab is filled with an inscription and modest
decoration. In American literature, sarcophagi in the shape of a simple chest
enclosed by a slab are referred to as altar tombs and chest tombs. This ter-
minology is not accepted in the Polish language, and we should not use it to
describe this type of structure.
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ILL. 26 ILL. 27

Altar tombstone with a profiled ledger stone supported Ledger stone of profiled edges
by two walls

2.13. Ledger stone

Ledger stones marking burial sites may be founded on a base (ill. 27). They are
typically decorated with a cross in bas-relief, below or above which is a plaque/
frame with an inscription, or an inscription alone (pl. XV.I). Ledger stones are
the earliestimplementations found in cemeteries (the fourth quarter of the 18"
century — early19™ century). They are not always rectangular in shape. They may
widen considerably at the head, resembling the shape of coffins. The edges of
ledger stones are sometimes decorated with a groove or a profile. Monumental
ledger stones could also function as monuments, as exemplified by the mauso-
leum of Marshal Jozef Pitsudski’s heart in the Rasos Cemetery in Vilnius (ill. 45).

Avariant of such monument is a diagonal ledger stone, which has a great-
er height at the head, reachingapprox. 40-5o cm (pl. XV.11). Such ledger stones
were most often created at the turn of the 19'" and the 20" centuries and in the
1920s and the 1930s. At the same time, there were ledger stones with a cut-out
field for floral plantings, which were given the shape of a cross. In the interwar
period, there were also ledger stones reduced to a slab with an inscription and
enclosed by a band (pl. XVIILI).

A separate issue is a ledger stone in the shape of a book - closed or open
(pl. XV.111). This type was used to honour people of letters and scientists, but
also priests. Such a form symbolically refers to the medieval theme of Liber



50 PART 1 DESCRIPTION AND TYPOLOGY OF FUNERARY MONUMENTS

ILL. 28a
Ledger stone with a vertical element
atits head (a cross on a pedestal)

ILL. 28b

A contemporary variation on the ledger
stone theme

vitale with the Angel of Justice writing down the good and bad deeds of man
to present them to God at the Last Judgement™.

It is very common to find a simple ledger stone with a vertical element
at its head, e.g. cross or an obelisk on a pedestal (ill. 28a, pl. XV.IV). The de-
scription should then begin with the statement: ‘Burial site marked by a ledger
stone, at the head of which is a cross on a pedestal’. Sometimes the ledger
stone is not integrally connected to the vertical element. In such cases, this fact
must be indicated, starting from the latter information, i.e. the description
reads as follows: ‘Burial site marked by a statue on a two-stepped pedestal
and a base, in front of which is a ledger stone’. Sometimes this situation is as-
sociated with a marital burial, when two small ledger stones with an unbound
vertical element are placed on the grave (pl. XV.V).

In more elaborate tombstones, two ledger stones (two-slab tombstone) or
three ledger stones (three-slab tombstone) placed next to each other are some-
times used instead of one ledger stone. In tombstones created from the first half
of the 20th century, the ledger stone is usually placed directly on the ground, on
a foundation or a band. There may also be a floor surrounding the tombstone
(e.g. in the form of concrete paving stones, concrete screed or stone slabs). In
provincial cemeteries, ledger stones with vertical elements are mostly pieces of
unhewn stone laid on the grave from the belief that the dead whose graves are
not covered with something heavy are capable of leaving them to disturb the
living. Due to the poor state of preservation of cemeteries, it may prove prob-
lematic to find ledger stones, so special attention should be paid to this fact.

2.14. Pedestal, base and band - freestanding pedestal
as a type of tombstone

A pedestal (socle) primarily has a structural function. The finial placed on it as-
sumes a given symbolic meaning. It is usually a cuboidal block, which can taper
upwards. It is quite common to find pedestals with several steps, which should

be described, starting from the bottom (first step, second step), if they are pro-
cessed in any way?°. The stabilising function of pedestals did not prevent them

from being decorated, and this was done especially from the mid-19'" century
onwards. The simplest procedure was bevelling (pl. XVL.I) or profiling of the up-
peredges (pl. XVLII-XVLII), less frequently the lateral edges, as well as tapering
of the body upwards. A pedestal could also be covered with a wider or narrower

19  Vysataz2o0g, p. 26.
20 A pedestal in the form of rocks or boulders (ill. 19) was discussed above on the
occasion of the form of a cross stylised as a tree trunk.



2. TYPES OF TOMBSTONES AND THEIR FINIALS, PEDESTAL AND BASE, DECORATIVE ELEMENTS 51

slab, sometimes profiled. It was occasionally covered with a gabled or hipped
roof (pl. XVI.VI) and could then (in a modest way) imitate a small chapel. Its side
walls would then feature panels or even niches with images of saints, often in
half-figure and in bas-relief. Such a pedestal could be framed by semi-columns/
pilasters. Additional elements included pinnacles (ill. 14, pl. XVI.VII), as well as
acroterions (pl. XVLVIII). The forms of pedestals imitating small chapels are
mainly characteristic of the second half of the 19*" century.

Around the mid-19"" century, cuboidal pedestals with simplified entabla-
ture with lonic, less frequently Lesbian, cymation became fairly common (pl.
XXIIL11). Doric cymation is practically never found. The further we go into the
19t century, the more examples we find of the use of simplified entablature
(pl. XXI1LIX) limited to the architrave and the cornice. Another possibility was
the abandonment of the architrave in favour of a frieze, e.g. rhombic, cubic or
floral (e.g. anthemion, pl. XXIIL.V). Friezes decorated with papyrus leaves are
relatively common. Surprising in this context is the fluidity of architectural and
ornamental forms, as artists were rarely interested in their fidelity to classical
orders or stylistic purity. The end of the 19" century witnessed the appearance
of pedestals, whose upper steps may have taken the shape of volutes (pl. XVI.
Xl) or imitated lonic capital (pl. XVI.X).

There are also pedestals of slightly more complex forms with rectangular
orsemicircular uplift, usually framed by flattened pyramids (pl. XVI.IV=-XVLV).
Such pedestals were usually crowned with a cross. These forms are characteris-
tic, above all, of tombstones made in the first half of the 20" century, although

they were known even earlier. The ‘herringbone’ decoration should be dated in
a similar way. Moreover, ornamental motifs on the pedestals correspond with ILL. 29
those on the finial elements. An abstract form
Rare examples include freestanding pedestals architecturally worked out
as a type of tombstone (pl. XVILI-XVILIII). An abstract form, which appeared in
the second half of the 20" century as a way to mark a burial site, should also be
mentioned (ill. 29). It was located either on the pedestal or on the ledger stone.
Very often, the pedestal is set on a base shaped as a recumbent cuboid (ill.
1,17,23). On one hand, its role is to isolate the pedestal from the ground and on
the other, it increases the height of the tombstone, which is particularly desir-
able when trying to increase its monumental character. Occasionally, an addi-
tional inscription (signature) or decoration is placed on the base, which should
be meticulously noted before dealing with the description of the pedestal itself.
At times it can be problematic to distinguish the base from the pedestal.
In difficult cases, the integrity of the base with the pedestal should be analysed
by juxtaposing it with the socle. The base is usually much wider and lower and
may be made of a different material than the pedestal. Isolated examples in-
clude multi-stepped bases. When the base is straight, we do not describe it. If,
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ILL. 30
Bronze plaque with crossettes
and a cast embossed inscription

for example, its upper edges are chamfered or profiled or if it is grained, this
information should be provided before the pedestal description.

Due to the state of preservation of cemeteries, it is not always possible to
immediately notice the base, which is sometimes overgrown. Special attention
should be paid to this fact.

A similar remark applies to the concrete (more rarely stone) band (pl. XILIV,
XVIILI), which is often shattered. It reveals, at least in theory, the size of the grave.
It connects with the tombstone at the head and may also form a part of its base or
fence (pl. XL.IV). The inside of the band serves as a place for planting flowers. Un-
derstandably, the band should be measured and its dimensions given separately.

2.15. Panels and plaques

As mentioned above, the inscription in tombstones was usually placed on the
front of the pedestal (ill. 9) on a panel taking a variety of shapes. The panels could
function independently by enlivening the pedestal block. They were usually quad-
rilateral or with corners chamfered into a quarter-circular shape (ill. 13, pl. XIX.VII).
If the pedestal was tapered upwards, so was the panel. As this is an obvious fact,
it should not be included in the description. The panels were also sometimes fin-
ished with various types of arches (pl. XIX.1I-XIX.Ill), sometimes with engraved or
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grained triangles or rosettes (ill. 30). Oval panels also occur. Very elaborate two-
part forms of various depths and shapes should also be noted (pl. XIX.V).

The same forms may have been used for frames in bas-relief (pl. XIX.IX) or
carved frames and plaques bearing inscriptions. Plaques or frames with cros-
settes are quite common (ill. 30). In the case of ‘nature’ types of tombstones (e.g.
crosses stylised as tree trunks on a pedestal in the form of rocks), the plaques
are most often in the form of an unfolded scroll (ill. 19, pl. XIX.XI), an open book
oranarmorial bearing (ill. 12, pl. XIX.X). In cemeteries, among others, in the USA

ILL. 31

Tombstone enclosed by a fence consisting
of cylindrical granite posts with cast-iron
urns connected by a cast-iron chain

or Canada, a popular type is the so-called gravemarkers (possibly tombstone
markers, grassmarkers, burial markers, flush gravemarkers, flat headstones), i.e.
small plaques placed directly in the ground (their standard size is 4 x 24 x 12 inch-
es). Avariation of these are plaques placed diagonally. We can describe them as
‘a plaque of a gravemarker type placed directly in the ground”.



54

PART 1

DESCRIPTION AND TYPOLOGY OF FUNERARY MONUMENTS

2.16. Fence

A single tombstone or an entire, usually family, plot could be surrounded by
a fence usually made of cast iron, possibly wrought iron (ill. 59), and set on
a stone/concrete footing. A gate is situated at the front, less frequently at the
side. Abench is sometimes placed by the fence. The fence could be decorative,
its bars occasionally twisted, joined with c- and s-scrolls or topped with cones,
baskets, motifs of lily, lanceolate leaves or spearheads (pl. XX.I-XX.111).

Another type of fence is made of cast iron or other rods/chains connected
by stone/concrete posts set at the corners (ill. 31). These could be cuboidal, or
in the case of granite ones, for example, cylindrical or irregular. Less frequent-
ly, the fence takes the form of a wall, its face may have been decorated with
panels. The cuboidal or cylindrical posts may contain additional elements such
as urns or flower vases.

The presence of a fence should be noted and described in each case, in-
cluding its measurements, the material from which it is made, also the meth-
od of its mounting to the ground (e.g. concrete footing, concrete and stone
foundation). In the description, it is necessary to state where the entrance is
located and whether the corners are accentuated. We also specify the other
elements that make up the fence structure, e.g. transverse bars. Furthermore,
we indicate decorative elements, e.g. chains, circles, candlesticks, floral and
other motifs.

The list of tombstone types presented here captures the most common-
ly used forms. In different parts of the world, they may have multiple vari-
ants due to loc