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OD WYDAWCY

erenissima Res Publica Coronae Regni Poloniae Magnique Ducatus Lithuaniae,

jak oficjalnie nazywano polaczone Unig Lubelska Krélestwo Polskie i Wielkie

Ksiestwo Litewskie — Lenkijos Karalysté ir Lietuvos DidZioji Kunigaikstysté, miata dwie
polityczne stolice — Krakow i Wilno. Historyczna, stoleczna funkcja dawnego grodu Ge-
dymina oraz rozwoéj centralnych urzedow litewskich w sposdb oczywisty determinowaty
rozkwit miasta nad Wilia. Nic dziwnego zatem, ze byto ono siedzibg rodéw szlachec-
kich i magnackich, wznoszacych swoje miejskie palace. Dzieje rezydencji w epoce nowo-
zytnej oraz po rozbiorach Rzeczpospolitej byly tak samo ztozone jak jej historia. Byly
przebudowane w XIX w, potem za czaséw wladztwa komunistéw dalej przeksztatcane
i dewastowane, cze$¢ z nich przestala istnie¢. Ale nadal te ocalale s3 widoczne w krajo-
brazie miasta, a w ostatnich latach trwaja prace majace na celu przywrdcenie im blasku
i nadania nowej funkcji.

Prezentowana ksigzka jest pierwsza probg wszechstronnego przedstawienia magnac-
kich i szlacheckich rezydencji w Wilnie. Autorka, Anna Sylwia Czyz, w trzech syntetycz-
no-analitycznych rozdziatach przedstawia historyczne i architektoniczno-urbanistyczne
uwarunkowania palacowej architektury Wilna, nastepnie charakterystyke wileriskiego
srodowiska architektéw i budowniczych XVII-XVIII w,, wreszcie najwazniejsze tendencje
i odstepstwa w architektonicznym ksztalcie wileniskich rezydencji. Ale esencjg publikacji
jest katalog 41 patacow. Tych zachowanych i niezachowanych. Zajmuje on dwie trzecie
objetosci calej ksigzki. Noty katalogowe zostaly pomyslane jako monografia kazdej z sie-
dzib, stad znalazly si¢ w nich précz danych historycznych analizy formalne, ktérych nie
zamieszczono we wczesniejszej syntetycznej czesci ksigzki. Obszerna, czasami wrecz
dominujgca czes¢ danej noty zajmuja wypisy archiwalne, niejednokrotnie przynoszace
zaskakujace, nowe informacje. I to one s kolejna, istotng wartoscig ksigzki. Nadto kazda
nota zawiera czes¢ ilustracyjng, na ktorg sklada sie historyczna i wspoltczesna kartografia,
rysunki pomiarowe i ikonografia z wybranymi wspétczesnymi fotografiami. To obszerne
kompendium wiedzy o patacach zamyka aneks: Stownik architektow i budowniczych czyn-
nych w Wilnie XVII-XVIII w. — wynik zmudnych kwerend, ktory sam w sobie mogltby by¢
samodzielnym opracowaniem; wraz z katalogiem jest zaczynem dalszych badan.

Ksigzka to nie tylko monumentalna, pierwsza naukowa rozprawa o patacach Wilna,
to takze pierwsza taka synteza o patacach znaczacych miast Rzeczpospolitej. Na podob-
ne opracowanie czeka Warszawa, Krakow, a takze Lwdow i Grodno. Stanowi niepodwazal-
ny wklad do dalszych syntetycznych i monograficznych badan nowozytnych rezydencji
szlacheckich nie tylko w stolicy Litwy, ale i w innych historycznych miastach dawnej
Rzeczypospolitej. Instytut POLONIKA z satysfakcja przekazuje ksigzke Czytelnikom.

Dorota Janiszewska-Jakubiak
Dyrektor Instytutu POLONIKA



FROM THE EDITOR

erenissima Res Publica Coronae Regni Poloniae Magnique Ducatus Lithuaniae, as

the Kingdom of Poland and the Grand Duchy of Lithuania united by the Union of

Lublin were officially called — Lenkijos Karalysté ir Lietuvos DidZioji Kunigaikstysté, had
two political capitals — Cracow and Vilnius. The historical and capital-like function of the
former Gediminas settlement as well as the development of central Lithuanian offices
clearly determined the flourishing of the city on the Neris River. No wonder therefore
that it constituted the seat of noble and magnate families who built their urban palaces
there. The history of the residence in the early modern era and after the partitions of Po-
land was as complex as Polish history. They were rebuilt in the 19th century, then further
transformed and devastated during the communist rule and some of them ceased to exist.
However, the surviving ones are still visible in the city’s landscape, and in recent years work
has been underway to restore their glory and define their new function.

The presented book is the first attempt at a comprehensive presentation of magnate and
noble residences in Vilnius. In three synthetic and analytical chapters, the author, Anna
Sylwia Czyz, presents the historical, architectural and urban conditions of Vilnius palace
architecture, then the characteristics of the Vilnius community of architects and builders
of the 17th and 18th centuries, and finally the most important tendencies and deviations
in the architectural shape of Vilnius residences. Though the essence of the publication
consists in a catalogue of 41 palaces, both the preserved and the unpreserved ones, which
takes up two-thirds of the volume of the entire book. The reference notes were conceived
as a monograph of each seat, hence, apart from the historical data, they include formal
analyses that were not included in the synthetic part of the book. An extensive and some-
times even dominant part of a given note is devoted to extracts from archives which often
reveal surprising new information. And these constitute another significant value of the
book. In addition, each note contains an illustrative part, which consists of historical and
contemporary cartography, measurement sketches as well as iconography with z selection
of contemporary photographs. This extensive compendium of knowledge about palaces
ends with the appendix Dictionary of architects and builders active in Vilnius in the 17th and 18th
centuries which is the result of tedious queries and which in itself could be an independent
study; together with the catalogue it is the starting point for further research.

The book is not only a monumental and first scientific dissertation on the palaces of Vil-
nius but also the first such synthesis about the palaces of significant cities in the Republic
of Poland. Warsaw, Cracow, as well as Lviv and Grodno are awaiting such similar studies.
It is an indisputable contribution to further synthetic and monographic studies of early
modern noble residences not only in the capital of Lithuania, but also in other historical
cities of the former Polish-Lithuanian Commonwealth. The POLONIKA Institute is pleased
to present the book to its readers.

Dorota Janiszewska-Jakubiak
Director of the POLONIKA Institute
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WSTEP

ilna illustrissima in Lithuania urbs, et totius provinciae metropolis intra colles,

ubi Velia, et Vilna flumina miscentur et descriptione aedificiorum pulchritudi-

neque, et populi frequentia, et amplitudine ipsa, singulas quidem Lithuaniae
civitates superat, cum caeteris vero nobilioribus septentrionis urbibus, dubio pro-
cul potest comparari. Duas arces habet maximis Lithuanorum principum sumpti-
bus constructas, magnitudine operum et aedificiorum splendore conspicuas. Multa
per urbem insignia divorum templa, plurimae superbae in singulis civitatis regioni-
bus, procerum, nobilium civiumque aedes” — pisal w podniostym stylu w roku 1574
kanonik gnieznienski i krakowski Jan Andrzej Krasinski (1550-1612)". I cho¢ na te-
mat najpierwszego miasta Wielkiego Ksiestwa Litewskiego od dawna powstawaly
réznorodne opracowania, to jego architektura rezydencjonalna nie byta do tej pory
przedmiotem oddzielnych, szerszych badan. Przyczyn takiego stanu rzeczy nalezy
upatrywac w niezbyt obfitej substancji zabytkowej, na co zlozyly sie kolejne wojny
i okupacje, nastepujace po nich odbudowy, ale tez nieuniknione modernizacje, jakie
prowadzone byly na przestrzeni wiekéw. Podejmuje sie je takze wspotczesnie, nieko-

”

niecznie z poszanowaniem cennej tkanki historycznego Wilna. Badaniom nie sprzyjat
tez czas po I wojnie $wiatowej, kiedy to nie tylko architektura sakralna, ale i pa-
tacowa z przyczyn ideologicznych staly sie naukowym tabu kontrolowanym przez
moskiewska centrale ZSRR. Zmiany przyniosly ostatnie lata, kiedy to kilka wilen-
skich rezydencji doczekalo sie opracowan, ale tez prac konserwatorskich majacych
przywrdci¢ im dawng $wietnos¢. Wérdd nich znalazly sie siedziby Radziwitlow na
Puszkarni® i na tukiszkach3, palac Pacéw przy ul. Swietojariskiej?, a przede wszyst-
kim podmiejska rezydencja Sapiehéw na Antokolu, ktéra jako jedyna zostata dogleb-
nie przeanalizowana w serii artykuléw Piotra Jamskiego i Marii Kalamajskiej-Saeed
oraz w sumiennie i wieloaspektowo napisanej monografii autorstwa Riity Janoniené

1 Krasiniski 1574, s. 101-102.

2 Vitkauskiené 20063, s. 135-136, 140-145, 151; Vitkauskiené 2010a; Vitkauskiené 2010b, s. 7-14; Bernato-
wicz 2016, s. 18—27.

3 Vitkauskiené 20064, s. 146-151; Vitkauskiené 2010b, s. 10-11; Balai$yté 2010; Bernatowicz 2016, s. 18-27.

4 Czyz 2010, s. 108-113, 233-237.
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i Evaldasa Purlysas. Niemniej nadal brakuje studiow nad tak ciekawymi patacami jak
Stuszkéw na Antokolu®, Pacéw przy ul. Wielkiej? czy Wojndw przy ul. Dominikanskie;.
Nie sg szerzej rozpoznane rezydencje Sanguszkow (pdzniejszy klasztor misjonarzy)
czy Kostrowickich (znany jako Dunindw), mimo ze ich bryly s3 czytelne w pejzazu
Wilna, stanowigc dominante w jego poludniowo-wschodniej czesci.

Okazuje sie¢ bowiem, ze uwazne spojrzenie na zachowang tkanke miejska oraz
zestawienie jej z najstarszymi przekazami ikonograficznymi i kartograficznymi przy
wsparciu zrodel archiwalnych pozwala na wydobycie rezydencji Wilna z mrokéw za-
pomnienia. Umozliwia ponadto ich pozycjonowanie w kontekscie artystycznych dzie-
jOw miasta i nowozytnej architektury Rzeczpospolitej Obojga Narodéw.

Wyboru obiektéw dokonano, postugujac sie starg kartografig oraz spisami podym-
nego i rewizjami Wilna, a takze zestawiajac zrddla ze stanem zabudowy ulic i zaul-
kéw (tab. 1). Kluczowa okazala sie mapa Georga Maxa von Fiirstenhoffa z 1737 r. Ma
ona kapitalne znaczenie dla urbanistycznych i architektonicznych dziejéw miasta®
(il 1). Uwzgledniono na niej 22 prywatne budynki okreslone jako ,palais’, w tym dwa,
jak wynika ze zrodel pisanych, drewniane®. Wszystkie mozna zlokalizowac na tere-
nie dzisiejszego Wilna i jego historycznych przedmies¢ lub przynajmniej okresli¢ ich
przyblizone polozenie, jesli fizycznie dana budowla nie zachowala sie.

5 Jamski 2010; Kalamajska-Saeed 2010; Janoniené, Purlys 2012 (zob. takze wczesniejsze publikacje tych
autoréw); Janoniené, Purlys 2014. Palac ten od 2012 . poddawany jest gruntownym pracom restaura-
torskim i konserwatorskim.

6 Krétko wspomina sie o tym patacu przy okazji omawiania tworczoéci Giovanniego Battisty Fredia-
niego. Janoniené 2015, s. 38.

7 Opracowania doczekaly si¢ jedynie freski, jakie odkryto podczas ostatniego remontu patacu. Pocho-
dza one przede wszystkim z XIX w. Klajumiené 2015,

8 Staatsbibliothek zu Berlin — PreufSischer Kulturbesitz (sygn. X 50203). Zob. Vitkauskiené 2016, s. 36—
39. Mapy historyczne publikowane w tej ksiazce w calosci lub we fragmentach nie byly orientowane,
stad pojawila sie koniecznos¢ ingerencji graficznej. Cheé uczytelnienia takze dwudziestowiecznych
plandéw litewskich wigzala si¢ z thumaczeniem legendy, ich obracaniem wedtug usytuowania fasady
oraz dodawaniem skali. Podjete dziatania, cho¢ naruszaja integralno$é planéw, pomoga czytelnikowi
w sprawniejszym poruszaniu sie po Wilnie i jego patacach.

o Legenda uwzglednia nastepujace palace: 68 Radziwilléw (Bogustawowski) na Puszkarni, 69 Chomin-
skich potozony tuz obok, 83 ,Ruinirt palais” (przy trakcie na Mohylew, na terenie dzisiejszej dzielnicy
Poplawy, niestety nie udalo sie go powigzac z konkretna rodzina), 84 Tyzenhauzéw na Poplawach, 86
Zenowiczéw przy ul. Bernardyriskiej, 88 Kardynalia Radziwiltéw, go Brzostowskich przy ul. Domini-
kariskiej, przy tej ulicy takze: 91 Wojndw i 92 Sapiehdw, 93 Radziwiltéw (po Naruszewiczach) przy ul.
Wileriskiej, 94 Ogitiskich (wlasciwie Radziwittéw, doszlo tu do pomylenia siedzib 93 i 94, zob. katalog
nr 20 i 30), 95 Aleksandrowiczéw (ksztalt patacu nie zostal na mapie odwzorowany) przy ul. Trockie;j,
przy ul. Niemieckiej: 96 i 97 Pociejéw oraz 98 patac Nowosielskich, dalej 102 patac Pacéw (Hetman-
ski) przy ul. Wielkiej, 103 palac Duninéw przy ul. Subocz, 107 patac Radziwiltéw (Januszowski), a na
Antokolu: 108 patac Stuszkdéw, 109 Chiny Brzostowskich, 110 patac Sapiehdéw. Na mapie znajduje sie
jeszcze jeden palac, ktdry zostal pominiety w legendzie. Zaznaczono go na wyspie (,Ruin: Palais”)
oblanej wodami Wilejki, po potudniowej stronie Zamku Gérnego, na tylach krélewskiego mlyna. Naj-
pewniej byt to patac Kierdejow na Szerejkiszkach usytuowany na obszarze, ktéry w XIX w. zajmowat
ogrdd botaniczny, a pdzniej park miejski Cieletnik. W latach 1868-1870 wyspe zlikwidowano, zasypu-
jac i kanalizujac odnogi Wilejki.
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1. Georg Max von
Furstenhoff, mapa
Wilna, tusz, akwarela,
1737 1. Staatsbibliothek
zu Berlin - Preuflischer
Kulturbesitz

Dane zaczerpniete od Fiirstenhoffa zostaly rozszerzone o informacje, jakich do-
starcza pozniejsza kartografia. Pochodzg one przede wszystkim z map wykonanych
juz po Il i 11l rozbiorze Rzeczpospolitej, a wiec w pierwszych latach rzaddw carskiej
Rosji na terenie wojewddztwa wileriskiego zamienionego w gubernie litewska ze sto-
lica w Wilnie. Najwczesniejsza z nich powstala w latach 1784-1790'°, a nastepne spo-
rzadzit Fiodor Chomentowski w roku 1793" i przed 1797 r."* Kolejne wykonali Michait

10 RGWIA f. 846, ap. 16, b. 21814. Zob. Vitkauskiené 2016, s. 46-47. Nie oznaczono na niej jednak palacéw.

11 RGWIA f. 846, ap. 16, b. 21811. Zob. Vitkauskiené¢ 2016, s. 50-51. W legendzie wymieniono znaczniejsze
domy, nie wyrdzniajac sposrdd nich patacéw i kamienic. Stad obok nowych patacéw Oskierkéw, Zien-
kowiczdéw, Karpidw czy Abramowiczéw pojawila sie m.in. kamienica nalezaca do wilenskiej kapituly
przy ul. Zamkowej 4. W tym czasie wynajmowat jg kanonik wilenski i referendarz litewski Pawet
Ksawery Brzostowski (1739-1827), czyniac z niej osrodek zycia kulturalnego (il. 16). Zob. katalog nr 4.

12 RGWIA f. 846, ap. 16, b. 21528, d. 6, k. 3. Zob. Vitkauskiené 2016, s. 56-59. Tu z kolei w legendzie wy-
mieniono dotychczasowe wazniejsze patace z nowa siedzibg Moriconich na przedmiesciu za Ostra
Bramg. Na samej mapie zaznaczono obrys innych niewspomnianych obiektéw, cho¢by patacu Abra-
mowiczow przy ul. Wielkie;.
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Tabela 1. Wtasciciele patacéw na podstawie spisu z 1636 r., taryf podymnego
(1690, 1790 z nr kat.) i mapy Wilna Georga Maximiliana von Fiirstenhoffa z 1737 .
W nawiasach podano wtadcicieli nieujetych w wykazach

Ulica 1636 1. 1690 1. 1737 1. 1790 r., nr kat.
Wielka - - - Abramowiczéw, nr 37

Radziwittow Radziwiltéw (Radziwiltow) Radziwittow, nr 73

Jabtkowy

Chodkiewiczéw Chodkiewiczéw (Chodkiewiczéow)  Chodkiewiczdw, nr 76

- Pacow Pacow Pacdw, nr 200
Zamkowa Radziwittéw Radziwittéw Radziwittéw Radziwittéw, nr 437

Kardynalia

- - - Eopaciriskich, nr 169
Skopdéwka - - - Sulistrowskich, nr 178
Bernardyriska - - Zenowiczow topacinskich, nr 149
Wszystkich - Koszczycow Koszczycow Koszczycow, nr 261
Swigtych - - - Przezdzieckich, nr 262
Koniska - Oginskich (Oginskich) Oginskich, nr 270
Niemiecka Vorbek-Lettowow  Vorbek-Lettowoéw  Pociejow Gorskich, nr 311

Hlebowiczow Pociejow Pociejow Brzostowskich, nr 374

Wojnéw - (Tyzenhauzoéw) Vittinghoffow, nr 375

- - Nowosielskich Tyszkiewiczéw, nr 382
Swietojaniska Pacow Pacéw (Pacow) Sapiehéw, nr 432
Dominikafiska  Sapiehow Sapiehéw Sapiehéw Dominikanie, nr 404-40s, 410

- Wojnéw Wojnéw Pociejow, nr 424

Lackich Jezuici (Jezuici) Goreckich, nr 429

- Brzostowskich Brzostowskich Nagorskich, nr 430
Trocka - Tyzenhauzéw Aleksandrowiczéw  Tyszkiewiczéw, nr 386

- - - Zienkowiczdw, nr 394

Radziwitlow Radziwitlow Radziwitlow Radziwiltow, nr 395

Wojewodzinski

. - - Karpiéw, nr 401
Wileniska Naruszewiczéw Naruszewiczow Oginskich Radziwittow, nr 395

- Bialtozoréw - Oskierkéw, 407




WSTEP

Bakszta Gosiewskich Stuszkow (Stuszkdow) siostry milosierdzia, nr 94
Augustiariska - - - Zabdéw, nr 62
Subocz - Uniechowskich Duninéw siostry milosierdzia, nr 31
Przedmiescia
Szerejkiszki - Kierdejow Kierdejow Aleksandrowiczéw, nr 504
Subocz Sanguszkow (misjonarze) misjonarze misjonarze, nr 1325
Poptawy - - Tyzenhauzéw -
Trockie - - - Hylzendw, nr 1168
Yukiszki (Radziwittéw) Radziwiltow Radziwiltow -
Januszowski
Puszkarnia (Radziwittéw) Radziwiltéw Radziwiltéw -
Bogustawowski
- - Chominskich Chominskich, nr 656
- - - Lopotdw, nr 695
Antokol (Nonhardéw) Sapiehdw Sapiehdw Sapiehéw, nr 1548
(Kiszkow) Stuszkéw Stuszkéw Ogiriskich, nr 1355
- - Brzostowskich -

Markowicz (1799)'3 oraz Wiliam Hastie i Grigorij Welikordow (1817, 1829, 1835)*. Ich
uzupelnieniem staly sie znany z przerysow plan katastralny Wilna z 1808 r. autorstwa

J6zefa Doboszynskiego, Szymona Kreszkiewicza i Karola Grunerta's, a takze pdzniej-
sze mapy, na ktérych umieszczano obrysy budynkéw i towarzyszacych im ogrodéw.
Wigkszos$¢ ze wspomnianej kartografii zostata opublikowana wraz z naukowym apa-

ratem w monumentalnym wydawnictwie Vilniaus miesto planai (2016) pod redakcja
Biruté Raty Vitkauskiené.
Jak wspomniano, pozyskane ze zrddel kartograficznych informacje zostaly zesta-

wione z przekazami archiwalnymi. Znalazly si¢ wérdd nich rewizja miasta z 1636 r.,

a takze rejestry podymnego Wielkiego Ksiestwa Litewskiego: z 1690 r, kiedy to

13 RGWIA f. 846, ap. 16, b. 21815. Zob. Vitkauskiené 2016, s. 66-69.

14 Odpowiednio: LNM AFP-673; VUB f. 23-186; LNM R-108. Zob. Vitkauskiené 2016, s. 348-3509.

15 Mapa przerysowana w latach 1926-1927 przez J6zefa Zdanowicza. Jej poszczegdlne fragmenty i wersje
znajdujg si¢ w zbiorach VRVA (f. AFP-247; f. AKP-1680; f. AFP-256; f. AKP-1681), VUB (f. 23-190; f. 23-

152/1-2), BN (BZZK 8162/1-17). Zob. Vitkauskiené 2016, s. 7071, 89.

16 Paknys 2006. Ze Zrédla tego korzystat David Frick, piszac o mieszkaficach Wilna w XVII w, starajac
sie tak jak Mindaugas Paknys lokalizowa¢ wskazane przez rewizora budynki. Frick 2008.
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w Wilnie odnotowano 19 patacéw'’, czy z 1790 r, gdy byto ich juz 34'. Przy czym nu-

meracja parcel i budynkdw z 1790 r, wprowadzona na fali reform administracyjnych
upadajacej Rzeczpospolitej, odpowiada zastosowanej na wspomnianym wyzej planie
katastralnym z 1808 r. Uzupelnieniem dla tych spiséw staly sie miejskie rejestry po-
datkowe z XVII-XVIII w. przechowywane w Lietuvos valstybés istorijos archyvas.
Zrédta kartograficzne i archiwalne zostaly skonfrontowane z tkanka miejska,
a ta z dawng ikonografig miasta (il. 2). Stad w opracowaniu znalazly sie m.in. pa-
tac Kostrowickich (Dunindw), ktérego nie wymieniajg rejestry podymnego z 1690 r,
a ktdry pojawia sie na mapie Fiirstenhoffa, bedac do dzi§ dominantg w pejzazu po-
tudniowo-wschodniego Wilna, czy tez odnotowywany w spisach patac Pacéw przy
ul. Swigtojaniskiej, ktérego jednak na prézno szukaé na mapach z XVIII i XIX w.
Wreszcie znalazly sie w nim notowane, ale niezachowane czy tez bardzo mocno
przeksztatcone patace z XVII w, takie jak Kierdejow na Szerejkiszkach czy Vorbek-
-Lettowdw przy ul. Niemieckiej. Uwazne przyjrzenie sie tkance miasta wsparte in-
formacjami historycznymi wzbogacito ponadto katalog o dwa siedemnastowieczne

17 W dokumencie wymieniono nastepujace palace, ktérych nie zaznaczyl na mapie Fiirstenhoff: Pio-
tra Michatla Paca (Rynek, niezlokalizowany), Jerzego Karola Chodkiewicza (ul. Wielka), Aleksandra
i Krzysztofa Vorbek-Lettowdéw (ul. Niemiecka), Biattozoréw (ul. Wilenska), Radziwittéw i Chodkiewi-
czéw (ul. Trocka, Chodkiewiczéw niezlokalizowany), Pacéw (ul. Swigtojariska), Stuszkéw (d. Gosiew-
skich, ul. Bakszta), Koszczycéw (ul. Koniska). Metryka 1989, s. 25-77. Zob. takze Kraszewski t. 3, 1841,
s.319-321.

18 Wzrost liczby patacéw wigzal si¢ m.in. z tendencjg do skupywania sasiednich dzialek, a przez to do
zwigkszania kubatur siedzib miejskich, ale tez z aktywnoscig ,nowych” rodzin, ktére w stolicy potrze-
bowaly stosownej reprezentacji: Abramowiczéw, Plateréw, Hylzenéw, Zabéw, Przezdzieckich, Zienko-
wiczéw, Tyszkiewiczéw (2 palace), Eopaciniskich (2 palace), Sulistrowskich (2 patace), Vittinghoffow,
Karpidw, Goreckich, Oskierkéw, opotéw. Ich siedziby znajdowaly sie przy ul. Niemieckiej, Wielkiej
i Zamkowej, Trockiej i Dominikanskiej, a takze przy ul. Bakszta, Augustiatiskiej, Koniskiej i Skopow-
ce. Hylzenowie mieli patac za brama Trocka. LVIA f. 11, ap. 1, b. 717 (SA 3380). Zob. takze fopacifski
19393, s. 16; Zieliniska 1987, s. 112-113.

2. Tomasz Makowski,
widok Wilna, drz.,
ok. 1600 . Fot. IS PAN
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3. Wspoélczesna mapa Wilna z historycznymi obiektami. Z - Zamek Dolny i Gérny; K - katedra; PB - palac biskupi, R - ratusz;
AW - Akademia Wileniska; AP — Alumnat Papieski; bramy: 1 - Zamkowa, 2 - $w. Marii Magdaleny, 3 — Tatarska, 4 — Wileriska, 5 - Trocka,
6 - Rudnicka, 7 - Ostra, 8 - Subocz, 9 - Spaska, 10 — Bernardynska; ko$cioty: 1 - $w. Marii Magdaleny (niezachowany), 2 - Swietego
Krzyza, 3 - $w. Ignacego, 4 - §w. Katarzyny, 5 - éw. Franciszka, 6 - Swietego Ducha, 7 - Swietej Tréjcy, 8 - éw. Jana Chrzciciela, 9 -
Michala Archaniola, 10 - $w. Bernarda, 11 - Matki Boskiej Pocieszenia, 12 - $w. Kazimierza, 13 - $w. Teresy, 14 — $w. Jézefa (niezachowany),
15 - Wszystkich Swietych, 16 - $w. Mikolaja; cerkwie: 1 - Przeczystej Bogurodzicy, 2 - Spaska (niezachowana), 3 - Jana Chrzciciela
(niezachowana), 4 - $w. Paraskiewy, 5 - Zmartwychwstania (niezachowana), 6 - §w. Mikolaja, 7 - Swietej Tréjcy, 8 - Swietego Ducha;
zbory: 1-kalwinski (do 1640), 2 - luteraniski; palace: 1 - Eopaciniskich, 2 - Sulistrowskich, 3 - Zenowiczéw (Lopaciriskich), 4 - Kardynalia
Radziwiltéw, 5 - Kanclerski Pacéw, 6 — Brzostowskich, 7 — Goreckich, 8 - Wojnéw (Pociejéw), 9 — Sapiehéw, 10 — Naruszewiczéw (Maly
Radziwiltéw), 11 - Bialtozoréw (Oskierkéw), 12 - Zienkowiczdéw, 13 - Wojewodziriski Radziwilléw, 14 - Karpiéw, 15 — Aleksandrowiczéw
(Tyszkiewicz6éw), 16 — Tyzenhauzéw (Vittinghofféw), 17 - Pociejéw (Brzostowskich), 18 — Pociejéw (Gorskich), 19 — Nowosielskich
(Tyszkiewiczéw), 20 - Ogiriskich, 21 - Koszczycéw, 22 - Przezdzieckich, 23 - Abramowicz6w, 24 — Kostrowickich (Duninéw), 25— Zabéw,
26 - Gosiewskich, 27 - Jablkowy Radziwiltéw, 28 — Hetmanski Pacéw, 29 - Chodkiewiczéw. Kolor czerwony - via regia, kolor fioletowy -
biskupia/wojewodziniska droga ceremonialna; jasniejszy kolor niebieski - zasypane koryto Koczergi i Wilejki
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palace: Gosiewskich przy ul. Bakszta (wzmiankowany w rewizji z 1636 r. i w spisie
podymnego z 1690 r. jako nalezacy do Stuszkdw) oraz Sanguszkéw na przedmiesciu
Subocz. Na przetomie XVII i XVIII w. obydwa zmienily swoje przeznaczenie. Pierwszy
ze wspomnianych stal si¢ szpitalem prowadzonym przez siostry milosierdzia. Drugi
zostal wchloniety przez klasztor misjonarzy, a jako rezydencja funkcjonowal bardzo
krétko, bo niecate 50 lat (il. 3—4).

Ciekawym uzupelnieniem zrddel archiwalnych, kartograficznych oraz material-
nych sa wzmianki na temat réznorodnych uroczystosci organizowanych w wileniskich
patacach, jakie mozna znalez¢ w czasopismach z XVIII w. Publikowano je najczesciej
w formie krétkich notatek w ,Kurierze Polskim” (1730-1760) oraz ,Kurierze Litewskim”
(1760-1763, jego dodatki to ,Supplement do Gazet Wilenskich” i ,Addytament do
Gazet Wilenskich”), w latach 1764-1792 kontynuowanym jako ,Gazety Wileniskie”*.
Cho¢ do rzadkich przykladéw nalezg dluzsze i bardziej szczegotowe relacje, w ktorych
opisuje sie m.in. wystrdj miasta i patacow, to prasowe wzmianki pozwalaja na dopre-
cyzowanie chronologii podjetych przebuddéw czy tez objecia siedziby przez nowego
whasciciela, ale tez na rekonstrukcje traktow ceremonialnych i okreslenie scenogra-
ficznych punktéw Wilna.

Chronologicznie rozwazania zostaly zawezone do XVII-XVIII w.,, z graniczng
datg 111 rozbioru Rzeczpospolitej*®. Oczywiscie nie znaczy to, ze wczesniej w stoli-
cy Wielkiego Ksiestwa Litewskiego nie bylo budowli pelnigcych jednoczesnie funkcje
mieszkalng i reprezentacyjna. Jednak poza skromnymi wzmiankami z XVI w. o sie-
dzibach moznowladcéw brakuje nie tylko dokladniejszych przekazéw zrédtowych,
ale tez ikonograficznych i materialnych®. Wiecej da sie jedynie powiedzie¢ o patacu
Radziwittéow nad Wilig (Bogustawowski), ktory zostal oczywiscie uwzgledniony, tym
bardziej ze odnotowal go Georg Max von Fiirstenhoff w ksztalcie, jaki zostal nadany
gmachowi w pierwszej potowie XVII w.>* Ponadto trzeba zauwazy¢, ze architektura
renesansowa w Wilnie, cho¢ oczywiscie nie na terenie zamku i katedry, przyjela sie
z wyraznym op6znieniem w stosunku do Korony i byta tak naprawde w dziejach archi-
tektury Wielkiego Ksiestwa Litewskiego epizodyczna. Jednoczesnie przelom wiekéw
XVI i XVII to okres stabilizowania sie schematu nowozytnej rezydencji magnackiej, po
ktorej wzorce siegala takze szlachta, pragnac wyrdznic sie na tle panéw braci, aspiru-
jac do znaczniejszych zaszczytdéw i majatkdw. Procesy te w przypadku miast wigzaly

19 Inspirujace byly dwie prace Bernadetty Manys Uroczystosci rodzinne w Wilnie za Augusta I1l oraz Wilen-
skie aniwersarze imienin Augusta 11l w Swietle prasy informacyjnej z epoki. Autorka — historyczka skupita
sie na wydarzeniach, podajac, w jakich dniach i gdzie odbyly sie uroczystosci; pytata o przebieg uro-
czystosci i uczestnikéw, marginalnie wspominajac o dekoracjach okolicznoéciowych. Na potrzeby
niniejszej ksigzki zostata wiec przeprowadzona oddzielna kwerenda. Manys 2014; Manys 2016.

20 Stad nie znajdzie si¢ w opracowaniu m.in. klasycystyczny patac Choiseuléw (pézniejszy de Reusséw),
ktéry w literaturze polskiej np. Stownik 2016, s. 257 jest datowany na ok. 1775 r,, cho¢ powstat ok.
1800 1. LVIA f. 11, ap. 1, b. 717 (SA 3380), k. 19. Zob. takze katalog nr 35.

21 Przyczyny sg dwie: wielki pozar miasta z 1610 r. oraz okupacja moskiewska (1655-1660/61), ktdre nie-
mal catkowicie zniszczyly dorobek wezesnej architektury nowozytne;.

22 Informacje na temat siedzib z XVI w, o ile sg znane i wazne dla pdZniejszej architektury patacowe;j,
zostang przywotane w rozdziale 1.
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4. Wsp6lczesna mapa Wilna z historycznymi przedmie$ciami. Ko$cioly: 1 - karmelitéw trzewiczkowych §w. Jerzego, 2 — dominikanéw
$w. §w. Jakuba i Filipa, 3 - jezuitéw Rafala Archaniola, 4 - karmelitéw bosych $w. Teresy (niezachowany), 5 - kanonikéw regularnych
lateraniskich §w. §w. Piotra i Pawla, 6 - trynitarzy Pana Jezusa, 7 - kanonikéw regularnych od pokuty $w. Bartlomieja, 8 - wizytek
Najswietszego Serca Jezusa, 9 — misjonarzy Wniebowstapienia Paniskiego, 10 — $§w. $w. Jézefa i Nikodema (niezachowany),
11 - $w. Stefana; zbory (niezachowane): 1 - kalwiniski z cmentarzem (od 1640), 2 - kaplica luterariska z cmentarzem; cerkwie
(niezachowane): 1 - $w. Jerzego, 2 — $w. §w. Piotra i Pawla; palace: 1 - Bogustawowski Radziwilléw, 2 — Chomiriskich, 3 - Lopotéw,
4 - Januszowski Radziwilléw, 5 - Hylzendéw, 6 - Sanguszkéw, 7 — Tyzenhauzéw, 8 - Kierdejéw, 9 — Stuszkéw, 10 — Brzostowskich, 11 -
Sapiehéw. Jasgniejszy kolor niebieski - zasypane koryto Koczergi i Wilejki
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sie z ostatecznym porzuceniem Sredniowiecznych tradycji i adaptacja rozwigzan zna-
nych z renesansowych siedzib do nowych — rozszerzonych potrzeb reprezentacji.

Wczesne, szesnastowieczne siedziby, o ktérych w sposob jednostkowy nie da sie
na tym etapie badan wiele powiedzie¢, sg jednak wazne w kontekscie ksztaltowania
sie topografii Wilna, jego czesci centralnych i prestizowych, ale tez podmiejskich —
willowych. Zajmujac sie bowiem patacami litewskiej stolicy, nie mozna ograniczy¢ si¢
do miasta otoczonego murami decyzja Aleksandra Jagielloficzyka z 1503 r. Kluczowe
dla obrazu architektury rezydencjonalnej sg historyczne przedmiescia Wilna, ktore
zreszty zaznaczyl na mapie Fiirstenhoff: fukiszki z Tatarami, Puszkarnia, Szerejkiszki,
Antokol, Subocz i Poplawy oraz Snipiszki lezace na przeciwlegtym brzegu Wilii* (il. 4).
Na tak zarysowanej mapie w spektrum rozwazan znajdg sie wylacznie siedziby pry-
watne — rodowe, a wiec wykluczony zostanie palac wielkoksigzecy i potozona niedale-
ko rezydencja biskupa, ale tez siedziba metropolity greckokatolickiego nad Wilejka*.
W polu zainteresowan nie znajdg sie rowniez kamienice bogatych mieszczan, choé
nierzadko aspiracje szczegdlnie tych majetnych i sprawujacych wladze w strukturach
miejskich siegaly znacznie dalej, niz pozwalal im na to stan ich urodzenia®. Niemniej
mieszczanskim elitom nie udalo sie osiggna¢ takiego statusu jak cho¢by w Krakowie,
gdzie jeszcze w XVI w. przedstawiciele najznakomitszych rodzin posiadali patace miej-
skie i podmiejskie murowane siedziby.

Przy tak zakreslonych ramach topograficznych i chronologicznych liczba patacéw
Wilna wynosi 41 obiektow (tab. 1). Ksiazka o charakterze syntetycznym i katalogo-
wym dotyczacym architektury rezydencjonalnej miasta wyrdzniajacego sie politycz-
ng i kulturowa rola w ponadlokalnej perspektywie Rzeczpospolitej nie ma swojego
odpowiednika w literaturze polskiej i litewskiej. Oczywiscie, powstawaly opraco-
wania poswiecone nowozytnej architekturze patacowej, ale dotyczyly one przede
wszystkim siedzib wznoszonych poza miastami*®. Gros z nich stanowig wydawnictwa

23 Obecnie wszystkie przedmiescia historyczne, takze te niewymienione i polozone nieco dalej, jak
chocby Rossa i Pohulanka, znajduja si¢ w granicach administracyjnych Wilna. W ich obrebie znalazty
sie tez miejscowosci podwileriskie, m.in. wysuniete na pétnoc Werki, stanowigce pierwotnie dobra
stolowe biskupstwa wileriskiego, czy tez Rakanciszki (od 1903 Nowa Wilejka) — siedziba starostwa
polozonego na wschdd od miasta. W zwigzku z tym, ze do korica XIX w, a nawet pdzniej, te i inne
miejscowosci, jak np. Markucie, nie stanowily przedmies¢ Wilna, nie zostang one uwzglednione. Ba-
liriski 1835, s. 31; Lowmiariska 2005, s. 166-168; Dijokiené 2006, s. 82.

24 Wymienione budynki padly ofiarg administracji carskiej. Najpierw rozebrano palac wielkoksigzecy,
tzw. Zamek Dolny (1799-1801), organizujac w 1831 r. na jego miejscu twierdze-cytadele i wlaczajac
w jej obszar takze Zamek Gorny i patac Stuszkdw. Z kolei patac biskupdéw wiledskich gruntownie
przebudowano (1824-1827) na siedzibe gubernatora. Baliriski 1835, s. 19, 21—22. Zob. takze rozdziat 1.

25 W tym miejscu nalezy wspomnieé o przywileju nobilitacyjnym z 1568 r. dla 0séb zajmujacych w ma-
gistracie stanowisko: fawnika, pisarza sagdu tawniczego lub rady, tawnika, burmistrza, wéjta. Ten sam
dokument dawal miastu prawo wysylania postéw na sejm. Na temat elity miejskiej, o drogach jej
awansu, ale tez krétko o mieszczanskich siedzibach zob. Ragauskas 2002.

26 Ostrowska-Kebtowska 1969; Rolska-Boruch 1999; Rolska-Boruch 2003 (tu takze krétko o patacach
Lublina); Dziubecki 2010 (autor skupia si¢ na tresciach ideowych, w tym ciagach ceremonialnych wy-
branych siedzib XVIII w.). Nalezy takze przywotaé niedokoriczong seriec Materialy do dziejow rezydencii
w Polsce, ktorej pierwszy tom ukazal si¢ w 1990 .
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o charakterze popularyzatorskim ze swobodnie zarysowanymi granicami topogra-
ficznymi®” lub tez zwigzane z konkretnym regionem geograficzno-kulturowym?®,
Miejskimi i podmiejskimi patacami zajmowano sie w sposéb wyrywkowy, co natu-
ralne ograniczony najczesciej do dziet wybitnych?®. Dedykowano im tez artykuly
monograficzne ukazujace problemy formalne lub ideowe°. Pojawialy sie one takze
w syntezach architektury Rzeczpospolitej?’, w opracowaniach dotyczacych artystycz-
nych dziejéw miast??, fundacji artystycznych?, historii ulic — takze wileriskich34, czy
tez w katalogach zabytkow?s, ale nigdy nie byly tematem oddzielnych badan dedyko-
wanych jednemu z najwiekszych osrodkéw miejskich Rzeczpospolitej o kluczowym
znaczeniu dla jej dziejow°.

27 Np. Kwiatkowska, Kwiatkowski, Wesotowski 2001.

28 Np. Architektura 1982; Przemiany 2000 oraz wydawnictwa popularne, np. fuczynski 1997 i przewodni-
kowe Tadeusza S. Jaroszewskiego Po patacach i dworach Mazowsza (tom z 1995 opublikowany z Walde-
marem Baraniewskim, a z 1998 wraz z Markiem Gierlachem), czy tez Marcina i Piotra Libickich po-
$wiecone Wielkopolsce (wyd. 2003), Mazowszu (wyd. 2009) oraz Matopolsce i Podkarpaciu (wyd. 2012).
Wymieni¢ nalezy tez wielotomowg seri¢ autorstwa Romana Aftanazego o rezydencjach na dawnych
ziemiach wschodnich Rzeczpospolitej (wyd. 1991-1997). Zob. takze Rgkowski 2017.

29 Zob. m.in. seria Varsaviana. Zabytki Warszawy, gdzie kolejne tomiki poswiecono m.in.: patacowi Morsz-
tynéw, Belwederowi, Krélikarni i Natolinowi, czy tez Putkowska 2016. Wazne sg réwniez dwie ksigzki
dotyczace Krakowa z 2003 r. i 2007 r, ktdre powstaly jako poktosie konferencji, a wigc silg rzeczy s3
wydawnictwem o zréznicowanym charakterze. Patace 2003; Patace 2007.

30 Np. Ostrowski 1973; Bania 1981; Soc¢ko 2008.

31 Milobedzki 1980 (zob. takze wstep Adama Mitobedzkiego w Krdtka nauka oraz artykut z 1982); Lietuvos
1994; Adomonis, Adomonyté 1997 (dwie ostatnie pozycje to syntezy sztuki znajdujacej sic w obecnych
granicach Litwy).

32 Sztuka Warszawy, Putkowska 1991; Dréma 2013 (pozycja dotyczaca Wilna, znajduja si¢ w niej najcze-
$ciej jedno- lub najwyzej kilkuzdaniowe opisy patacéw; jej znaczenie polega na zebraniu przez autora
bogatej ikonografii miasta).

33 Np. Betlej 2010, s. 4549.

34 Palace pojawiaja siec w popularnonaukowym opracowaniu historii ulic i ich zabudowy autorstwa An-
tanasa Rimvydasa Caplinskasa. Autor w trzech ksiazkach skupit si¢ na najwazniejszych arteriach
Wilna, rekonstruujac nie zawsze poprawnie historie siedzib i dzieje zycia ich mieszkaficéw. Nie in-
teresowat si¢ jednak strong formalna zabytkéw. Caplinskas 1998/2008; Caplinskas 2001; Caplinskas
2002; Caplinskas 2005 Wazna jest tez wielotomowa publikacja Vilniaus namai archyvy fonduose Vla-
dasa Drémy (Dréma), ktéry wskazal lub wypisat zrédla, przede wszystkim dziewietnastowieczne, do
poszczegdlnych parceli miasta, w tym do patacéw. Dla Warszawy kluczowy jest wielotomowy Atlas
dawnej architektury ulic i placow Warszawy (wyd. 1995-2011) Jarostawa Zielinskiego.

35 Np. seria Katalog zabytkéw w Polsce (wyd. od 1958). Co do Wilna nalezy wskaza¢: Vilniaus 198s; Lietuvos
1988, a takze internetowg baze zabytkéw Litwy, w tym oczywiscie jej stolicy: Kultiiros vertybiy registras
https://kvrkpd.It/#/static-heritage-search (Materialy KVR).

36 Liczba mieszkanicéw Wilna ok. 1650 r, a wiec tuz przed okupacja moskiewska, nie przekraczala 25
tysiecy. W tym samym czasie ludno$¢ Krakowa szacuje sie na 22 tysiecy, a Warszawy na 8 tysiecy. We
Lwowie i Poznaniu mieszkato w tym okresie mniej wiecej 20 tysiecy, a w Gdarisku prawie 4o tysiecy
0s6b. Pod koniec XVIII w. Wilno liczylto ok. 31 tysiecy mieszkaricow. Warszawa osiagneta ten wynik
wczesniej, bo w potowie osiemnastego stulecia. Jesli chodzi o terytorium Wilna (dzisiejsze Stare Mia-
sto bez historycznych przedmies¢), to wynosi ono ok. 100 ha, a wiec mniej wigcej tyle co w Krakowie
i Gdansku. Obszar Warszawy wraz z Nowym Miastem to niecale 20 ha, Poznania i Lwowa siega 21 ha.
W Wilnie w 1636 r. odnotowano 717 parceli z zabudowa mieszkalng, co jest wielkoscig poréwnywalng
z Krakowem. Nieco wcze$niej, tj. ok. 1600 r, w Warszawie (Stare Miasto) odnotowano 194 nieru-
chomosci. Kontekst wielkosciowy tworzg tez zakony czynne w wymienionych o$rodkach. W Wilnie
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W tym miejscu konieczna wydaje sie przynajmniej krotka refleksja terminologicz-
na. Palac zgodnie z wykladnig Stownika terminologicznego sztuk pigknych (wyd. 1997) jest
mieszkalng budowlg reprezentacyjna, pozbawiong cech obronnych. Budowle tego
typu stawiano w prywatnych dobrach ziemskich, ale i w miastach. Okresla sie je mia-
nem architektury rezydencjonalnej, w ktorej zawieraja sie cztery kluczowe aspekty:
skala budynku i powigzanie z innymi siedzibami danego posesora, a takze fakt stalego
zamieszkania w palacu jego wiasciciela i reprezentacyjnosé. Nalezy jednak zauwa-
zy¢, ze stowem ,rezydencja’, ktore w jezyku polskim weszto w powszechne uzycie
z poczatkiem XVII w.,, okreslano poczatkowo centrum débr, gdzie wigzano funkcje
gospodarczo-administracyjne z kulturalno-religijnymi. Z czasem aspekt mieszkal-
no-administracyjny rezydencji stal sie wiodacy?’. Biorac pod uwage duza ruchliwos¢
aktoréw sceny politycznej Rzeczpospolitej wedrujacych za krolem, podazajacych na
sejmy, sejmiki i trybunaly, ale takze umilowanie wiejskiego stylu zycia, patac miejski
byl w mozaice posiadtosci zaledwie jedna z siedzib. Spedzano w nim czas przede
wszystkim w trakcie politycznych zjazdéw i saddw, ale tez przyjezdzano na zime
i Swieta koscielne. Co oczywiste dbano o jego stosowny splendor, stanowil bowiem
ramy dziatalnosci publicznej w osrodkach o ponadlokalnym znaczeniu, czesto — tak
jak w przypadku Wilna — realnej stolicy politycznej3®, bedac takze znakiem obecno$ci
posesora w jej przestrzeni. Sprzegano tez palac miejski z siedzibami podmiejskimi
taczonymi z folwarkami oraz z innymi domami (dwory w majatkach ziemskich, patace
mysliwskie), ale tez z rezydencja wlasciwg — centrum débr. Przy tym siedziby pod-
miejskie mozna postrzegac jako villa suburbana, zawsze otoczone ogrodem i zwigzane
z naturalnym krajobrazem, cho¢ niekoniecznie o mniejszej kubaturze, jak glosi stow-
nikowa definicja3’. Z tej perspektywy wyrazniejsze staje sie tez okresowe przebywa-
nie w patacu miejskim wiasciciela i jego rodziny, ale tez puszczanie w arende calego
budynku lub jego wiekszej czesci*®, prowadzenie réznorodnej dziatalnosci gospodar-
czej i rzemieslniczej, lacznie z szynkami, a w XVIII w. kaffenhauzami i kregielniami, co
zresztg nie bylo tylko specyfika Wilna#.

pod koniec XVIII w. istnialy 22 konwenty meskie, a wiec mniej wiecej tyle, co we Lwowie. Stanowi to
jednak liczbe mniejsza niz w Warszawie i Krakowie. W tym samym czasie w Wilnie funkcjonowato 7
klasztoréw zenskich, co zapewnialo miastu czwarte miejsce po Krakowie, Warszawie i Lwowie. Och-
mariski 1982, s. 156; Putkowska 1991, s. 12—15; Fowmiariska 2005, s. 165, 223-224; Paknys 2006, s. 18; Frick
2008, s. XX-XXI; Bairasauskaité 2008, s. 242; Kempa 2016, s. 43.

37 Bania 2000, s. 381—382, 385, 389.

38 Autor Krétkiej nauki budowniczej, opisujac patace wolnostojace, dodat nastepujacg informacje: ,patace
daleko lepiej ad usum polskiej polityki stuza nizeli zamki zawarte, a to z tej przyczyny, ze patac po-
dtuzny, miasto dziedzirica podwdrze przestronne majacy przed soba budynkami inszymi obtoczone,
ochedozniejszy by¢ moze i faetorum mniej podlegly jako in libero aere et eventilatione. A potem, ze asy-
stencyj polskich pozdr w piechotach, kozakach i tak wiele czeladzi lepiej przy nim explicatur” Krétka
nauka, s. 16.

39 Kowalczyk 1976, s. 280-284; Beiersdorf 2007, s. 8—9.

40 W inwentarzu siedziby Soltohubdw znalazlo si¢ polecenie: ,gérne mieszkanie cate w palacu ze staj-
niami, jezeliby paristwo nie byli, na poczatek trybunatu wolne do wynajecia’. APPZKM Wilno V.8,
s. 68.

4 Zieliriska 1987, s. 49-61, 65-68.
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O ile rezydencja w prywatnym miescie (czesciej miasteczku) wyraznie dominowata
w jego uktadzie urbanistycznym, czego przykladem moze by¢ dla Wielkiego Ksiestwa
Litewskiego Nieswiez, Stuck, Birze, Stary Bychow czy Jezno, o tyle w pozostatych mia-
stach (krdlewskich) patace réznych posesoréw musialy wspétzawodniczy¢ nie tylko ze
sobg, ale tez z architekturg sakralng i publiczna, w tym siedzibg wladcy, poprzez za-
stosowang skale, oryginalnos¢ rozwiazan, material, a takze ekspozycje budynku i jego
usytuowanie w miejscach uznawanych za bardziej prestizowe. Ich powigzanie z tkan-
ka miejska bylo wiec kluczowe, bo tez taczylo sie z postrzeganiem miasta jako sce-
nografii ze stalymi dekoracjami architektonicznymi stanowigcymi tlo dla publiczne;j
dziatalnosci. W takim rozumieniu palac miejski — czes$¢ zlozonej substancji urbani-
stycznej, byl uwzgledniany w scenariuszu poruszania sie po ulicach, w ktérym wska-
zywano kierunkowos¢, punkty widokowe, ale tez stopniowano efekty przestrzenne.
Podsumowujac, funkcja mieszkalno-reprezentacyjna upowaznia nie tylko do wlacza-
nia miejskich patacéw w architekture rezydencjonalng, ale i okreslania ich mianem
rezydencji z zastrzezeniem, ze termin ten jest synonimem stowa ,patac”.

Wyjasnienia wymaga tez termin ,patac miejski’ przede wszystkim w kontekscie
odréznienia go od kamienicy. Z jednej strony w literaturze przedmiotu rozstrzyga sie
ten problem, wskazujac na kubature budynkdw, organizacje ich przestrzeni, zagospo-
darowanie parceli i wlasnos¢, odrzucajac te typowo mieszczariskie*”. Z drugiej nalezy
pamietac o nieprecyzyjnych przekazach zrédtowych, ale tez o odmianach lokalnych,
na co zwracala uwage Teresa Zieliniska®3. Bywa, ze ten sam budynek jest okreslany wy-
miennie jako palac i kamienica, takze w kolejno nastepujacych po sobie spisach podat-
kowych. Dotyczy to nawet tak oczywistych przypadkdw, jak Kardynalia Radziwiltow,
jedna z najwiekszych kubaturowo prywatnych rezydencji w Wilnie, a w zasadzie kon-
glomerat budynkéw, wéréd ktérych wyrdzniat sie ten od strony ul. Swietojariskiej, wha-
Sciwa siedziba parska#. Problem z nazewnictwem wynika z jezykowego zap6znienia
siegajacego XVI w,, kiedy w ten sposdb nazywano murowane siedziby o zwartej bry-
le. Zreszta okreslenia ,kamienica” uzyl autor Krotkiej nauki budowniczej, piszac: ,Patac
nazywam o dwoch pietrach murowana kamienica, dziedzirica w sobie nie majgca’.

42 Na ten temat zob. Komorowski 2001, s. 82-84.

43 Zieliniska 1987, s. 63-64 (badaczka zwraca uwage na kryterium architektoniczne: skale i okazalos¢
samego budynku, jak i jego otoczenia). Zob. takze Mitobedzki 1980, s. 70.

44 Dobrze podwdjne nazewnictwo wida¢ na przykladzie siedziby Sapiehéw przy ul. Dominikariskiej:
VUB f. 4(A-181)13340, k. 4 (kamienica, 1655); VUB f. 4(A-182)13391 (palac, 1679). Rdznice istniejg takze
w spisach podatkowych. Przytoczmy dwa przyktady. W 1690 r. spis podymnego (opublikowany przez
Andrzeja Rachube, Metryka 1989, s. 66) odnotowal patac Piotra Michata Paca (ok. 1650-1696) z jed-
nym dymem. Z kolei w manuale podymnego z tego samego roku obliczono podatek ,z dzierzawy [..]
Oszkina nazwanej i z kamienicy w Wilnie na Ostrej ulicy” w sumie z 9 dymdw. LVIA f. 11, ap. 1, b. 775
(SA 3459), k. 2. W lustracji podymnego z 1790 r. realno$¢ Dabrowskiej, staro$ciny miedzyrzeckiej (nr
kat. 657) przy ul. Swietojerskiej okreslono jako ,dwér wjezny murowany”, a w spisie jurydyki kano-
nickiej z tego samego roku jako ,patac’. LVIA f. 458, ap. 1, b. 318, k. 4a; LVIA f. 11, ap. 1, b. 717 (SA 3380),
k. 28. Na temat znaczenia stowa ,wjezny” (powinno by¢ wjezdny), czyli do wynajecia, uzytego w przy-
wotanym dokumencie z 1790 r., zob. Stownik staropolski t. 10, 1988-1993, s. 240241, ale tez rozwazania
w: Zieliniska 1987, s. 59, 65.

45 Krétka nauka, s. 16.
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Ponad 100 lat pdzniej ks. Jedrzej Kitowicz dodal: ,Jezeli byl gmach wielki, zwat sie pa-

746 punktujac

tacem, badz murowany, badz drewniany, gdy mial wedle siebie oficyny
wage kubatury i wieloelementowos$¢ zalozenia.

Termin ,palac” byl natomiast niemal zawsze stosowany dla rezydencji podmiejskie;j,
ktérej towarzyszyta zabudowa folwarczna, uzupetniania w bogatszych zalozeniach
o zwierzyniec. Wyjatek stanowi drewniana siedziba biskupa Konstantego Kazimierza
Brzostowskiego na Antokolu, ktérg nazywano naprzemiennie dworem albo patacem?’.
Przy tym w Wilnie, tak jak i w innych miastach Rzeczpospolitej, szlachta posiadata
tez kamienice niewiele albo w ogdle niewyrdzniajace sie z zabudowy mieszczanskie;.
W rejestrach podymnego w pejzazu Wilna odnotowywano: palace, kamienice i kamie-
niczki (,kamienice wielkie”, ,kamienice mate”), dwory i dworki, a takze domy i domki*.
Od razu nalezy tez zaznaczy¢, ze w samym Wilnie mamy do czynienia z palacami
w zabudowie pierzei (,palac pierzejowy”) bliskich temu, co Francuzi okreslaja jako
hotel privé czy tez hotel particulier. W Wilnie wolnostojace patace wznoszono, nie li-
czac trzech wyjatkéw*9, jedynie na przedmiesciach. Wsréd owych trzech wyjatkow
jest patac Kostrowickich (Dunindw), ktéry nalezatoby okresli¢ mianem ,patacu przy-
ulicznego”. Termin ten jest stosowany w literaturze przedmiotu wymiennie z termi-
nem ,palac pierzejowy/przypierzejowy”. Niemniej lepiej odpowiada on sytuacji, kiedy
palac sytuowany jest w glebi parceli, a przy ulicy znajduja sie mieszkalne oficyny lub
budynki gospodarcze. Ramuja one dziedziniec organizowany przy ulicy, ale wtasci-
wa siedziba (korpus gtéwny) nie stoi w zabudowie pierzejowej, stad nalezy w takich
przypadkach uzy¢ okreslenia ,palac przyuliczny”.

Inng, ale réwnie trudng kwestia jest wlasnos¢ realnosci, szczegdlnie wowczas, kie-
dy bardzo czesto przechodzita z rak do rak, a przy tym byla zastawiana w calosci
albo we fragmentach lub tez zmieniala swojg funkcje. Stad problemy z nazywaniem
palacéw w powiazaniu z wlascicielami danej siedziby. Nie zawsze, tak jak np. pata-
ce Sapiehow na Antokolu czy tez Pacéw i Chodkiewiczéw przy ul. Wielkiej, przez
okres 1 Rzeczpospolitej pozostawaly one w rekach jednej rodziny>°. Stad nierzadko

46 Kitowicz 1985, s. 270. W Grodnie w taryfie dyméw z 1775 r. uwzgledniono drewniane patace: Czar-
toryskich, Rzewuskich, Sotohubéw. Te dwa ostatnie na mapie miasta z 1780 r. okreslono mianem
dworkdow. Wezesniejsza taryfa, z 1753 r. do patacédw zaliczyla tez drewniang siedzibe Chreptowiczow.
Gordziejew 2001, s. 1074.

47 LMAVB f. 18-134, s. 65; VUB f. 4(A-181)13372, k. 3 (palac).

48 LVIA f. 11, ap. 1, b. 717 (SA 3380); Metryka 1989, s. 25 (wyrdznione takze folwarki). Zob. takze Zieliriska
1987, 5. 47-48.

49 Byly to siedemnastowieczne patace: Kostrowickich, Naruszewiczéw i Zenowiczdow.

so Kwestie te komentowat w lidcie z 5 11 1752 r. biskup J6zef Stanistaw Sapieha (1708-1754), w kontekscie
stanu miasta po pozarach 1. pol. XVIII w.: ,Mieszkajac teraz w Wilnie jestem ustawnym spektatorem,
jak coraz bardziej idzie in ruinam niepokryty patac JPa st(aro$)cica. Zycze go przedaé, poki sie znaj-
duja kupcy. Wkrétce bedzie to impossibile, jezeli gorzej sie nadrujnuje, bo w Wilnie o redera patacéw
nie trudno. Do tego tym samym, ze jego potowa nalezy dzieciom JPa Chlusewicza, a jeszcze bardziej
jego kredytorom, ktorych jest [k. 20] magnum magne. Nie tatwo sie znajdzie kto do kupienia ochotny,
teraz JP kasztelan trocki [Tadeusz Franciszek Oginiski (1712-1783)] i JP miecznik lit(ew)ski [Szymon
Syrud] przyszylty podobnie marszatek trybunalski moga sie¢ namysli¢ do nabycia tego patacu niewiel-
ka wprawdzie ceng, ale zapewne, ze za lat kilka tenze bedzie pretium onego” LMAVB f. 139-4088, k. 29v.
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dla jasnosci, o ktéry obiekt chodzi, w nawiasie podawane bedzie nazwisko wlasciciela,
z ktérym dany palac jest dodatkowo kojarzony>'. W identyfikacji i whascicieli, i siedzib
pomoze tabela sporzadzona na podstawie taryf i mapy Fiirstenhoffa (tab. 1).

Jezyk, jak wiadomo, wspétkreuje rzeczywistos¢é — dotyczy to réwniez onimdéw ar-
chitektonicznych (architektoniméw). Maja one wpltyw na oglad danego budynku: od-
dzialuje on nie tylko przestrzenia, barwg (Swiattem) i faktura, ale tez werbalnie, bo
budynek jest tekstem kryjacym swoja historie i kulturowe znaczenie>*. Nazwy wlasne
budynkéw, ale i te zwigzane z topografia miasta, ktérego nazwa funkcjonuje w wielu
jezykach (Bimbus, Vilnius, Wilno, v15™1, 715", Wilna, Villng, Vilna, Buibsno), beda po-
dawane po polskuy, jako ze w wiekszosci istnialy w czasach historycznych. Niemnie;j,
aby ulatwi¢ poruszanie sie nie tylko w odleglejszych epokach, ale i we wspdlczesnosci,
przygotowano tabele nazw ulic, uwzgledniajaca takze wiek XIX (tab. 2). W katalogu
podano natomiast wspolczesne adresy wilenskich rezydencji, powigzanych ze spisem
podymnego z 1790 r. i planem katastralnym z 1808 r.

Ksiazka sklada sie z trzech rozdziatéw. W pierwszym przedstawiono historyczne
oraz architektoniczno-urbanistyczne uwarunkowania rezydencjonalnej architektury
Wilna. Podjeto w nim probe syntezy dziejow miasta do korica XVIII w, ale z punk-
tami ciezkos$ci roztozonymi inaczej niz w typowej narracji historycznej. Maja one
uwypukli¢ wydarzenia istotne dla bohateréw ksigzki, czyli patacow Wilna33. Ta czesé
zilustrowana zostala archiwalnymi przekazami ikonograficznymi — fotografiami, ry-
sunkami i obrazami, na ktérych uchwycono nieistniejace lub mocno zmienione ciagi
komunikacyjne i gmachy, tworzace dla patacéw czesto niezachowany juz kontekst.

51 Dobrym przykltadem moze by¢ patac topacifiskich przy ul. Bernardynskiej. Powstal on na poczat-
ku XVIII w, nalezgc do Zenowiczéw. Pézniej budynek stal si¢ wlasnoscig topaciniskich, ktérzy go
przebudowali. W latach 1819-1828 dzierzyt go stawny na wileniskich salonach graf Narcyz Olizar
(1794-1862). We wspolczesnej literaturze palac jest okreslany wymiennie jako fopacinskich lub Oli-
zaréw, mimo ze wlasciwg siedzibe stworzyli Zenowiczowie, a wlasno$¢ Olizara byla epizodyczna. In-
nym przyktadem jest patac wystawiony przed 1642 r. przez Juszkiewiczow i przekazany cdrce Helenie,
zameznej z Janem Kostrowickim (zm. 1664/67). Na poczatku XVIII w. siedziba stala sic wlasno$cig ze
Skrzynna Duninéw i tak funkcjonuje w Zrédtach kartograficznych i w czesci Zrédet historycznych
(np. w spisach podymnego z 1760 i 1773). Z kolei najstarsze jej opisy pochodzg z 2. pot. XVIII w,, kiedy
byta wlasnoscig Sotohubéw. W ksigzce starano sie poda¢ daty zycia wszystkich przywolanych oséb
lub czas, kiedy byli oni notowani w Rzeczpospolitej, w oparciu o Polski stownik biograficzny (wyd. od
1935, PSB), spisy Urzgdnikéw Wielkiego Ksigstwa Litewskiego (wyd. od 1994, Urzednicy), Stownik architektéw
i budowniczych $rodowiska warszawskiego XV-XVIII wieku (Stownik 2016), Stownik artystéw polskich i obcych
w Polsce dziatajgeych (wyd. od 1971, Stownik artystow), a takze artykuly przywotane w bibliografii. Daty
zycia wprowadzano najczesciej przy pierwszym wzmiankowaniu, wlaczajac w to przypisy. Ich odna-
lezienie ulatwi indeks osobowy.

52 Wegorowska 2008, s. 544, 555. Zob. takze Niedzwiedz 2012, s. 14-15.

53 Przy opracowywaniu syntezy korzystano z doswiadczen socjologéw badajgcych miasto w czterech
kontekstach: ekologicznym (jako specyficzng strukture spoteczno-przestrzenna, w ktérej zachodza
procesy selekeji, koncentracji, inwazji i sukcesji ksztaltujgce urbanistyke danego osrodka), historycz-
nym (miasto jako wspdlne dzielo danej zbiorowosci, ktére komunikuje sie ze wspdlczesnoscia), struk-
turalno-socjologicznym (relacje miedzy mieszkaricami) i kulturalistycznym (zréznicowanie architek-
tury i obszaréw miasta pod wzgledem prestizowo-funkcjonalnym, wyodrebnione centrum i funkcje
pelnione w stosunku do terytorium otaczajacego miasto). Szczegdlnie wazny byt ten ostatni kontekst.
Majer 2010, s. 83-84. Zob. takze Wallis 1967, s. 9—25, 30-59; Zieliriska 1987, s. 86.
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Tabela 2. Nazwy wybranych ulic (zautkéw) Wilna

XVII-XVIII w. odmiany 1808 1. przed 1939 1. po 1990 1.
Antokolska Stuszcezyniska Stuszcezynska T. Kosciuszki T. Kosciuskos g.
Augustianiska Augustianiski I Sw. Kazimierza Augustijony g.
(zaulek) (zaulek)
Sw. Kazimierza Augustiariski 11 Augustianiska Sv. Kazimiero g.
(zaulek)
- Bazyliariska Bazyliariska Bazylijony g.
Biskupia Jezuicka Biskupia Uniwersytecka Universiteto g.
- Bonifraterski 11 Bonifraterska L. Stuokos-
(zaulek) Gucevitiaus g.
Bernardynska Bernardyniska Bernardynski Bernardiny g.
(zaulek)
- Bogustawowski Bogustawowski Radvily g.
(zaulek) (zaulek)
Bosaczkowa Bosa Bosaczkowa Karmelity g.
Dominikariska Swigtoduska/ Dominikariska Dominikariska Dominikony g.
Senatorska
Jatkowa Japowa Jatkowa Jatkowa —J. Klaczki ~ M. Antokolskio g.
Juliusza Stowackiego ~ Mindaugo g.
- Kiejdariski (zaulek) Kiejdariski (zaulek) Kédainiy g.
Konska Konski koniec Konska Konska Arkliy g.
Kwaszelna Kwaszelna Kwaszelna Raugyklos g.
Ludwisarska Bonifraterski Ludwisarska Liejyklos g.
(zaulek)
- Milosierna Mitosierna I$ganytojo g.
Mlynowa Mlynowa Oranzeryjna Siltadarzio g.
Mostowa Zamkowa Katedralna Mostowa Tilto g.
Niemiecka Niemiecka Niemiecka Vokiediy g.
Ostra Ostrobramska Ostrobramska Ostrobramska Ausros Varty g.
- Ponarska Nowogrodzka Naugarduko g.
Poptawska Poptawska I Poptawska Paupio g.
- Prospektowa Hetmanska Etmony g.
Rudnicka Rudnicka Rudnicka Radninky g.
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Sawicz(a) Sawicz | Sawicz Saviciaus g.
Sawicz 11 Bakszta Boksto g.
Skopowa Skopdéwka Skopowska Bandurskiego — S. Skapo g.
Skopdéwka
Przeczystenska Spaska Metropolitarna Maironio g.
Subocz Sobacz Subocz 1 Subocz Subaciaus g.
Subocz 11
Szklana Japowa/Japowska  Szklana II Gaona — Gaono g.
Filipowska J- Klaczki
Zydowska Szklana I11 Szwarcowy (zautek)  Svarco g.
Swigtojaniska Sw. Jana Swigtojaniska Swigtojaniska Sv.Jono g.
Swietojerska Sw. Jerzego Swietojurska Swietojerska Sv. Jurgio g.
Swigtomichalska ~ Sw. Michata/ Swigtomichalska I Swigtomichalski Sv. Mykolo g.
Zborowa (zaulek)
Sw. Twana Swietomichalska IT ~ A. Wolana A. Volano g.
Swictomichalska I1I  Literacki (zautek) Literaty g.
Swigtomikotajska  Sw. Mikotaja Sw. Mikotaja Sw. Mikotaja Sv. Mikalojaus g.
Swigtostefaniska Sw. Stefana Sw. Stefana Swigtostefaniska Sv. Stepono g.
Sw. Marii Mokra Sw. Marii Magdaleny ~ Sw. Marii Magdaleny ~Sventaragio g.
Magdaleny (zautel) Krélewska B. Radvilaités g.
Trocka Senatorska Trocka Trocka Traky g.
Wielka Rynkowa/ Stare/Nowe Ambary ~ Wielka Didzioji g.
Zamkowa/Rybny - Zamkowa
Koniec
Wileniska Sw. Katarzyny Sw. Katarzyny — Zeligowskiego Klaipédos g. —
(do bramy)/ Wileniska Wileniska Vilniaus g.
Krzyzowa
Wingry Wegry Wingry Wingry Vingriy g.
Wszystkich Wszystkich Swietych ~ Wszystkich Swietych  Visy Sventujy g.
Swietych (zaulek)
Zamkowa Wielka Zamkowa ~ Zamkowa Zamkowa Pilies g.
Zawalna Pozawalna Karmelitanska — Zawalna Pylimo g.
Zdrojowa —
Reformacka
Zmudzka Zmudzka 11 Oszmianska A$menos g.
Zydowska Szklana/Szkolna  Szkolna Zydowska Zydy g.
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W drugim rozdziale znalazla sie charakterystyka wileriskiego srodowiska architektéw
i budowniczych XVII-XVIII w., ktére do tej pory w literaturze przedmiotu nie byto

prezentowane. Uzupelnieniem tej czesci jest zamieszczony na koncu ksigzki aneks —
biogramy odnotowanych architektéw i budowniczych (muratoréw i ciesli), zapowiedz
podjecia szerszych badan w tym zakresie. Trzeci rozdzial stanowi synteze, wskazanie

najwazniejszych tendencji, ale i odstepstw w architektonicznym ksztalcie wileriskich
rezydencji>*. Pominieto w nim kwestie wystroju i wyposazenia rezydenciji, jako ze

stanowi ona oddzielny temat badawczy. Elementy te zostaly przywolane, o ile maja
wplyw na rekonstrukcje funkcji pomieszczen patacowych. Te czeséé zilustrowano fo-
tografiami detalu architektonicznego wilenskich patacéw. W tym miejscu warto pod-
kresli¢, ze odniesienie dla patacéw Wilna stanowia rezydencje miast Rzeczpospolitej

o podobnym statusie, a wiec przede wszystkim Krakdéw i Warszawa, ale tez Lublin

i Grodno.

Na konicu umieszczony zostal katalog obiektéw pomyslany jako monografia kazdej

z siedzib, stad znalazly sie w nim précz danych historycznych analizy formalne, kto-
rych nie zamieszczono w rozdziale trzecim, jako ze ma on charakter syntezy>. Katalog

wzbogacony zostal o wypisy archiwalne, o ile udalo sie je odnalez¢. Stanowig one cen-
ne uzupetnienie do prowadzonej narracji>®. Dotyczy to przede wszystkim korespon-
dencji w sprawie budowy/przebudowy, rachunkéw i inwentarzy, gdzie znéw pominieto

umieszczane na koricu listy sprzetéw, w ktorych zbiorczo podano ilosé krzesel, stotéw,
luster itp. Przedmioty przypisane do konkretnego pomieszczenia zostaly oczywiscie

przytoczone zgodnie ze zrodlem, jako ze wskazujg na przeznaczenie sal. Na tej samej

zasadzie pominieto, o ile inwentarz jg zawieral, wycene poszczegdlnych elementéw
palacowego wyposazenia tj. posadzek, piecéw, czy metalowych komponentéw drzwi

i okien, jesli nie byly one powiagzane z konkretnymi pomieszczeniami. Zaznaczy¢ tez

trzeba, ze palacowe inwentarze nie zawsze spisano w sposdb precyzyjny, umozliwia-
jacy odwzorowanie uktadu wnetrz. Rekonstrukeja jest szczegdlnie trudna w przypad-
ku budynkéw, ktore sie nie zachowaly lub zostaly w znaczny sposéb przebudowane.
Brakuje wowczas chocby danych o wielkosci catego palacu lub jego sktadowych.
Stad zamieszczone w ksigzce odtworzenia rzutéw patacéw — pierwsze w literaturze

przedmiotu, nalezy postrzegac jako propozycje, ktére winny by¢ poparte przysztymi

54 W listopadzie 2019 r. pierwsze proby syntezy architektury rezydencjonalnej Wilna XVII w. zostaly
zaprezentowane na sesji Vilnius ir vilnieciai Lietuvos DidZiosios Kunigaikstystés laikais zorganizowanej
przez Lietuvos istorijos institutas. Referat zostal opublikowany w formie artykutu. Czyz 2020a.

55 Kilka patacéw pojawito sie w niniejszej ksigzce po raz pierwszy w literaturze przedmiotu, stad biblio-
grafia w takich przypadkach nie mogla zostaé przywotana.

56 Wszystkie teksty zZrédtowe uwspodtczesniono (np. czusz — céz, dembine — debing, ximséw — gzymsdw,
ryna — rynna) poprawiajac ortografie i interpunkcje, pozostawiajac jednak obocznodci stylistyczne
charakterystyczne dla danego dokumentu, o ile nie wplywaly na jego czytelnos$é (stad poprawiono
gancarz na garncarz). Wtracenia i uzupelnienia w tekscie zaznaczono przez nawiasy kwadratowe.
Czes¢ skrotéw rozwijano dla uczytelnienia tekséw, co sygnalizujg nawiasy zwykle. Okreslenia i ter-
miny budowlane, ktére dzi$ s3 trudne do zrozumienia, zostaly opatrzone komentarzem (np. lisice,
sztandary). Cytaty z wydawnictw zrédtowych zostaly pozostawione wedtug danej edycji. Przy dzie-
wigtnastowiecznych — uwspodlczesniono jedynie pisownig czasownikéw z partykuta ,nie”.
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badaniami archeologicznymi i architektonicznymi. Numery kolejnych sal na planach
zostaly najczesciej dostosowane do tras lustracji.

Niestety, nie wszystkie wileniskie siedziby udato sie opatrzy¢ w tak bogate wzmian-
ki, jak ma to miejsce w przypadku rezydencji Pacéw, Radziwiltéw, Sapiehéw, Stuszkéw,
Eopacinskich, Chodkiewiczéw i Soltohubdw. Szczegdlnie ubogo prezentujg sie¢ mniej-
sze rezydencje, ktore nie przetrwaly do naszych czaséw. W tym przypadku, jesli byto
to mozliwe, zostala przynajmniej wskazana lokalizacja podana w spisie podatkowym
z 1790 1. Przy tym przytoczono jedynie te zrédla do wilenskich patacow, ktore za-
wierajg wiecej danych niz informacja o wlascicielach. Krétko omdéwiono tez historie
palacow w XIX—XX w7, wskazujac ich dzisiejsza funkcje.

Oczywiscie zadna z czesci, szczegdlnie katalogowa, nie rosci sobie miana dzieta
w petni ukoniczonego. Zrédta do dziejéw patacéw wilenskich s rozproszone, bo tez
zwigzane ze spusciznami wielu roddw, a dzieje Rzeczpospolitej spowodowaly, ze ar-
chiwalia znajduja sie nie tylko w polskich i litewskich instytucjach. Jednak ilos¢ i war-
tos¢ zebranego materiatu byla wystarczajaca do przygotowania publikacji. Archiwalne
poszukiwania z pewnoscig przyniosa w przyszlosci istotne uzupelnienia, weryfikacje,
a zapewne i badawcze niespodzianki. By¢ moze nalezaloby w tym miejscu przywotac
stowa Aleksandra Wallisa, wedtug ktorego miasto jest dla jednostki ,tworem nieskon-
czonym, niemozliwym do pelnego poznania i ogarniecia’, a dla zbiorowosci ,uciele-
$nieniem [...| wielowiekowych dziejéw, symbolem [..] wzlotéw i klesk oraz trwalym
pomnikiem ich kultury”s®. Wilno jest miastem o charakterze palimpsestu, a jego pata-
ce s3 tekstem nie tylko architektonicznym, ale historycznym, kulturowym, a bywa ze
i literackim. Ich odbiorcami na réznych poziomach poznawczych, réwniez na pozio-
mie emocjonalnym i estetycznym, s3 mieszkaricy Wilna i wszyscy ci, ktorzy cho¢ na
chwile zagoszczg nad brzegiem Wilii.

* x Kk

Historia tej ksigzki zaczela sie pare lat temu od pomysty, ktory zostat sformalizowany
we wniosku zlozonym jesienig 2018 r. w Instytucie Polonika. Zbieglo sie to w czasie
z prowadzonym w Instytucie Historii Sztuki UKSW wykladem monograficznym po-
$wieconym sztuce Wilna. O ile studentom mozna bylo przedstawi¢ w miare spdjng
synteze sztuki sakralnej stolicy Wielkiego Ksiestwa Litewskiego, o tyle brak literatury
zwigzanej z patacami doskwieral, skutkujgc intensywnymi pracami nad tematem ar-
chitektury rezydencjonalnej Wilna.

Badania przypadly na czas niespodziewanych ograniczen spowodowanych epi-
demig, ale w ich trakcie moglam liczy¢ na zyczliwos¢ wielu 0sdb reprezentujacych
réznorodne polskie i litewskie instytucje. Przede wszystkim podziekowania naleza
sie Instytutowi Polonika w osobie Dyrektor Doroty Janiszewskiej-Jakubiak. Instytucja

57 Byl to czas, kiedy wiekszo$¢ patacédw przechodzita w rece nierzadko mieszczanskie, w tym zydowskie,
albo tez byla rekwirowana z réznych powodéw przez administracje rosyjska. Miescily si¢ w nich
mieszkania na wynajem, ,sale i pokoje kazynowe dla dawania maskarad, baléw, koncertéw” (Dréma
t. 4, 2001, s. 129 — wpis o d. palacu Tyszkiewiczéw), pensje dla panien i réznorodne urzedy.

58 Wallis 1967, s. 10. Zob. takze Majer 2010, s. 126-127.
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ta w calosci sfinansowala badania, co umozliwito ich komfortowsa realizacje w Polsce
i Litwie. Dr. Karolowi Guttmejerowi, ktory z ramienia Instytutu Polonika projekt pro-
wadzil, dziekuje za cierpliwos¢ i spokdj, ale tez za to, ze dzieli sie swoim doswiadcze-
niem, wiedzg i pasja.

Piotr Wojnarowicz (UwB) pomdgl wykonac czes¢ kwerend w Lietuvos valsty-
bés istorijos archyvas. Dr Mirostawa Sobczyriska-Szczeparniska (US) podzielita sie
informacjami na temat wczesnych dziejéow klasztoru misjonarzy w Wilnie i umoz-
liwita kontakt z ks. dr. Waclawem Umiriskim CM, dyrektorem Archiwum Polskiej
Prowincji Zgromadzenia Ksiezy Misjonarzy w Krakowie, ktoremu jestem wdziecz-
na za pomoc w kwerendzie. Prof. Rita Janoniené (VDA) wraz z doktorantka leva
Blinstrubiené udostepnily wyniki badan architektonicznych patacu Sanguszkéw.
Audroné Vysniauskiené z Kultiros paveldo departamentas prie Kultiros ministerijos
dziekuje za pomoc w zdobyciu plandw i ogromna zyczliwos¢ dla moich wilenskich
dziatan. Zyczliwi: Evaldas Purlys przekazal pomiary patacu Sapiehéw na Antokoluy,
Ignas Sadauskas wyniki archeologicznych badan na terenie rezydenciji Radziwittow
na Puszkarni, a dr. DZiugas Brazaitis na terenie oficyn dawnego patacu Hlebowiczéw.
Dyrektor Nijolé Klingaité-Daseviciené i zespotowi VUB dziekuje za dygitalizacje
materialow ilustracyjnych. Dr Malgorzacie Jesiotr nalezg sie podziekowania za kom-
petentng korekte tekstu, a Piotrowi Berezowskiemu za piekne i staranne zaprojekto-
wanie ksigzki. Weronice Jurdze dziekuje za podjecie sie trudu narysowania rzutéw
palacow.

Doc. Rata Biruté Vitkauskiené (VDA/LNM) byta i jest nieoceniong rozmdéwczynia,
towarzyszka spaceréw po Wilnie.

Warszawa—Pisz-Wilno



VILNIUS’ PALACES
INTHE17TH-18TH CC.
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he book on the early modern palaces of Vilnius is the first attempt at a compre-
I hensive description of the phenomenon of noble seats in one of the political
capitals of the Polish-Lithuanian Commonwealth. Objects were selected with
the use of old cartography (Fig. 1), hearth tax lists and searches in Vilnius, as well as
through comparisons of the sources presenting the condition of the buildings on
the streets and alleys of the city. Chronologically, the considerations were narrowed
down to the 17th and 18th centuries, with the cut-off date of the third partition of
the Polish-Lithuanian Commonwealth. Obviously this does not mean that there were
no earlier buildings that served both residential and representative functions in the
capital of the Grand Duchy of Lithuania. However, apart from the modest references
from the 16th century concerning the noble seats, not only more detailed, but also
iconographic and tangible source records are missing. With such topographic and
chronological frames, the number of Vilnius palaces amounts to 41 buildings (Table 1).
It was decided to divide the book into two parts — the synthetic and analytical
one and the catalogue one, with an introduction including considerations on the
term ‘city palace’ among others. The first chapter covers the historical, architectural
and urban conditions of Vilnius’ palace architecture. The second chapter presents the
characteristics of the circles of 17th—18th century architects and builders in Vilnius,
which so far have not been presented in the literature on the subject. This part is sup-
plemented by an appendix at the end of the book comprising biographies of noted
architects and builders (bricklayers and carpenters). The third chapter is a synthesis;
it indicates the most important tendencies, but also deviations in the architectural
shape of Vilnius residences.
At the end, a catalogue of palaces was included; it was intended as a monograph of
each seat, hence, apart from historical data, it comprises formal analyses which were
not included in Chapter I11, due to its synthetic nature.

PALACESIN THE CITY
AND IN THE SUBURBS

The necessity to own a proper seat in the capital of the Grand Duchy of Lithuania
was associated with active participation in political life, which was associated with
the organisation of a residence which would correspond to the status and express
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the desire of individual actors of theatrum publicum to stand out. Some of the owners
came to Vilnius for the winter, but also for church holidays, the setting of which was
more solemn there. Moreover, life in the Lithuanian capital was much more colourful
socially. Still others settled in the city to educate their children. Among other reasons
for owning a palace in Vilnius, one should mention financial precaution, which trans-
lated into taking care of the family’s property through the accumulation of urban re-
alities and deriving also indirect profits from them, thanks to the facilitation of trade
related to farm production. In addition, maintaining a permanent seat, as evidenced
by the case of Prince Janusz Radziwill and his son Bogustaw, who stayed in Vilnius
occasionally, was associated with the desire to emphasise their person in the urban
space and was a way of self-creation. At the same time, the Radziwilt residence was
located in a private jurydyka perceived as the centre of their Vilnius estate (Figs. 3—4).

From the very beginning, apart from the prince, clergy and bourgeois properties,
noble property was to be found in Vilnius, as in Cracow, Poznan or Grodno — but
unlike in Warsaw, where the nobility, including the Lithuanian, only began buying
plots in the third quarter of the 16th century, and not so much in the city itself as in
its suburbs. In turn, in Lviv and Lublin, the process of ousting bourgeois property on
a larger scale took place much later, in the 18th century.

The following residences were treated as suburban seats, where people stayed
mainly in the spring and summer months, combining them with city palaces: of the
Sapieha family in Antakalnis (Antokol), which was a residential complex with a city
palace on Dominikariska street (contemporary names of Vilnius’ streets see Table 2),
and then on Swietojariska street; of the Stuszka family, based in the city, most likely
on Zamkowa street in Antakalnis; of the Tyzenhauz family in Poptawy, which was
part of a residential complex with a palace at the corner of Niemiecka and Trocka
streets, but also at the timber-made, private seat of Konstanty Kazimierz Brzostowski
in Antakalnis. The latter was for a short time part of the residential complex of the
Vilnius bishops, consisting of the city palace and the Verkiai (Werki) manor house
(functioning as villa rustica). The Sanguszko Palace in the suburbs of Subocz was also
a suburban seat (Figs. 3—4). These palaces with carefully selected locations were situat-
ed within visually attractive areas with undulating structure diversified by rivers and
thus met requirements imposed on the villas.

However, not every seat in the suburbs was given the status of a villa suburba-
na. Due to their direct proximity to Vilnius and the centres of power, the Radziwitt
Palaces in Puszkarnia and tukiszki, as well as Kierdejow in Szerejkiszki, should be
considered fully-fledged city residences, although they were organised outside the
walls. They fulfilled additional functions thanks to the farms existing next to them,
allowing for feeding numerous manors during the owner’s stay in the city and making
profits outside these periods.
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LOCATION WITHIN THE PLOT
AND COMPOSITION WITHIN THE CITY
AND SUBURBS

In Vilnius, formal city-forming processes developed within the already existing struc-
ture. Therefore, there was no systematic parcelling, hence the plots were uneven and
misshapen, and their width ranged from 10 to 19 metres, although there were also
such plots, for example on Rudnicka street, where these values amounted to 2025
metres with a length of 3060 metres. Historical and urban processes prevented the
creation of free-standing palace complexes with front courtyards in Vilnius. Such
realizations were possible only on the outskirts of the city, and most of all in the sub-
urbs which were transformed by the Radziwill and Sapieha families into independent
juridical units.

Plots of land neighbouring each other, often with their buildings, were purchased
with the aim of increasing the size of city seats; this translated into more comfortable
living and more appropriate representation, while at the same time allowing the own-
ers to obtain income from renting out some of the rooms. They were not always con-
nected, as was the case of the Radziwilt Palace on Trocka street (reconstruction from
around 1750), into one visually and functionally coherent building. An example of
Kardynalia Palace and the Oginski Palace on Koriska street points out that, especially
in large complexes, regardless of the entire housing and administrative conglomerate
intended for renting and servicing the magnate manor, there was a front building —
the proper lord’s residence with a separate external shape and independent interior
disposition corresponding to the representative and residential needs.

In Vilnius itself, all the palaces were frontage with entrance gates at the front
(Figs. 24—25), but not always placed on the axis, often because an older building had
been drawn into the structure, and above all, due to the above-mentioned merging of
irregular plots. In this context, it is interesting to recall the 17th-century Naruszewicz
Palace on the outskirts of the city (Fig. 159), which could have been moved away from
Wileniska street; one could have arranged a garden plot on the spacious plot, then
a shallow representative courtyard, and a second, administrative one on the side of
the plot, similar to the residences located in Warsaw based on Italian Renaissance
villas. However, it was decided to erect the building, using the buildings previously
existing in the frontage. Hence, its plan was irregular and adapted to the curvature of
the street, but at the same time it was a free-standing structure, which is maintained
to this day. The size of the plot allowed for the organisation of gate outside the struc-
ture of the building, on its southern side.

The eighteenth-century seats of the Zenowicz (fopaciriski) and Aleksandrowicz
(Tyszkiewicz) families located on the outskirts of the city also had gates outside the
body of the palace (Figs. 59, 354). Although the buildings were placed in the frontage,
they were also free-standing buildings with geometric gardens behind them.

The aforementioned Naruszewicz Palace (Fig. 159), as well as the Kierdej Palace
(Fig. 126), were the only seats whose buildings were extended with just one wing.
Other, seventeenth-century palaces were framed by two wings, although not always of
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symmetrical depth, and the initial plan of the city palaces had a U-shape, inscribed in
the adjacent residential and church buildings (Fig. 209). In the following decades, the
wings were expanded and often included free-standing outbuildings into their body,
not necessarily equalizing the height and width of each element.

Therefore, the strict development of the plot was secondary, except for the case of
Kardynalia, whose plot was developed only in the 18th century (Fig. 266). Nevertheless,
the quadrilateral structure of the Tyzenhauz (Vittinghoffs) palace remains unex-
plained, which may have been erected in this form by Giuseppe Sacco, as a reference
to the scheme growing out of Italian city palaces with an inner courtyard, but with
the staircase drawn into the body (Fig. 331). It is also worth remembering that the
extended wings were intended primarily for rent, so they were not included in the
structure of the palace interiors, often with unfinished fagades from the side of the
courtyard.

At this point, one should mention the case of the palace of the Kostrowicki fam-
ily, a wealthy family raised to the nobility thanks to the exercise of power in the city
structures. Their seat, erected before 1642, was originally a quadrilateral with an inter-
nal courtyard, two annexes at the eastern wall and a gate on the axis decorated with
stucco strips (Figs. 26, 134). The viewers undoubtedly associated the building with the
castle, and this effect was enhanced by the organisation of the courtyard in front of
the seat (sub-courtyard), originally encompassed by farm buildings, that is with a re-
tracted viewing point to the street leading to the Subocz gate.

The free-standing complexes with inner courtyards were already overdue at that
time. European city palaces departed from a quadrilateral scheme with cloisters
towards corps de logis and two wings attached to it or with separate outbuildings.
Nevertheless, the erection of a brick seat by the representatives of the ‘new’ family,
although not really meeting the standards of the time in terms of single-bay interiors
either, was a confirmation of their nobility (Figs. 136-138).

While the palaces erected on the frontage co-created a street wall with the neigh-
bouring tenement houses and churches, and thus fitted into the closed architecture,
suburban residences brought new spatial values. The palace of Janusz Radziwilt (after
1638 — before 53) was exceptional, not only because of the compositional complexity
of the space, but above all because of its relationship with the city (Figs. 255, 260). At
the same time, this seat can be considered the first fully implemented scheme of an
open residence, not only due to the U-shaped layout or loggias from the garden side.
It was no coincidence that it was connected in close view with the ‘Saxon garden’ i.e.
a complex of Lutheran buildings in tukiszki, and in the distant view — with the castle
and the cathedral as well as the church of St. John the Baptist, but also with the old
temple-mausoleum of the Radziwilt family in Puszkarnia (Fig. 4). Due to its location
on a hill, now practically unreadable, the palace became a city accent that entered
the discourse with other city dominants. In addition, in front of the palace and the
courtyard, on the other side of Wileriska street, there was an empty square in the area
of the jurydyka, which connected with the Grodno route; this made it possible to ad-
mire the residence from a longer perspective, which does not seem to be accidental in
the context of Radziwill’s property near Vilnius. The view straight ahead and the axial
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entrance were enriched with a second - side one, thanks to the location of the palace
right next to the Vilnius Gate (Fig. 255).

These solutions are the result of the way of perceiving the city as a scenographic
backdrop for public life, with a permanent decoration in the form of architecture
bearing a coat of arms, and thus defined. The efficiency of placing Janusz Radziwitt
Palace in the Vilnius context is due to the designer, Costante Tencalla, who created
city decorations for various celebrations, also in Vilnius.

The organisation in 1765 of a short, tunnel street in front of the Ogiriski Palace,
which connected with Ostrobramska street, one of Vilnius’s representative routes, fits
in with the concept of urban space as a setting for public events. While the square
in front of Janusz Radziwill’s residence was built at the end of the 18th century, and
the palace no longer fulfilled its role then, the lookout street to the Ogiriski family’s
seat still functions today and constitutes one of the most attractive city landmarks in
Vilnius (Fig. 27).

The mere closure of the street with a fagade, in this case a palace fagade, fulfils the
demands of Renaissance urban planners, which was already an established tradition
in the 18th century. In addition, opening and closing the space, and thus the creation
of viewpoints, is not only important from the point of view of urban planning, it is
also symbolic, because the permanent structure shows the presence and importance
of the owner and his family in the city’s social hierarchy. At the same time, such
solutions along communication lines were part of the Baroque theatricalisation of
life, blurring various borders, with actors — the nobility and townspeople, but also the
clergy playing the roles entrusted to them.

Architecture perceived in the perspective of a sign expressed by its founder, the
author of specific content communicated to a selected group of recipients, may also
become an emblem through its connection with a quasi-literary text. The facades of
the Antokolian houses of the Sapieha (1689-92) and Stuszka (1690—4) families were
provided with inscription plaques (Fig. 28), which, along with the form of the palaces
and their décor, contributed to the ideological message read by those who crossed the
thresholds of the residences. The inscriptions from the palace in Wilanéw (1677-96),
or from the Vilnius church of St. Peter and St. Paul (1668-82), and like the sentence
from the medal of Janusz Radziwilt (Fig. 260), are far from brief, but nevertheless
ambiguous. They co-create the formula of the emblem with a lemma (motto) or sub-
scription (subscriptio), and an icon (pictura) — architecture. They also require educated
audiences who would be familiar with the cultural topoi dating back to antiquity, and
who could explain the exclusive content to others and thus broaden the circle of read-
ers of the semantic meanings of the residences.

In the Sapieha Palace in Antakalnis, the complexity of space is also present (Figs.
286, 292). The alignment of the composition with the sequence of components (gar-
den—courtyard—palace-zoo) due to the use of the older seat of Nonhard, was broken
by the side ones — the access road from Vilnius (Fig. 303) and the location of the
Trinitarian temple (1694-1716), which served as the palace church-mausoleum. At the
same time, the system of gates and stairs leading from the garden to the courtyard
means that the accessibility to the interior of the palace is gradual (Figs. 304—305).
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However, it is important in the context of the entire complex, as it reveals the owner’s
ambitions, that the arrangement of elements on the main axis refers to the royal resi-
dences in Warsaw — the Villa Regia and the palace in Ujazddw (the latter at that time
was already the property of Stanistaw Herakliusz Lubomirski (c. 1642—1702), a political
follower of Sapieha. Both Warsaw complexes refer to Italian villas, as does the seat of
the Grand Hetman of Lithuania which served as villa suburbana.

The Stuszka Palace in Antakalnis, with a two-story loggia in the rear elevation, open
to the garden, River Neris and the city was the only entre cour et jardin estate in Vilnius
(Fig. 309). The facade of the building, with its rich, stucco decoration at the top (Figs.
29, 321), faces Antakalnis and the Church of St. Peter and St. Paul, which determined
the side entrance to the courtyard. The palace of Bishop Brzostowski on the River
Neris had a side entrance, the courtyard of which was regularly laid out, with farm
buildings leaving the gate on the axis, which was characteristic of the first half of the
17th century and of suburban seats of Warsaw among others (Fig. 81).

Nevertheless, both of Sapieha and Stuszka Antokolian projects are part of the
search for spatial residential solutions in the Commonwealth of the second half of
the 17th century. They complement the designs of Tylman of Gameren for Jan Gninski,
J6zef Karol Lubomirski and Jan Dobrogost Krasiniski, built from the beginning of the
1680s, and also a slightly earlier palace in Wilanéw of Jan 111 Sobieski. Undoubtedly,
the Vilnius founders were looking at Warsaw investments, and their own palaces,
though much more modest, became important for investments undertaken in the
Grand Duchy of Lithuania in the following century.

SHAPE OF THE BUILDINGS

A graphics by Tomasz Makowski from around 1600 proves that Vilnius palaces were
then cubic, two-story, with an attic or with steep roofs with volute gables, which
housed utility-function attics (Figs. 2, 244, 271). Kardynalia was characterised in the
first way, and in the second — the palace in Puszkarnia, then belonging to Krzysztof
‘Piorun’ Radziwill. The aforementioned Kostrowicki Palace also had a cubic, compact
structure with a lofty roof (Fig. 141).

Perhaps even before the Moscow occupation, i.e. around 1650, when the moderni-
zation of the palace in Puszkarnia was commenced, Bogustaw Radziwilt ordered the
addition of a mezzanine. This way of increasing the area of the residence was charac-
teristic of Vilnius until the end of the 18th century, when the Chancellor Palace of the
Pac family was modernised, among others (Figs. 198, 205). In this context, the seat of
Michatl Kazimierz Pac must have been exceptional, as, together with the wings, it was
erected as a three-story building (1673-8, Fig. 192). The pavilions in Janusz Radziwilt
palace in tukiszki also had such a number of floors, which were connected by two-sto-
ry wings (Figs. 260, 263). The system of interconnected pavilions, the massiveness of
the components, and the fact that the pavilions were one storey higher, indicate in-
spiration by the residential architecture of France, which was codified in templates.

The shape of the palaces was diversified by turrets and fortified towers, which
can be seen in the oldest views of Vilnius, including a woodcut from 1600 by Tomasz
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Makowski (Fig. 2) and on maps (Fig. 1). They are also evoked in written records.
Circular, polygonal and square tower annexes which could be found, among others, in
the aforementioned Radziwilt palace on Trocka street, rebuilt in the mid-18th century
(Fig. 274), and the bishop’s palace modernised throughout the 17th century, were of
no military significance. They arose from the tradition of residential construction in
the Commonwealth and are known for the seats of Warsaw, Cracow and Lublin, as
well as for palaces built in the centre of the lands of the Crown and Lithuania. With
time, the tower annexes blended into the palace body, thus assuming the character of
corner/side avant-corps, one storey higher than the main body of the building. Their
piano nobile housed studies or bedrooms, as exemplified by the palaces of the Sapieha
and Stuszka families in Antakalnis (Figs. 293, 315-316).

The two mentioned buildings refer to the traditional villa castello type, codified
in the Poggio Reale scheme. Towers, or rather tower annexes, were associated with
the form of a castle (Fig. 308), i.e. a building suitable for the nobility as it referred to
the knightly topos, which was reflected in the foundation plaques of the above-men-
tioned seats. A remnant of the tower, a characteristic element of the Vilnius landscape,
is the corner of the Gorecki residence in the form of a circular, currently one-story
annex from the beginning of the 17th century, when it belonged to the Lacki family
(Figs. 20, 105). The tower annex had to reach above the palace body then, and it was
covered with a separate roof, as shown by analogous examples from the territory of
the Commonwealth and source texts, also those concerning Vilnius.

On the other hand, elements of a clearly military nature were introduced in the
Radziwilt palace in Puszkarnia at the end of the 16th century, due to the necessity
to cover this part of the city with a line of defence, which was interrupted by the
palace of Sigismund Augustus (Figs. 235, 238). This function was fully developed by
Bogustaw Radziwill, who expanded the existing system of gates and fortified towers,
and above all, expanded the ‘great tenement house’ with a square avant-corps with bas-
tion corners. In this way, he referred to the castle architecture of the first half of the
17th century and the initiatives of Mikotaj Krzysztof ‘Sierotka’ Radziwilt (Nieswiez),
Stanistaw Lubomirski (Wisnicz), Krzysztof and Jan Zbaraski (Zbaraz), Krzysztof
Ossoliniski (Krzyztopodr), and above all, to the Podhorce Castle (1635—40) of Stanistaw
Koniecpolski, where the bastions merged with the palace into one organism.

PALACES’ PLANS, HORIZONTAL
AND VERTICAL COMMUNICATION

The palace bodies, usually erected on an irregular rectangular plan, were two-bay,
whereas the wings of a similar outline — usually one-bay. However, there were ex-
ceptions, as exemplified by the west wing of the Sulistrowski Palace from the 1770
8os., which due to the shape of the plot was founded on a plan resembling a triangle,
which gave it a multi-bay and irregular layout (Fig. 326). The exception is also the
aforementioned Kostrowicki (Dunin) Palace with a single-bay interior layout (Fig. 137),
and the Przezdziecki Palace from the 1750s. (Fig. 229). In the latter case, the modesty
of the layout is associated with a small plot on which the seat was built. However, in
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the fagade of the residence, the palace programme was implemented through the
gate in a pilaster, rusticated frame with coats of arms and the exposition of the piano
nobile with larger windows and a decorative frame scheme with pilasters in a giant
order (Fig. 32).

In case of the plans of city palaces, it is difficult to identify specific patterns, as
they arose from generally accepted utility solutions, which were adapted to the shape
of the plots. In turn, the brick Antakalnis seats refer to the variant scheme of Poggio
Reale, which was extremely popular in the Commonwealth (Figs. 290291, 314-315).
The Januszowski Palace, on the other hand, is based on the proposals of Jacques Perret,
and above all those of Jacques Androuet du Cerceau (Fig. 259). The two timber-made
seats in Antakalnis and Puszkarnia were projects in the type of a two-story alcove
manor house. A separate example is the Sanguszko Palace in the suburbs of Subocz,
which was built on a Greek cross plan (Fig. 280). This plan resulted from the remark-
ably villa-like character of the residence, in which the reduced patterns of Serlio and
Palladio were used.

While the rooms of the main body were connected with each other in an enfilade,
the wings, especially in distant parts, often formed separate ‘living quarters, frequent-
ly intended for rent. They usually consisted of a hall, a chamber (with a recess) and
a kitchen.

The communication between the floors was most often provided by arcaded log-
gias placed next to the main body from the side of the courtyard, which were popular
until the middle of the 18th century (Figs. 33, 351). The durability of such a solution
was associated with the lack of space for sumptuous, wide and spacious staircases
inside the building. It was easier to achieve the appropriate splendour in the outer
aisles, as evidenced by the description of the Radziwill Wojewodzinski Palace from
1767. It happened, as in the case of the former Lacki (later Gorecki) residence, that
the ground-floor arcades also had side and rear wings (Figs. 34, 108) or the staircases
of the nave were connected with arcades, which was primarily used as a protection
against bad weather (for example Pac residence. Fig. 189).

The arcaded courtyards, whose origins date back to the Renaissance city palaces, in
the Commonwealth were modelled at the Wawel Castle. Such solutions were eagerly
used in the municipal offices of the first half of the 17th century, as evidenced by the
Zbaraski and Denhoff palaces in Cracow, the Lesniowolski-Parys palace in Lublin,
the Sobieski palace in Lviv, but also the suburban seat of the Vasa family in Ujazdéw.
Like in Vilnius, they did not lose their importance and although later sometimes re-
duced to one storey, as evidenced by the arcades of the Krzysztofory Palace in Cracow
(1682—4) and the Pac seat on Wielka street, which were built with much more modest
means (Fig. 30). The single-storey arcades in the side wings are also not unique, as can
be seen in the Batoriariski (later Sapieha) Palace in Grodno. Such reduced to one-sto-
rey forms should be referred to as arcades, and their function was primarily limited
to protection against rain or sun.

In the first half of the 17th century, wooden galleries, or rather porches, were also
erected from the side of the courtyard. Sometimes it was a whole system of covered
passages, only partially connected with each other, as evidenced by the description
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of the Hlebowicz Palace on Niemiecka street (Figs. 215-216) or the Sottohub (former
Kostrowicki) Palace (Figs. 139-140). One should also mention Kardynalia before its
baroque reconstruction (after 1687), when some of the piano nobile rooms were on
different levels. At that time, communication was provided by wooden stairs and
porches placed inside the rooms. Wooden, external porches connecting the corps de
logis with the wing were recorded in this palace in 1777.

Convenient, wide and tunnel staircases began to be erected after the Moscow oc-
cupation, although it cannot be ruled out that they had previously existed in the
Radziwill Palaces in Puszkarnia and tukiszki. They referred to the Senator’s stair-
case at the Wawel Castle (1599-1602), two staircases at the Royal Castle in Warsaw
(1598-1619), and the staircase of the Ujazdowski Palace (after 1624). Among the Vilnius
projects, the sumptuous staircase of the Sapieha Palace in Antakalnis (Figs. 35, 290)
was of particular importance. It was part of the ceremonial communication route
starting at the gates to the garden or the courtyard in front of the palace, and ending
in the large, two-story hall on the first floor (Fig. 36).

Apart from that, there were small staircases, organised in separate shafts with spi-
ral stairs, which, as in the Sapieha and Stuszka seats in Antakalnis, were glued to
the palace bodies (Figs. 290291, 301, 315-316). There were also stairs with landings
placed at the edges of the wings, closed with vertical walls, for example in the Pac
Palace on Wielka street (Figs. 30, 188). However, both of the aforementioned solutions
were treated as auxiliary. As exemplified by the Chancellor seat of the Pac family on
Swictojaniska street before the reconstruction from around 1750, sumptuous stair-
cases could also be supplemented with a system of external porches, especially in
the wings.

The staircase in the wooden seat of the Chomiriski family was designed in a differ-
ent way. A tight space was reserved for it there between the rooms on one of the axes,
that is, between the ‘side room’ and the ‘corner room’ (Fig. 96).

FUNCTIONAL ARRANGEMENT

The preserved descriptions of palaces belonging to magnates and rich nobility from
the beginning of the 17th century indicate that a model of a grand manor house with
a hallway on the ground floor and large halls with representative and residential func-
tions on the first floor had already been well-established at that time. In municipal
offices, all or part of the ground floor was rented for apartments, as well as for craft
workshops and commercial chambers, often with cellars serving as warehouses. In
the palace wings of the ground floor there were also additional kitchens with pantries,
and from the beginning of the 18th century, also confectioneries, where desserts were
made, which were to please not only with their taste, but also with their exquisite
workmanship.

It sometimes happened that the so-called office rooms, which were used by pal-
ace owners to hold offices, as was the case in the Radziwilt Palace on Trocka street,
organised by the Vilnius Voivode, Grand Hetman and Lithuanian Court Marshal
Michatl Kazimierz ‘Ryberika’. At the same time, Aleksander Michat Pociej, the voivode

641



642

of Trakai, erected an outbuilding next to the palace, situated on Szklana street, that is
from the side of the administrative gate.

In the classic scheme, the city palace was accessed by a gate located in its main
body from the street, which was connected either with the vestibule leading to the
staircase, or with the loggia from the courtyard. Piano nobile was located on the first
floor, even when, like the Pac Palace on Wielka street (Fig. 188), it was a three-story
building whose top floor served as additional apartments. On the piano nobile from
the front, above the entrance gate and the vestibule, there was a large room with
a dining table and a cupboard, and on the sides and in the back bay there were resi-
dential apartments. The great hall in the Sapieha Palace in Antakalnis was a two-story
one (Fig. 36). Although it was situated in the front bay, not the middle one, it refers
to Serlio’s proposal. Moreover, it finds its direct models in Warsaw palaces erected in
the 17th century, including the chancellor and hetman palaces of Jerzy Ossolifiski, Jan
Krzysztof Gniriski and Dominik Radziwill; and in the palace of the Crown Marshal
Adam Kazanowski, and in the earlier seat of Jan Zamoyski in Zamos¢.

The representative programme was supplemented by the aforementioned loggias,
which not only had a communication and viewing function (Fig. 37). Sometimes they
were closed with glazing, thus transforming them into galleries that were used to pres-
ent works of art. The Vilnius palace of Janusz Radziwill, a magnate known for his col-
lecting passion, had this kind of a gallery with an equestrian painting of Whadystaw IV.

In the context of the references to the variant Poggio Reale project and the lay-
out of the palace interiors, one should recall the Stuszka seat in Antakalnis and the
sequence of longitudinal and transverse rooms to the axis, including the vestibule
filling the entire bay (Fig. 315). Such an interior three-bay longitudinal arrangement
is typical of palaces of the second half of the 17th century in the Polish-Lithuanian
Commonwealth. This pattern had previously appeared, among others in the
Koniecpolski palace in Warsaw (1641—c. 50), where the vestibule was situated between
the loggia and the bay with a staircase and two studies.

The living quarters were organised into apartments. In the epitome version, their
minimum programme consisted of an antechamber, a bedroom, sometimes with an
alcove, and a study, and at the beginning of the 18th century it was extended with
a dressing room. First of all, side annexes were intended for the studies, often in
such schemes isolated from the antechambers and the bedroom, as shown by the
Antokolian palaces. At the same time, the apartments of the lord and the lady of
the house were separated from each other (Fig. 216), as exemplified by the seats in
Antakalnis (Fig. 293), but also by the 18th-century arrangement of the Chancellor
seat of the Pac family (Fig. 203), where they included a dining room. The residen-
cy programme could be extended to include a chapel (examples include Kardynalia,
Gosiewski Palace and Brzostowski Palace on Dominikanska street, Fig. 73) and a li-
brary with an archive (Fig. 216). A treasury was obligatory, and in the 18th century also
a guardhouse or even a guard room located on the ground floor, as in the Radziwilt
palace on Trocka street. Larger complexes from that time had a separate the dining
room from the ballroom, as exemplified by the same Radziwill seat. Previously, these
two functions were integrated into one room with a balcony for musicians, which
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was associated with the custom of feasting to the accompaniment of music, but also
with the possession of private, often very numerous bands (for example the Sapieha
palaces on Dominikariska street and Hlebowicz palaces on Niemiecka street). Placing
the dining room on the ground floor of the Chomiriski Palace is therefore original
and is related primarily to the tradition of timber-made mansions and the problem
of organising a comfortable staircase (Fig. 96). Nevertheless, its separation, size and
location along with the vestibule on the axis of the building testifies to the ambitions
and the palace programme of the seat. It seems that the representative functions
on the ground floor were served by the Sanguszko Palace in the suburbs of Subocz,
which had been erected a hundred years earlier. A dining room was also a representa-
tive vestibule, which is analogous to the programme of the villa of Cracow bishops in
Pradnik Bialy (before 1547—9).

FACADES AND ELEVATIONS

Nobody knowns what the palace fagades exactly looked like before the mid-17th cen-
tury. Graphic sources are too general in this matter. A building of historical value
from that period is the Januszowski Palace, but its only small part has survived to
date (Figs. 263—264). On the other hand, the facades of the seats of the Sanguszko,
Kostrowicki (Fig. 38), Gosiewski and Naruszewicz (Fig. 39) families are either heavily
damaged or have been rebuilt. It is difficult to draw general conclusions on this basis,
although such elements as auricular portals and window frames, pediments in the
alternating rhythm of triangular and semi-circular forms, or window and sub-window
cornices, and at the same time crown and cordon cornices, pilasters, slats, volutes,
garlands, rustication especially in the corners of the buildings could not have been
anything new at that time. This is also proven by examples of sacred architecture,
including the facade of the Church of St. Theresa. It features a triumphal arch motif
and a portal connected by a volute with a window, which Costante Tencalla, designer
of the temple, also used in the elevations of the Januszowski Palace (Fig. 31). From
then on, flat, pilaster and frame divisions of the walls were characteristic of Vilnius
baroque palaces also in the 18th century, as exemplified by the Przedziecki seat on
Wszystkich Swietych street (Fig. 32).

In the second half of the 17th century Antokolian residences started featuring ax-
ial and pilaster fagades in a giant order on high plinths, as well as gables and facade
richly decorated with stucco which displayed the owners’ coat of arms. In the Sapieha
Palace, the figural and ornamental composition was originally filled with a triangular
gable (before 1759 it was replaced by a semi-circular gable, also with stucco deco-
ration, now it is being reconstructed, Figs. 294—2095, 299), analogous to the Stuszka
residence, which still features an extensive stage (Fig. 29). Such sculptural solutions
appeared relatively late in the Commonwealth, i.e. with the construction of the palace
in Pulawy (1671—77) by Tylman van Gameren, who then applied them in his Warsaw
projects. Both Vilnius seats initiated this type of decoration in the secular architec-
ture of the Grand Duchy of Lithuania.
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Regarding the fagade of the Sapieha Palace in Antakalnis and the garden and
courtyard gate, it should be mentioned that they were decorated with busts stylised
as antique (Fig. 40). Apart from the ideological content expressed by them (including
a portrait gallery), it should be noted that they refer to the decoration of Italian villas
described in literature as ‘archaeological’ It was also popular in residential archi-
tecture in France, as were corner pavilions higher than the main body in Antakalnis,
known from the seat of Janusz Radziwill. At the same time, the Antokolian solu-
tion fits in with the decoration of the Ossoliniski Palace (from 1681), then owned by
the Lubomirski family, which was being expanded at that time, and the Krasinski
Palace (1687-99) in Warsaw. All of them, having arisen from ancient inspiration, were
to be a place of worship and remembrance of ancestors, but also of the citizens of
the Commonwealth who gave their services in the field of Mars and Pallada to their
Homeland. Together with the panoply decoration, they were also supposed to heroize
the owner.

The symmetry of the fagade was also achieved in the Wojna Palace on
Dominikanska street from the 1670s (Figs. 24, 349). It is accentuated with a gate
flanked by composite pillars, connected in terms of composition with a window
framed by volutes on the second floor. In turn, in the front elevation of the Pac Palace
on Wielka street Giovanni Battista Frediani introduced pairs of Tuscan-type columns
(unpreserved) which embraced the gate and supported balcony tiles with three porte-
fenétres (Fig. 10). This is a very early, and perhaps even the first, example of the recep-
tion of this Roman motif based on the treaty of Vigniola in the palace architecture of
the Polish-Lithuanian Commonwealth. Above the balcony, on the axis of symmetry on
the third floor, instead of a window, there was the coat of arms of Michat Kazimierz
Pac made in black stone.

In the same palace, the architectural decoration of the facade from the side of the
courtyard has been preserved in the form of half-columns supporting the entablature
with a pediment in the piano nobile part, jerkin heads and corner rustication in the
wings (Fig. 30). Before the mid-17th century, facades from the side of the courtyard
in other city seats also had to be even modestly developed, as they were part of cer-
emonial routes. At that time, attention was also paid to garden facades in detached
palaces, as evidenced by the seats of the Kostrowicki (Figs. 38, 141) and Radziwitt
families in Eukiszki.

In the mid-18th century, following the tendencies of the Vilnius architectural
school, the corners of the palaces were eagerly rounded, which complicated the out-
line of the cornice, as can be seen in the Oginski Palace facade from Rudnicka street
(Fig. 41). At the turn of the 1770s, cut-out arches (Fig. 42) also appeared in the gates,
portals and the panels, which made the portals more dynamic. The example of the
Chodkiewicz family seat also proves that a quadrature with elements imitating sculp-
tural decorations (Fig. 43) was successfully used, and the example of the Pac seat on
Swigtojanska street and the Brzostowski seat on Dominikanska street shows that the
stucco technique was still used (Figs. 25, 205).

Classicist palaces and the modernisation of old seats in a new taste, undertaken
in the last quarter of the 18th century, brought a completely new quality. At that time,
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there was no consent to the lack of symmetry and the variety of wings and outbuildings.
The facades gained column/pilaster pseudoporticos in a giant order, whereas the eleva-
tions a consistent character, which is best seen in the example of the Gorecki Palace
(reconstructed in 1775-90, Figs. 44, 105). This seat also shows a clear tendency to mon-
umentalise the body with a predilection for ornamentation characteristic of Marcin
Knackfus. The calm and delicate facade of the Gorski Palace on Niemiecka street (Fig.
45), linked the person of Augustyn Kossakowski, dates back to the turn of the 1780s. He
was also the creator of the Abramowicz Palace (1783-before 1793), which was rebuilt in
the years 1853-60 (Fig. 11).

ELEVATIONS WITH LOGGIAS

The aforementioned residences in Antakalnis had elevations with two-story arcade
and pillar loggias connected with tower avant-corps; in the Sapieha Palace they ap-
peared in the side elevations (Figs. 37, 301), and in the Stuszka Palace in the back eleva-
tion (Fig. 46). At the Sapieha family seat, the view opened onto the Trinitarian church,
the farm yard and the Antokolian forests, that is onto the Sapieha’s microcosm. In
the seat of the Stuszka family, from the loggia on the first floor one could admire
the garden, as well as the city, primarily the castle with the cathedral, and then the
Puszkarnia and Snipiszki (Fig. 318).

However, the arcaded loggias in Antakalnis were not the first such implementa-
tions of Vilnius; they referred to early Baroque Italian villas, but also revealed the
Serlian and Northern Italian origins. The two-story loggias embracing the north wing
of the Januszowski Palace, which have not been mentioned in the literature on the
subject so far, should be considered the earliest example. They had not only a commu-
nication, but also a viewing function, as they opened onto the garden and private jury-
dyka tukiszki and Puszkarnia. Taking into account Costante Tencalla, the designer of
the palace, their shape as well as the complex of two pavilions and wings, resembled
the solutions from the residence on the Vistula embankment in Warsaw, Villa Regia
(after 1626, transformed after 1646) and the Koniecpolski Palace (1641—around 1650,
transformed from 1683). So they could have been arcade and pillar loggias.

Due to their location on the bank of the River Neris (Figs. 81, 95), scenic porches
were also introduced in the timber-made seats of Brzostowski bishop (1701) and the
Chominski family (the 1720s). In the elevation from the side of the river, the porches
in both palaces were placed between the alcoves, which can be interpreted as a re-
duction of the loggia. However, the question of the existence of such a solution in the
Bogustawowski Palace in the elevation from the garden side with a gazebo, a labyrinth
and a bathroom pavilion situated between the ponds remains open.

The multi-storey arcaded loggias were used in the Commonwealth for exterior
elevations from the beginning of the 16th century, especially in picturesque loca-
tions. Associating the palace, the view from windows or its loggias with the land-
scape responded to the theoreticians’ postulations, which were repeated regularly
since Alberti’s time. Moreover, it testified to the sensitivity to the beauty of nature,
which was also revealed by the organisation of gardens, and which captured nature
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in a rigorous compositional framework. Although in Vilnius, in the new palace of
Sigismund Augustus from around 1540, a loggia appeared on the first floor with a view
of the River Neris and Puszkarnia, the solutions introduced in Warsaw turned out to
be particularly important, which in turn were based on Serlio’s proposals and on early
Baroque Italian villas, where the body was enclosed by tower annexes.

Unfortunately, it was not possible to establish whether the Vilnius seats had view-
ing terraces on the top floors, thanks to which it was possible to admire the pano-
rama of the city and its urban dominants, as postulated by the theorists of the 16th
and 17th centuries. This was the case in Warsaw (for example the Ossoliriski Palace,
1641-3), in Cracow, but also in patrician houses in Gdarisk and in the Zamoyski family
seat in Zamo$¢ (1579-87). Such a solution, not in the form of terraces or belvederes,
but arcaded loggias, was introduced only in the Radziwill Palaces in tukiszki and
the Antokolian ones of the Sapieha and Stuszka families. And as porches also in the
timber-made seats of the Brzostowski and Chomiriski families.

ROOFS

Steep and high roofs from the first half of the 17th century, in the second half of the
century gave way to less lofty structures, but obligatorily with brick chimneys and
dormer windows. Iconographic records and photographs documenting Vilnius from
the 1860s prove that mansard roofs, which appeared in Warsaw before 1720, were
used quite rarely in the Lithuanian capital, although the fopaciniski palace certainly
featured them (Fig. 361). However, especially in the 18th century, they were decorated
with weather vanes cut out of the iron sheet. It sometimes happened that they were
given the form of a coat of arms, as clearly indicated in the inventory of the Radziwitt
Palace on Trocka street from 1767, or ‘people, as documented by the description of the
Chomiriski family seat from 1739.

Initially, the buildings were covered mainly with wood shingles, but after the fires
in the mid-18th century, attempts were made to use tiles everywhere, although at
the same time, as indicated in the case of the aforementioned Voivode palace of the
Radziwilt family, tower annexes from the courtyard were covered with wood shingles.
Their roofs could be steep and elevated above the body. The Januszowski Palace was
most likely covered with sheet metal cover with spherical cupolas (Fig. 260). During
the renovation after the Moscow occupation, attempts were made to recreate them
by making knobs lined with sheet metal. There were also small, volute and cut gables
in the roofs of the Hetman’s residence.

THE INTERIOR DESIGN

According to the inventories, representative and residential rooms were covered with
ceilings; less often were they vaulted. Nevertheless, in the 17" century, the ground
floor rooms were ceiled of necessity. In the 18th century, ‘gypsum ceilings’ or ‘smooth-
ly plastered ceilings’ were eagerly introduced. The floors were wooden, oak, pine and
ash; sometimes they were arranged in a checkerboard pattern or in stripes. Rooms
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with office functions were lined with brick, which could also be found on the utility
ground floor, and in loggias. The walls were decorated with fabrics, including tapes-
tries and curtains. An important part of the interior design were details made in stone,
imported from the Netherlands, Sweden, and from Lesser Poland. At the beginning of
the 17th century, stucco appeared in the interior decoration in the Commonwealth.
Perhaps this is how both suburban Radziwilt residences were decorated. At the end of
the 17th century, stucco was used to decorate the palaces in Antakalnis (Fig. 302). It is
also known that it appeared in both Pac palaces and in Kardynalia. It was also used in
the 18th century when at the beginning of the century people started resigning from
stone details in their interiors.

Both in the 17th and 18th centuries, the seats were decorated with decorative poly-
chromes, often illusionistic (for example the staircase of the Hetman Palace of the
Pac family), but also narrative about mythology and court entertainment (Fig. 37), as
exemplified by Palloni’s frescoes from the Sapieha Palace in Antakalnis. The rooms of
the wooden Chominski Palace, also referred to as the ‘red’ palace due to the colour of
its facade, were painted in many colours.

Even before the mid-eighteenth century, wallpapers appeared in Vilnius; some of
them were imported from Riga. At that time, white or floral panelling also became
obligatory. The interiors gained a new, light and bright colour scheme, and the rooms
were described as pink, blue and green based on the colour of the walls.

In the 1780s, bowling lanes began to be built in Vilnius gardens (for example the
Sapieha Palace in Antakalnis). However, it was not until the turn of the 19th century
that billiards rooms were arranged in palaces (for example the Hetman Palace of the
Pac family. Fig. 190).

In the 17th century, the interiors were lit with candlesticks, including ‘spider’
lamps hanging from the ceilings, which were decorated with deer horns in the rep-
resentative rooms. In the 18th century, crystal appliques, chandeliers and lanterns
appeared. Fireplaces accompanied by stoves also gave light. Apart from the heating
function, they also had an aesthetic function which impacted the appearance of the
rooms. Most often, the tiles were green, and in the 18th century also white, blue and
with floral patterns, and also coffee-coloured. Some of them were produced in Vilnius,
while others were imported from Riga. In the Brzostowski Palace, one of the stoves
(around 1760) in the bedroom was decorated with a ‘plaster figure’.

COURTYARDS AND GARDENS

The layout of buildings in the courtyards of city palaces was permanent and strictly
functional; it dated back to the 16th century solutions with a stable and a coach
house, a kitchen and a bakery (later also with a pastry shop), often also a brewery and
a bathhouse, and obligatorily even with a small utility garden (Figs. 217, 292). However,
in smaller complexes, it was abandoned, as evidenced by the narrow and dark court-
yards of the Przezdziecki and Koszczyc palaces on Wszystkich Swietych street, which
were built directly by the city walls. Toilets intended primarily for servants were also
placed at the back of the property. In the first half of the 17th century, they were
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recorded on the edges of the wings of the Hlebowicz Palace and served the owners
and members of their immediate entourage (Fig. 216).

In richer seats, farm buildings were made of brick, and in gardens gazebos were
erected (like at the Hlebowicz family seat). Nevertheless, wooden buildings were more
common in the courtyards, due to the lower cost, speed and ease of construction, but
also to the fact that they were not exhibited. Farm buildings were usually erected on
the outskirts of the plot, thus marking the plot boundary and shaping its spatiality. In
larger complexes, there were also two gates, a sumptuous and a utility one. The sump-
tuous one was frequently decorated with the owners’ coats of arms and had the same
depth as the front building; its vault was sometimes decorated with stucco strips, as
proven by the Kostrowicki Palace (Fig. 26).

The further into the 18th century, the more often efforts were made to move the
utility part of the courtyards to the back of the plot, and in the case of large complex-
es, there were two courtyards separated by an outbuilding or a residential wing. This
was the case at the premises of the Pac family on Swictojariska street and the one of
the Gorecki family on Dominikariska street, but also in the relatively small Jabtkowy
seat of the Radziwill family, established, however, on a narrow and long plot of land
stretched between Wielka and Bakszta streets (Fig. 250).

The sumptuous gardens at the palaces on the outskirts of Vilnius and outside the
city are known from the maps by Max von Fiirstenhoff (Fig. 1) and those published
around 1800, as well as from source records. All of them were shaped as geometric
ones, with green ground floors, also embroidered ones — with coats of arms, and wa-
ter ones with fountains, and in the first half of the 17th century also with hornbeam
park walks. Free solutions appeared in Vilnius before 1808, for example in the former
topaciriski Palace (Fig. 355), then owned by Bishop Jan Nepomucen Kossakowski, per-
haps under the influence of the residence of Bishop Massalski in Verkiai. Obviously
such free compositional arrangements were possible only on the outskirts of the city,
as well as in its suburbs.

The Antokolian gardens, including the one of the Stuszka family (Fig. 309), con-
nected with the distant view reaching the other bank of the River Neris, although
not as extensive as at the Krasiiski Palace in Warsaw, in Ujazdéw and in Czerniakéw
of the Lubomirski family, were derived from the French art of gardening. In both
cases, there were also additional elements, such as chapels. It is worth noting that
the gardens of Bogustaw Radziwill featured three ponds, between which a bathroom
pavilion was situated (Fig. 238). The Lithuanian masters of the horse ordered the bath-
room to be erected in the gardens of the Januszowski Palace, which was renovated
after the Moscow occupation. A separate bathhouse building stood at the back of the
Hlebowicz city palace on Niemiecka street (Fig. 217).

PALACES OF VILNIUS

The described noble residences in Vilnius and its suburbs, interesting and diverse,
complement the colourful landscape of the city. However, they do not constitute
a homogeneous group; they are characterised by a similar multitude of types and
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solutions as the early modern palaces of Warsaw, Cracow and Lublin. As in other
centres, the form of Vilnius palaces is the result of the tendencies present in the
Commonwealth and the local specificity. The first factor is related to the influence
of European architecture. The second is the specific condition of Vilnius, including
the lack of regular land parcellation, the construction of buildings among the already
existing, dense secular and sacred buildings of many denominations, the use of older
walls, as well as clear formal limitations of architects and builders.

The 17th and 18th century Vilnius palaces did not compete with Cracow, and above
all, with Warsaw. From the very beginning, they were characterised by irregularity and
relatively small cubic capacity. The significance of Vilnius residential architecture
should be primarily related to the Grand Duchy of Lithuania, although it should
be noted that the palace of Janusz Radziwill, designed by Costante Tencalla, is an
above-average achievement which enriched the landscape of the Commonwealth. The
most interesting are also the seats from the fourth quarter of the 17th century, such as
the Hetman Palace of the Pac family and the Antokolian palaces of the Sapieha and
Stuszka families, which were built under the direction of Giovanni Battista Frediani.

As in other cities, also in Vilnius, investment activity was associated with the el-
ements of fire and war, and the subsequent ‘palace decades’ were favoured by eco-
nomic growth and the continuation of political functions related to the need for
representation. The first period of construction of early modern residences in the
Lithuanian capital falls after 15301, that is, after a fire in the city and miasma. Little is
known about it, although taking into account other centres of the Polish-Lithuanian
Commonwealth, one may suspect that it was a period of clash and rather coexistence
of medieval and early modern forms. It was then that the first buildings in Puszkarnia
were built; they were related to the Bogustawowski residence of the Radziwilt family
which was enlarged until the mid-17th century. The next period lasted 45 years and
fell between the fire in 1610 and the Muscovite occupation of Vilnius in 1655. The
palaces of the Naruszewicz and Kostrowicki families, as well as the above-mentioned
residence of Janusz Radziwill (in a small part) have been preserved from this period.
The next stage is marked by the end of the Muscovite occupation, or the year 1660. At
that time, such city residences as the palaces of the Pac and Brzostowski families, as
well as the Antokolian residences of the Sapieha and Stuszka families and of Bishop
Konstanty Kazimierz Brzostowski related to farm production, were created. The be-
ginning of the 18th century brought war unrest and then a series of fires. Hence,
closing the third period after 1701, another one should be mentioned only around
the middle of the 18th century. It was not so much that new seats were built at that
time, but the old ones were expanded and modernised, giving them a late Baroque
appearance. It was then that work was underway at the Chancellor Palace of the Pac
family and that of the Ogiriski family on Konska street, the one of the Przezdziecki
family and Wojewodzitiski of the Radziwilt and topaciniski families on Bernardyriska
street. The last period falls in the early classicism, when from the 1770s the seats of
the Brzostowski, Abramowicz, Gorecki, Gorski and Sulistrowski families were estab-
lished, and was marked by the not fully recognised activity of Wawrzyniec Gucewicz
in the field of residential architecture.
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Palaces, including city ones, apart from residential functions, are defined by their
representative function and splendour that was closely connected with it. They con-
sist of such components as the shape and size of the building, material, decor, but also
the originality of the forms used. The exhibition related to the location in a prestig-
ious place plays a significant role, which meant that it not only emphasised the shape,
but also skilful incorporation of the seat within city limits. While the palaces built
along the most important routes (Niemiecka, Trocka-Dominikariska-Swietojaniska)
and at via regia (Rudnicka/Ostrobramska-Wielka-Zamkowa) confirmed the impor-
tance of communication routes formed already in the Middle Ages, investments in
the suburbs, especially in tukiszki and Antakalnis, contributed to the popularisation
of these places and their urban development (Fig. 3-4). The Oginiski Palace on Koriska
street was of particular importance, because in order to link the seat more firmly with
the representative routes and to expose its facade, a street that functions to this day
was cut through to it.





